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| Plena thyme, : Butkre,-tibi par gratulor Omen; 
Namq, tuisetiam ſears Examina Labris, 


"S$ am'Ev ans. Nev. Col, Src; 
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To fe learned Autor, 


Ne Tmp hat mai Iov's, brain admir'd * 
' Din® hat teem'd fix, yer is not tyr'd : 
Thy Grammar, Rhet'rik, MonarRi*, 
| Muſth, Orator, Syngent. 
Toutzing &y preſent Boks, 1'1* ſays 
_ D'aft 'rurn'd our Mufiks nigt to day : 
War crſt was Diſcant, it may, bee | 
Hers learn'd as Plain-ſong nou from 4. 
- Butler, aft drawn all Muſik drif, 
De Learners #irſt ro ſarish, 
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Kbj, or Rbaph, 
Ghimek” 
Phi, or Phe. 
Shiz. > 
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" Printer to De DET 3 


" Long? FO Uneiqt , Certainti, and Facilitt , of te Or Fogra- 
þi or tru* writing, uſed in dis and oler Boks, bee ſufficiently 
demonitrated i in fe Engl:f Grammer 3 yet, becaus te drivers { IE ine 


decd*ar moſt* eaſy ) feems* to ſom, at de firſt ſig, difficult « and obſcur*;1[ 
How gt it not amis, - in-44 vacant  pag® to explan* dem, by deir fm 


ple Conſonants)and de Letter of Aſpiration Ui ;] of wie to ar noting 
els, but Abbrev'alions. : 


db < 


Cthjlikeorn: | arin 6) mark 
| dh, RE: armn dis, dar, | 
th, — 
kh, lik X 07 ; ariw karabter,Tikicus, 


is >gh, UK A : 45 #*:hiy gr 4h. 
PH, hike Db apr: - pilofoper. 
| 5, [a W: arm Jas vr, 


Not* beer*, ta; of all de 8 Afbiats;© and W ar i pecli to ie 
Englif : de reſt ar common to oder Languages Wis ours : Ton muy 
bee pleaſed 41ſo to obſexv, tat E Sonant andE Silent, becaus different i® = 
pouer* and uſ*, ar for de Readers ear, un eye a Figuy©alſo- And Eat 

reviation of © 07 K and V,, an'0- 
der I after it, baving #o* uſ*; is der fors omutted, as ſuperftiuous, Se: be 
Prefac* to #&e Grammar, and eat Letter in by plas, 


AD 


4 HAvVirane: 


© itn fd oct Boi ri - 
a I9es 0 F ov ROS may 
LITE BAGIT PL 6g if M18] pe LENS.F0T to 232nzot br: 
L1B.1., Cap. 1. Of ae Made, 
Usrxis de C2) Arc of OY whlliring (49 (+ 
Notfs in,(<) voic* or inftrament. Ds (« \ ? 
& wit, having, « great (4) pouer over de (4), 
I - affe&tions of de mind*, by its various | 
- S | Mad*%s producee in de hearers various k 
+ + % | 1 efledty. e'F ok af ohne 22d ai) ho + 
DeB Man's ar (©) fir :[ Doriky Lydin, Zali Drygion, Siing Mo 
and Tor; | aL ; __- Muſes. 
© De Dorik Mad®confiſter of ſober ſlow-rimed Nor's, "__ yok 
ecnerally in Counter-point, fet ro a Pſalm or oder pious _ Dorik. "."—_ 
Canticke, in Meter or Rhyzmical vers : denor*s anſwering - (,3 | 
de number of de Syllables. Dis movetx to ſobricri,pradenc*, s [ 
modeſti, and godlines. Vide (©) in Notw. . EE PER | 
(*) De Lydian Mods is a grav*, ful, folemn Muftk in Dif * ryan, | 
cant,for de moRt< part*, of low tims,ferroa Hymn, Antem, <(s8) «4 


or oder ſpiritual ſong in proſ*,and ſomrim*invers,denors 
excaxding often de number of de ſyllables : WE tICg his 
heavenly harmoni, raviſhee de mind® wi a kinds of ecftali, 
lifting ir up from de regard* of carly cings,unto dedefir* of 
celeſtial joyz: (Vid.(*) in Not )wic it dare livIyreſem- 
ble. Vid. (5 mmcap. 3.S 1. k | ; ip 

| c 
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De (%) TonaMad* is camrary,to deProgian : an effe- * 
ff kind* ofMufik, &c ufitoppleafant ſongs 


: w” 


and ſonners of Tov, and ſu<liks fanci's, for honeſt mire and 


 deliet, <icfly in feaſtiagand oder merriments. Vid.(*) as 


* Yid. (c) in 
"Notts. © 

+. c.3..S4- 
C4.O(). 
12 Nolthe 


PORES tag A 
"F.6) &(*) 


- IncC.3,$4,C 4. 


1 ibidem. 


,” os olitic . FA 8. 
p LOEL 


' 6 9 ob he 


(*) 


katie 


Notz. , =__ 


And ſom Mufak is compounded of ſom or all of deft: 


as de Rarcel-galliard. For all wie various effets,dis (!) Ma- 


tematical Arcand ſevne liberal Scienc*, hat ben always re- 


ſpefted, and uſed, of all forts of people, as wel (®\)learned 
and ingenuous, as(*) ignorant andbarbarvus. - | 


_ Deff5 Mud*s,weic Calins Rhodoginne Court of Caſfiodorus, 
or rader King T beodorins Epiſtle to Boetizs ) rigtly deſeris 
ber * by de Etic&ts, ſom Petin® and DiſtinguiF ( as dey du* 
dc Airs)by de final Key of de Baſt : or + rader by irs(*)Can- 


ftirured Tons) bar Skiltul Muſicians know hou to form 


any Mad in any Key or Tonf indifferently :: ſo irbe *con- 
formable to de Air of che 4 Subjett... 7 ki 


_ 
lt. " 
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AnNNoTaTrIoNSs to Cap. T. 
N Art...So Ariſtotle: * Veteres inter Diſciplings Muſicam evl 


_ SIG ex eo qudd Natura querit non ſoliam i #egotio 
recke, verum etiam in otio laudabiliter poſſe verſari. And Beetus {Cm 


. Fnl quatuor Matheſos diſtipline , cetere quidem ad inveffigationem veri- 


tatis laboran!: Myſica verd non mads fpeculationi, veriim elianm moralie 
onjuntta eft, + Ihe | 


 (*) Moiulating. Soduft #$* Augyitin* defin* it: Muſica ef ſcientia 


bene modulandi.De proper differcnc' wear vf be das dus der*maincein. 
Tir prop Ye tt rt 6 $45} ofcddatati 
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Modul: ad folam Muſicam pertinere; quamvis modits, unde flt- 
. Ximvcrbian eft, poſſit etiamm aliis rebiugeſſe, © 
holy * Fager divide ; 


"2d &* #7 
. wmgy 
ap: G 
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(© Port or injirum.' Dus in effeA du't dar h 4 divic 
Soni triplex et : aut in voce animantis, aut in eo quod flatus inOrganis 
fareret, aut in eo quod pulfu ederetur. By ae firſt, meaning vocal Mu- 
fik ; ( wieis detect) by de ſecond, 4e muſik of Organs and oter wind*. 
inftrumenrs; by de third, de Harp or Lute,or oder inſtrument &ar ſeun- 


4 


dex by toue or ſtroks, 


facut exuutatos ; & tum remittit animos;tum contrabut © cronatumg; hoe 
multarum 14 Grecia interfuits antiquum vocum ſervare modum; guarum 
mores laps ad mollitiem, pariter ſunt immutati cum cantibus. Dus Plato : 
andafcer him * ANftorte. In wittoas;s i91is Femr mnutationes morum : & hoc 
eft manife/inm : Ratim enim harmoniariun diftincta & nat ar2; its wt qui 
audiunt aliter difponantur, nec eodem modoſe habeant ad unamquant; ip« 
ſarum: ſed ad quaſdem flebiliter & contratie magh, ad quaſdam mollis 
ſecundum mentem : ad aliam ver} mediotriter & compoſe plurimim + 
ut videtur Dorica facere ſola omnium*havmeniarum. Del* various efteRs 
were lik*wif” obferved by + Macrebius. Ommnu babitns aim, cantibus gu- 
bernatur : nam dat cantns ſommos, adimity; : nec fort curas inmitti, e# 
retrabit : iam five erit, &* clementian; ſuadet: &c. Ard by'S*"* Thdor* : 
Ounes affetÞvs noſtri,profonorim diverſitate, vel novitate ( nſcio qua oc- 
culla familtaritate ) excitantur magi, cumſuavi & attifitioſa voce canta* 
tur. Alfo by Cafſindorns, orrader King t Theodorins, mort atlarg* . My- 
ſica cum de ſetreto Natwre tanquar ſenſunmRegiwa,trepis ſui oritat pros 
ceſſerit, relique cogitationes exiliunt ; ommaq; {arit eſict, ut ipfam (olumt- 
mode dcleftet andivi. Triftitiont mximmJucundat : twyidos firrores atte- 
nuat «© cruentajyſueuitiam efficit blondam: excitat iyneviam, ſoporantemi, 
languovem: vigjlantibus reddit ſalnberrimam qmietem: v1ltatam tip 
amore, ad bontÞuns tindium veuncat, caftitatem': fanat mentut tediunt bo- 
ni cogttationibus ſemper adverſum : pernicioſa odia comvertit ad auzilis- 
{Yicem gratians: &( quod beatimgerts clurat ions eff) per dulciffimas vo- 
luptates expellit animt paſsionts: incorpoream animan corporaluter mulcet, 
O& ſols anditu ad quod oult dertvcrt. 

(e) Five. As* Clu Rhodoginus obſervet out of de aboy-cited E- 
piflle, Pxid Caffiodorus ( fair he) ſuper mods Muſicu prodate atienden- 
dam magnopere. Mods Dorius prudentie largitor eſt,& caſtitatu effeftar : 
Phrygins pugnes excitat,vorum fiuromminflammat : Bolus avimi tempe- 
ſtates tranquallat; ſomunmq, jamplacativattribuit; Eydius inreleffium ob- 
lis acuity; &= teraes defiderio'evroatis celtſliuns evpetentiant mducit, 
bonorumoperator eximins. Adjicitur tpteriſc; lont 


# 


telligunt oc iucnndny. Bur + Martians Capetla, ; 
cx6of deft fivs;, accounterin all rg. D ORTU'S,Hypodo us, Hyper- 
 dorius: LYDI US. Hypolydius, Hypertydinz: FOLIC U'S, Hy- 
 pezchemmHyper zolicusrP HRY o”_ S, Hypophrygitis, Hyper _ 
_ A 2 gn: 


a 


« 
$8 


(© ) 7 Tullius. 4/fentior ego Platoni, nibil tam facile n animos teneros 
at; molles mftuere; quam varios eanendi modes : quorim aici vix poteſh, 
quanta ſit vs in xtramq; partem. Nam & incitat languentes,& langue- 


fonieus, 97t7 floridumin- = 
king degrees of 
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*Gex m0dor um. 
+ L. 2. de Som- 
#10. SIP: 

* De Bedlefiat 
offictzs. lib. I, 
C4). 5. 

T Epift. ad Rgc- 

tum Myſicums: 

wie is de 40+. 

Epiſt. in Caſio» 

dortte. | 
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1 As Glarcanus 
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citcd Epilt. 


* Myſicl.1.6.1, 
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Dorih... 


2 
Lydian.. 


_” like 


+. 
Progian- 


5 "I 
Tonth. 


honifice a defe@t, and Hyper an exceſ of de Mod* principal... ® 
_ Sem ancient Muſicians mad* bur two Mad's, | Dorik and Prygian:) 
referring all oder unro dem. + Luidan in barwoniis poſuerunt duas 


_+# if. P 01.14. ſpecies,| undn Doricam,alter am Phrygiam:) ceteras omnes vel ad Doricam, 


vel ad Phrys am Yeferunt. - | 

De fiv* Mod's by wie dof* various effe&s ar wrowgt, * Caſſiodorin 
wez to hay* deir ſeverall appellations of de Counthics, inwie, ac- 
cording to dcir ſeverall manners and aiſpofitions,dcy wer* invented and 
praRticed. Hoc totum { laithe: ) quiuque. modes agitur : qui ſme pro 
Viatiarum, nb reperti ſunt nominib wocitantur : as liktwilf * Boeryus ; 


\ Modi Muſici Gentinem vocabulo deſignati ſunt. Dus enim unaqueg; gens 


eaudet,codem Modus ipſe vorabulo auncupatur. 

Dc firſt hat his nam* of Doria a civil part* of Greecs, ner Atens:; 
te oder -4 bad deit beginnings ana iam's from certain Regions of 
Afia minor, wie bordering upon Greec® wer® peopled: by Grecian 
Colonifs. -. hs Len rota 

De Lydian Mad* was ſocalled of Lydia, famous for de golden River 
Paſtols, and de winding rarograd® Meandey : de ons reſembling de 
treaſur* and glorious marter of de Ditti; de oder de pleaſing Reports - 
and Reverts, wit ofcr admirable yarieti's of 4e Muſk. De eicf cities 
ar Piladclp1a, and Sardis[ the reyall ſear ef rich Creſw,] 

De eAo!thof eXolia[de Kingdom of c£olus ] wenc* he: is feined to- 
ſend his ruſling wind6s : de wie dw* heerin-reſemble dis Mods, dar dey 
alſo hav* a ſoprting faculri, EPI 

De Prygian Mud* of Prygza, a region bordering upen Lydia and 
Caria: in wie is Cos dat martiall Marr-roun, and de moſt hig hil Ide, 
famous for the Trojan war. 4. *.4> ED | 

De Ionian of lon, wielyet beuyent efoliaand Caria; for de ghdei 
nes sf ajcr and 4c commodious fituarion, inferiour to non* of de Afian 


+FVidel.2.c.3. Regions: wol* plenty and idlenes turned dcir honeſt mire into + laſci- 
$4-(*)inNotis, Vioulnes: as Athenes obſcrved in his tims* : *Noftra etate Tonum mores 
* Deipnoſopiſt; elicits ſunt perditiſſimis eorumg; itidem Cantus ab illo 1etufie multiim di- 


[3 te 


þ 
Dorihe 


verſes, It was adorned wit 12 great citti's werof Epheſus and Miletys 
wcr*rwo. | | ED AIRES Lars 

Dis Mod* is alſo called Modus Chromaticus [+, coloratus, fucatus,] 
of Chroma,color :becaus as pifur*s ar beaurifyed wit trim liv4ly callors, 
to pleaz de wanton ey ; ſo tis kind* Is as is wer* collored, wit delicat® 
livly ſounds to pleaz 4ewanton ear. | 


\P ) Of d& Dozik Mod: ar de Plalms in Mecxer : and all-grav*and ho- 

neſt ſongs: ſue as 1s, Like rode Damash-roſe we ſe2,---- &c, te Autor 
werafis Mr F, Bparies: wo hat written many excellent Divin* Po* 
ems, Dc wolf book* of Pſalms was lattly ſet forz*in 4.Parrs by Mr The- 
mas Ravenſcroft, compoſed by iohn Farmer, Th. Morley, Ge Kirby, Tho- 
mas and lohn Tomkins, R. Alliſon, 1. Milton, and ſundry oders : bur dc 
greareft part© by him 4arſer Sem our. RE 9 | 
Of tis Mod* wer dol* ſober feaft-bymns, wont to. be: ſling in te - 
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 gius: IONICUS, Hypoionicus, Hyperionicus, In all wie Hypg 


"I 


Cap. I. Of de 5, Mods, * PT 5. 


praiz of honourable men: wie * Tull; remembreth, Yeinew extarent « ty By 
illa car mina que mullisſeclis ante ſuam etalcm in ehulis efſe cantitata _ 
fngulus convivi, de clarorum virorum tannin, in Qriginibu ſcriptum q ve 
reliqutt' Cato, In fanoder plach, ro de voict is added 4c Recorder or. +Tnſeul: Sue, 
Shalm. Gra07(imud axthor im Oviginibus divit Cato, Morem apud Majo> bib. £7: ne; Sls 
res hunc epularum fuiſſe, ut deinceps quiatcubarent, canerent ad tibiam - 
clarorum virorum laudes : aldiowg de PyFagoreans ſemed raderto affet 
 &c Harp or other ſtring-inftruments, becaus every ons by himſelfmighr . 
4 ling and play upon*Eztata togeder., Dis Mod*, for de Moraliti and Me» « ” t2.e 
diocriti 4er*of ( 1 may ad for facili) de Pilaſoper adviſes to bee firſt $0 IST, 
learned of yung beginners. -f Manfeſtur (inquit) quid Dorican pre + Polit. L8. 67. 


caters decens eft juntores addiſcere. - | | 
- (+) Of de Lydian Mud® ar doff ſolemn Hymns and oder ſacred r 4 
Chyre-ſongs, called Motta, i moty : becaus dc&y moy* de barts of dc Xbox, 
hearers, ſtuuking into dem adevour andreverent regard of him for wol* | 
praiz dey wer* mad*. Deſ* Motets requir*moſt* Art, of all Muſik, ia $cu- | D 
_ ting : firly to take Diſcotds and Bindings,ufing plain, ſofr,ſwer*Diſcan- 
ting, wit freqent, gracfull Reports and Reyerts. Agreablenmo te arr 
of dc Setters Folds ber de art of Fingers : ſwerr(ly and plainly to expreſ 
de words and ſyllables of qe Dirri, dat dey may be: underftod of ac 
Congregation : and being lik* teir Motets| grav*, ſober, holy} rofing 
witagrac*rodeLordin der harts. Y, 1. 2.c: 1.5 2:48+.and c. 2,5 5. 
Of dis Mad* ſezm* Golf religious-your of dc Romansin deirfacrifices; 
and deirgrav* Canzons at de ſolemn fealtsof deir Magiſtrats: of wie : 
+Tulli; Neq;ver0 illud non eruditorumtemporum areumentum eft,quod in tTuſcul. Oueſt 
Deorum pulvinaribus, & epuls Magiſtratuum, fides precinunt. And lik. * = : 
wiſe goſf funeral Elegi's of Noble men, commanded in de old* Roman . LEy 
Lawz. * Honoratorum virorumlaudes in Concione memoranter : taſq; e- * p;c2,4 os te. 
tian ad cantum tibicinss proſequuntar, cul nomen Nena : que vocebylo gid.1. 2, 
eliam Grace cantus lugubresnominant. > *& 
Of dis Mod is gar paſſionat* Lamentarion of te good mulical King, 
. for te deat of his Ab/alom- Compoſed in 5. Parts by M- 76. Tomkins, 
nou-Organiſt of his Majeſti's Chappel.De melodious harmon! werot, 
wen I heard. in de Muþhrſkalf, weider 1 olds mor* admir* de ſweets 
wel governed yoices (wit conſonant Inſtruments) ofde Singers;or dc 
cxqifit Invention, wit, and Art of dc Compoſer, it was hard to deter- | p 
min. | | 
Def Nenigor funeral Elegi's, ſem* ro hav* ben de firſt uſt of dis. 
Mod*s as Celius Rhodoginus obſerves in de plac* of Caſtiodorys betors 
Cired. Prima Lydii n:0d1 conflitutjo fetus lamentation/q; c auſi fatta &, 
Nam Aviſtoxenias in' primo de Muſica, Olympunm tradit in Pythons ſepule 
£n;a cecimiſſe tibii, ſecundam Lydtum modum, funeralia. | | 
Dis ftarly Mods de Piloſoper preterret befor* all. F LYDIA Ig _ 
maxim? omnium Harry 0uiarum ornal um ſimul, doctrinamq; affert. + Polia 1,8. cops 


( | Y Of te </£0';h Mad* * was that Eneanting- Mufik of 4c Harp, 3: 
; onda for King Saul, wen &e evil ſpirit trubbled him : wie M ; efolih.. | 
bing mad*by on*-dat was cunning, and cold play well, ſo — I Sam. IG. | 
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- evil ſplrirz, &ar Saul war refteFrd, and was wel; avd de evil ſpirix de. 


4 Soxomen buſt. 


Kceleſ. [7-C4230 


* De Muſica. 
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artedjrombim. 82S 4B ab i AARP Ln ug 2h 
a _ Maud* was de Pazctieel ſong of de god Bilbop Flaviama : 
wie moycd pittiin dc Emperour Theoda/zis, ant s riots for 
ac peoples offenc*. 4 Populus Antiochenys Thegdoſti 1mperaiorys irgm 
metuens ob ſcditionem exortanmy Deo meindjis quibuſdam lugubribus ſup. 
plicabat. Flayianus qu09, &piſe fa » Can pro crunbics apud Itaperaterem 
adhuc offenſum intercederet, perſuadet adoleſcenttbus, quz ad menſan In. 
peratoris canere ſolebant, ut pſalmodias canerent que mn Supplicationibus 
Antiochenorum uſurpabant. Duo f, atto,fer unt Imperatorem nuſericor- 
1,5 ſuperatum, confeſtim iram poſuiſſe & urbzreconciliatum. + 
Of dis Mod*was gat calm Symponi wer*wit Achilles appeaſed his 
own Paſſions againſt Agamemmen + as * Plutarch notet our of Homey. 
Oftendens enim Mrficam multus in vebus eſſe conducibilem , introduxit A- 
chillem, qu; iram adverſits Agamemnonem ſnam concoqueret Muſice oper, 
quam diditerat | ſapientiſiimo Chironc, Mufice fm, & Juſtitie,ac Mee 


 dttine Dottove.' ' 


- Of &is Moad* alſo was de Pytagorean Evn-ſong , mentioned by 
F Dnintilian. Dui cum ſomuum peterent, ad Lyram prins. lenire nenies 
ſolebant 3 ut, ſiqud finſſet turbidiorum cogttationum, componerent : And by 
* Tulli: Mentcs ſyas Pytbagors i cogitationum mtenttone, cantu fidbyſq; 
ad tranqullitaters traducebant, For conſopiing Car's and Paſſions, - 
Inſtruments Extats ſymphond' (v.l. 2. G41. 1. ) ar generally mor* fir, 
dan ofcr inſtruments, or voices, Ces Bos bhoaet VOY. 
(i) Dus 4@fz 4c Piloſoper deſcrib* #is Mod®: + Phyygiz eliirabit 
ac vapit animum, &* quaſi extra ſe ponit. And againe ; * Hahet eay- 
dem wvim Phryoia in Harmoniis , quam habet tibia in Inſirumentis : 
ambe enim' concitant animos, & in affet}us impellunt. De Prygian 
Mod* dot diftraQt'and ravif de mind*, and daFz as irwer® fer it be- 
fides ir ſelf : *having de ſam* forc* among te Mod*s , dat fe_Pip* 
or Fif® hat among Inſtrumenrs: for bo4* of tem do _rouz up'mens 
winds and driv* dem inte paſſions. Wie ting ge skilfull Mufician Ti- 
motens proved in degreat Alexander: Woms, wit his Prygian Fluts, 
he did ſoincens, gat 4c King ran preſently torakeup Arms : Wie ber- 
ing den, Sue { qot Timotexs ) Fold*® bee de Mufik of Kings, * Ti-- 
theum atunt Tibi4 ludentem ſits Carminibus adeo perturbaſſe Alexandrum, 
ut inter audiendum «ad Arma confeftim corripicadum accurreret : Tima- 
theumwers dixiſſe, Talia oporteve eſſe Regia Tibiarum carmina. De lik® 
_ t | Marſenius report of ais Hyperprygian Mods, in ſundry Exam- 
HL | 
- Bur &e tori of * Fyicyus Muſician: paſſer all : wo having given fort 
dar he was able by bis Art todriv*men into war affeAions he: liſted, 
[even inroangerand furi; ] and being reqired by de King to pur his 
skil in praQtic*, harpedſolong, not upon on* tring,(as 4eproverbis) 


bur upon his Polykord Lyr*, wit ſue effeual Melod: and Harmon, in 


varictiof Proportions, Figur's, Conſewutions, Syncope's, Fuga's, For- 
wi's, in-his differcat Alrs and Mad's.; dat his Audicors began frlt 


Cap. .:- of 4 Mats. : : 


to bee muved wit form firang* and contrari Paſſions: andat laſt wit hi 
Prygian mod* hee ſer te King into ſue a Frantik mod*, titin a tfap*he 
fel up6n his moſt* truſty friends, and forlack of weaperi,flu* ſont of t<m 
wiz his 6ſt ; wie wet he: cam*ro himſelf, he: did te þ ,'Dis 

recorded at larg* by Kr.amtaius lib 5. Dane, +. 3. and by Sao Gram: _ 
tieus 1.12, Hiſtorie Dania. Derfor* is is mods firfot Se warz: 
ſo uſed by te Lacedemonians, Romans, Germans, and ofer warlik* - 4 | 
tions; wit divers Inſtruments. + 1# bellis ſuis tuba utuntir Hetriiſti, + clanduribing®- © 
fiſtuld Arcades, Siculd "Py tidibus,Cretenſes lyri, Lacedemnit big, Cor. | On Hen. 
#1 Thraces, Tm» fxyptit, & Arabes cymbals, ac Trees lithd': » "yen" 4 
of wie /igtle Wo 


. 


* Miſtnum cet, quo J_ preſtantior alley _— 
ore ciere viros, Martemy; accendere cantu+” * En0id 6, 


Ac ibid, Et lityo pugnas ini on obibat, & baſta.. 


+ E 670128 Lacedemoniorum Muſih fuiſſe accenſus modi traditum, | ©uint- lb. 1. 


Duid autem alind innoſtris legionbus Cornua ac tube faciunt ? Quorum  Cap.10. 
roncentus quantd eft vebementior, tanto Romana itt bellis gloria ceteris 
pr eflat. Sue was our Anceſtors Med: : of wie I Tacitus lays Cantan- * In deſcriptio= 


tes ibant ad-beflum. . - . ne Germanic. 
Of tis Mod* alſo all (tore & not Js violent) was the Pyzagoreans j- (70 _ 
up or Mornitrs to wakerr androv2 up eir ſpitirs roNuddi and 
ation. Of wh WIE + Bvinnition Ley oo rei morn ſuit, ut cimeuigi TE: 9+ 64: 
tafſent, animos adlyram extiturent, qu eff; efſent ad agcndum ercitiores. | 
k ) Ofde Jontk Mad%wer® doſes balamia,or Mymersgnentioned , 19%. 
by P Park in his deſcription Lp t waar ou ov*.0-4wx fl : Ilad+ AT 


Nv apa; of Þ. va A4cooy Sify vine A EmOUTa.o " 
'H3iveov &Ve #5 Tov; oc” Utyaucs þ bpapere 
Kiegr d' I ecupes 519 : Uo <a Tolav- 


AuUna gopuunyyers Bolw 3x89. 


Sponſas auto thalnmn, Yell [ubittcenſet; 4 
Durebant per urbems * Multuſt;, Hymenens extitaths Piarar: 
Iuvenes autemſaltatores in orbemagebant : nterq Pe 
Tibia cithar#q, ſonum cdebant.. 


Alfo aoſ* Lov-fonners,of wie" Twlk; dar dobitenichebetyquie fue * Brut. © 36 
Fit ante Homerwn Pate : quod 0x 145 Cariminbis 1 poteſt, que"as _ " 
pud illum in © Procorum epulis canumur. 7 And y all pleaſane * 14d, A. | 
ſongs at. Feafts : unto wie Ecclus (in proving god men ) compares do tf -1-2- c.3- 


ſwerr* memorial of King 7ofrase * Deve membranc* of Foſsas 1s aw fwece* S 2.11. 5 
as banni in all mouts; and as Muſole 4t aBanget of War. "6:49, AY 

De Abuſ* of dis Mad is reformed by @e ſober TorrFs of 46 Dorik, - | I 
as Boetzrs Fewet our of Twllr*s Fra :* Cum vindlenti adoleſcentes, 


tibiarum. tiam cants, tft, infiiuth, pudice ns clans 
ce 


adronu 


Madrigal. 


Cangonce. 


* 7 0c. C018. claſ . 
[if Zo C. 13, 
S 25. 


F Tuſc: Queſt. 
$I h I; | 


_*.. 1 Somminn 


8:3, oY 


illafeciſſet 5 terditate Modorum & gravitate canentis, illorum furentom 


_ Of dis Mod* ar Madrigalz and Cangonets. 


and allpleafing varietz.of Art, in 4, 5, or 6 Part's: having, in on*or 


| ſceniti, ro de offenc*of God and gud folk, and to de hurt bo#t* of body 


 peftive agantur ) & ferri & commendari poſſunt. Nam hut tria bonorum 


of de Jo, Mods. Lib. L 


admonniſſe Tibicinan ut Spondeum cant ret, Pythagoras dicitur :9ued Ciim 


yF 


petulantiam con{ediſſe.tne Chr omaticum, quid adoleſcentum remolleſce- 


- 


_ - * 


De Madrigal is. a Kromatik Mods in Diſcant, woſt nots dar often 
exceed* de number of de ſyllables of 4e Þirti ; ſ{omtim* in Duple, ſan 
rims in Triple Proportien: wit qik and ſweer! Report's, and Repears, 


mor* of 4em,on*or mor* Refts,( eſpecially in 4c beginning ) to bring 


in de Points begun in at otter Parts. | 
A Canzonert ( as de nam importet ) is a leſ or Forter ſong, of te 

ſam* Mod*; woltnorss, for de moſt©part*in Counterpoinr, das ſeldom 

exc&d* de number of de ſyllables, beginning and, ending togeter ac 


Linfs of eae vers, commonly-in 4 part*'s : ſo dat de Canzoner. is toge © 


7 


Madrigal, as de Chnricle-ro 4& Moerer, | 

Pe <ief auzers herof were Alfonſo Ferraboſco, Luca Merengo, Horg- 
fro Yecchi, and Fo, Croce. + Rita : 
-- Ofdis ſortar Paying, invented for a flow and ſofrtkind® of Dancing, 
alregeder in 'duple Proportion. Vnto wie ar framed Galliards for 
mor* gik and nimble morion, alwais in tripleproportion: and gerffor* 
ae triple is oft called Galliardetingf, and de duple, Pavin-cime, 

In: bis kind* is alſo comprekended de infinit* multitud* of Balads 
( ſerto ſundry pleaſant and deligtfull cunts, by cunning and wirti Com- 
poſers ) wit Country-dances firred unto dem. But bot*in Madrigalz 
and Canzonets, Counterpoint wit Diſcant, and Diſcant wit Coun- 
eerpoirit, ar fortim* entereangably and artificially mixt.. 

All wie {urfly; migr and wold® be mor* frely permitted by our 
Sage? ; wer© dey uſed, as dey ewgr, only for heals and recreation g 
and not corrupted, as dey ar, wit dangerous immodefti, and filty ob- 


and fowl. ( /3d. ib. 2.c.3.S$ 3.andg.) [- 
Of de uſes and abuſes'ef Muſik and Verſes, ar feaſts, weddings, and 
otcr meetings, is is * Marty7s ſenrenc* ; Ommiahec(fi moderate ac tem- 


genti'a concurrumt,| Honeſtum, Vive, ac Incundum.] 

(1) rid. (®) | WOE ces | 

(=) As wellcarned, ec, f Cicero, Summan eruditionem Ereci [itans 
cenſebant in Neruorum vocumgz cantibus. leitn' & Epaminondas, prin- 
ceps"meo Judicis"Grecie, fidibus preclare tecinifſe dicitar « Themiſto- 
cleſq;, aliquot ante annis, ciim in epulss recuſaſſet Lyram, habitus eſt in- 
door: Ergo m Gracia Muſict flornerunt, diſcebantq; id onnes : nec qui 
neſciebat ſatis extultins doftrina put abatur. Ih 

(=) (=) * Macrobius: Non ſolim qui funt habitu cultiores, Vernm 
qnog; barbare Nationes, cantus, quibus wel ad arderem virtutis - 
', v6l.ad molliticm woluptatisreſolvantur, exercent :. & ita de- 
CARIES OCCupantitr, At anllum fit tam immite, tam ape un 

e TATY pedtus, 


linim ; & "* 


hn.) 


prftus, quod non oblettanentorum tatium teneatur affiliu. And + 4 + Deip 


thene us : Ad exercendam ac 


circa apud fingulas Nationes tum Grecorum 
nobis innotwerunt leges ac inſliluta, inpretio et. Itaq; (ut non inſcite Da- 
mon Athenienfis dizit ) agitato prorſis animo, caxtionts atq; (altationts 
feri neceſſarinm eſt : lberales ac ſpecioſas ab animis ejuſmodi ; contrath- 
as ab iis quibus animu diverſuseſt, ORE 6 
(-) Altowg eae Key havc init divers: Ton's ; ye 
being known, on* enfly- 1s taken, For-in- Scala duralis, de Conſtitu- 
ted Ton* of G-ſol-ye-ut is Vt 2. in Scalanaturals, it is Sol :ih Stala 
mollaris it is Re, Lik*wif* in'Scala dyralis te conflitured Ton of 
C-(ol-fanit is Fa, in Scate natyralis it is' ut; and in Scale\mollarisit is 
Sol. And ſo of de reſt : $& Seſecond Scalf ji c 3. $12. and (f)) in Noe 
LiSo <4 1: | | 


Barbaror um, quorum 


o 
4 4 x : 
F 
4» = 4 4 # : 4 
» 3 © * E 2 , o : : ; 
_ '- 3 
- 
om | .f( moe 
A «s * a. . 
o | . "ey 
” 


Ox y. 2, Of Singing. 4 
9 xr. Of de Number of de Not*s. 


L's 7 x. confiſtet cider in (*) Singing; or Sct- 
E ting. 2 
C In $iveing ar confidered fiv* rings: [ de Number, 
he d& NamfFs, de Tun*, de Tinr, and de 7 extern 
Adjun@s of deNorss.] * - 4H) BAS HG 
 Witin de ordinari compas of human* voices | i. from de 
loweſt Not*of a Mans Ba{f, unto de higeſt of a Boyz Tre- 
ble. ] ar conteined (®) 3 Septenariz of Mufical Nor's : 
aldows- der* ar found ſom -Baſes dar reach below, and - 
ſom Trebles dar ariſ® abwy dis ordinari compas. And in 
Inftraments de Not*s. ar extended farder, bot® apward and 
dounward : a5 in de Uirginal ro C folfa abav ela, and toCc 
fa ut below ramut : ( in wie compas'1s contcined fowr 


Eigts, or a Terrakiſtiaps/omm,) werfunto is alſo added A4re 


< Wy, | 


Q [7 


k 


| SY 
% 
= IN 


VY \ \ V 


oy 
\% 


placed upon de loweſt of de narrow or pot Keyz :(of wie 
{ores al te reſt ar Hemutonia, {crving tor de farpiog and 
farting of de ordinari Not's of de Scalf ) all wie ordigart 


| Not%s ar expreft in debroad keyz alon*, Bur de Organ goce 
yet a far ers compas as OY on* «olF Nt 


a, dc Miaclief 


+ 
Pe Parts of + 
, Muſik. 
09953. 
De Number of 
dc Notfs. 
(3 


9 


nendamy ; mentem confert & Muſica : Jugs lib. 4-%p 


Fd 


0945 | below C C fant, and fifren® Not®s.or aDiſiiapaſor abuy fe 
* 7. fPinNo- * Hyperbolean C folfa ” *_ all 51 Not*s-in che dire& and Aa- 
zis ad$2.po2 tural order of de' Scal*: | hefid's 'de'20 extraordinari He- 
(8)m(') mitons, and fie Rcond Ser bot® of Principal ad Diaps: 
a De nuwher of Notfs Muſical is derffor* divided by Sep. 
BS | renariz ;| becaus' der© ar in Narur© bart (<) 7 din 
a4 6h ſonnds, expreſt in Muſik, by 7 diftin&t Nor's, in de 7 {e- 


7 


yeral Cliefs of d& Scal<. Fer de 8 and 15 Notts hav*de 
ſoxind or tuns, and der*for* de rams, andclict, of de firſt : 

de gift and 16 of de ſecond : de 10 and 17%. of de zird: 

_qerir® and 18 of de fowrt : de 12 and 19% of de fift: 

de 13® and 20 of de {txt : de 14 and 21% of de ſevne. 

 Deſ*zric* fern Nor's ( as de Cliefs werfin dey ſtand ) 

RuF'sand Spa- ar diſcerned by deir Places. A Plact is eider Rul* or Space. 

£05, " Inclevn Rul'%s wie deir Spaces is comprehended de yol* 
| Scal®. Ofwic Rulcs in de pricking or ſetting doun of any 

(*) Part*, (4 )fiv* ar-commonly- uſed-:/becaus dat number of 

Rul*s and deir Spaces ar Places cnou for as many Not's 

as de ordinari compas. of 2, Parts daft reac.unto;-If any 
Not® happen to exced* dis compas ; his Plac* is te be 

notifyed by ('© ) a Fort Rul*f drawn for de none*, eider abwy 

or below, as you Fall hay*caus. Abov, as ir de Baf*, and 

below, as in de Countertenor, of de. Dial. V.(®) an Netw 


_— » a 
—_ = —_— 


ANNoTaTions to Car, TT. $1... 


EY Ba: Singing is &e beſt expreſſing of Muſical ſounds; 
derffor*, by a Synecdoche, ©c word Cano | to Sing] is cnlat- 
ged, and fignifyet commonly, as wel to play on Inſtruments, as ro Sing 
wiz voices: as Tyſc. Oueſt. |: 1, Epaminondas fidibns preclant cecmiſle 
dietary. (vide(m)c.1;), and Eclog. 2. Imitabere Pana canende. $0 
Mer. 1. Structs cantat aver. Vid. Rher. lr. c: 3. Singing alſo by a 
Mctonymia effet;, fignifyer heer' as wel de knowledg of de precepts, 
as Te praQtic*: for de pratic* alon* du*t net mak* a'Mufician : as Ornn 
thoparchus out of Guido, Muficorum ac Cantorum magna ti differentia: 
#ls ſciunt & diftant'; iti faciunt quod dittatur. Bt itaq; Huſicus ad 
Cantorexz,quod Pretor ad Precontim. Ft, 
7 | | ; | / (*) Def 


Cap. 1. Of Singing; $1.0f de Namberof Notts. © 


b) Deſ* tree Seprtenariz or Orders of Not's and” Sounds *Tx{ls. 
did ebſerv. Mira = rs natura v0cts: eujus quidem & tribus ome 
wing Sons [+1nflexo, Acuts, Graui] tanta fit & tam ſuavis varietas 
perfecta i Cantibus. And * © vint, mentionet, werfhe likenet Rhe. 


rorik ro Muſik. Muſicorumetiamſi alis Pang Mans lamen pſa « Cont 


ſuerudine, ad Graves, Acutbs, Mcdioſq; ſonos fertur 


(«© ) Deſt 7 naturaldiſtinQ Sounds or Not's, de-Poct F ewet to havs 
ben obſerved and uſed; even by Orphens,,{ che faderof Muſik ] boe* in» 
vyoic* and;inſtrument © wer*, in rout de Penlenhs exerciſes of 46. 

F.lylian fields, hes ſayes, 


+ Pars peaibus Plandunt viel, x carmina dicum. 
Nec non Threicis, longa cum veſte, ſacerdos 
- oblaquitur memeris ſeprem diſcrimina vocum : 


| lays; 4 eadem - digits, Jam peftine Puſat « eburte., 


Som foe ge 'danc*,' ſom verſes dw* _ 4 
And Orpheus: de 7 ſeyral Notts ger* ſings 
In Numbers: and dc ſam* do*s Sr > 
Nou on dc Harp", noun oc Citrern- 


& -»Þ 


Altewg Boetiua affirm de perfeft Se prenarirohay* pen foind our af 


terward by deg! es: Frde'S 2.(f Yin Not. 


4 ) Firs ar commonty. For Plain-ſong, it becing bur of Iittle com- 
pas, fowr Rulfs hav*s ſufficed : for Inftruments (wie g of beyond ac 
compas of voices ) fix ar reqired: and for de Virginal 
Spxes : on* for de left hand. or lower keyz ; and de oder for derigr, or 
upper keyz. De wie two Scnariz ( wen gg is ſerine higeſt of Je 
lower zre: Rulfs of ge rigt hand, and ): in Je loweſt of Je higer 4zree 
#f dc lett hand) da* cenrein al de Gam ut : deloweſt of derigr hand, 
and dc higeſt of geleft hand being &e ſan*: { to witE]. 


(<) Bur if many Not's exceed* '( ſo gar ge ſer _ of ge ſong 
be ahered-) Tranpofitien of-de Clief i is perminted :-by wie means 
_ a general miſtaking of &e places in + wont to be amen- 

ed 7 as CT WR rehab : 


= 


_ Carll. 


; andOrganstwe 


-T3-" 
* De Oratore 


perfecto. 

_ + Mean, Tre- 
ble,and Baſ*; 
*L.i5, C10, 


f Mneid. 6. | 


$II. of de Nam's of Not's, Lib, _ 


Pay 
mY 


C'A IT $ IL 
Of de Nam*s of de Nat*s, 


Pe Nam's of J E Nam*s of de Not's wer*( )invented for de mor* 
de Not's, eafy and fpedy inſftruftion of Skollars in Tuning" 
£4 dem :. dar being raughr de Nam*s and Tun's togeder, | 
___ awen dey arperfe& indolf, dey wigt,' by de hap of dem, 
know {ſc de mor*reddily. 
Forde 7 Nort%s,'der® ar but'f1x ſeveral Nam's: $a, ,”e 
AT, fa, (ol, la. De ſevnt Not, becans it is but a half-ron* 
aboy la, as de towre is abov a I, ( werfas de reft ar all 
Pe ſecond Fa 01 con's) is&tly called by (Þ ) de fam*© Nam* : de wic 
or Pa. being added, denext Nor® 6 be an Eigr or Diapaſon to 
C3 de firſt ; and conſeqently placed in de fame Letter or Clief, 
and called by de am* Name. . . 
Of deſf* {An Notss dus Named, MI is de principal, 
i Se #e Fre: or Maſter-not*.; wie t being found, de fix ſervil Net's dof 
Mi-cliefs, follow, (bot* men and oem in deir order, 
-=_ in _— | 


Bur * er order of &e Nor's 3 in te Gammut ( * 
) 


cupit, - "of tote, 
of de Meonss | in de oo mos, 
Figur*, wwic hae* no* end*, | 


ding to de firſt inftication, )'among 
Arr; yetde modern vul ur praMie*dofr commonly <cang* 
«t and re, de owf into ſoh, ie oder into 1s: "ſo dar, for de 7 


ſeveral Nor's, dey uſf bur 4 ſeveral Namfs : (©) wie dofe 


nota little kinder de {om botfin Si and in Set- 


ting. Buc ff you wil ned%s rerein dis <ang* ; 
Fort Dire&ion. Aﬀer 1 T, ſing fa, f#, is twif 


upward ; 


to Af 7 again, -in de- ſam* Clief, 
Anſiverable umco.def* 7 diftin& Norsts, ary ſeveral Click 
or keyz, called by de N ans of de firſt 7 Letters of de yy 
ber, [ (4) G, 4,B,E,D, E, Fe: and derffore as de 
 Nor&s, ſ@ de 7 Clicsar cripled: -(*) de firſt Cpomact 
mherof is noted wit Capitals, de ſecond: wit vulgar let- 
rers, and de tird wit tate wala lgar) wie ere? Septenariz, 
for de reaſon alajubun frat; ( vide (f ) in Notir, ) arcal> 
 ledde(f)GAME-UT : Jag and foundation ofall 
Maufik, boes Vocaland ral. | 
| B 3 De 


cxemplifyed in dat | | 


Deſt Nanr's tanks tey be gil caugt in \ Ska, ( accor- - 
oder Principles of de _ 


= take dis 


and La, ol, fo twif* dounward; and ſo com you < Mg 6 


De Gama or 
Scat. j 


(4) 


Ya, ) in, 


© 


one 


=. $ II. Of de Namfoof Note, Lib.x. 
' De bId® Gam-rt 'or Scal* wolf higeſt Olicf was eels, 

wanted oh*< Clief of de tre: Seprenariz;: aldowg de Tres 

bles of many ordinari Songs dof reac a Nor* higet; as 

- ceir Baſes dar ro F fi-w, below Gamer. | 

'S 'In de Scal* or GAAGUT , ar(3) 3 ligned-Clieks : 
Three Signed gl havs* certain Sign*s-or marks, wer*by dey may be 
Cliefs, known, 'And def ar de higeft of de loweſt, [ or de Ba F,]. 

_ deloweſt of the higeſt, | or de TrevleG ; | and de middle. 
moſt of de middlemolt, | or de Mean C - | on* of wie tre 
is prefixed ro every parts of a fong : dat by ir aſcending and 

_- deſcending in Alpabericall order, you may certaInly find® 
(*) all de reft. De (4) wark of de Baff F is this )): of de 
*For want of fe Mean C,\disf : of de Treble G, dis *gg. | 
. common Karadter, wee ar fain to ſubſtitut* gg, werfof it was made. 
. ip Beſid*s deſ® Signed Cliefs, der* ar alſo inde calf to be 
(i) noted (i) 3 MI-clicfs: | B, E, and A: | fo called, becaus 
 3Ml-cliefs, inon* of del 3, is placed de Maſter-nor* M 7, by wie dc 
'nam*%s of all 6der Not%s ( as befor is fewed ) ar known, 
To know wwic of del* 3 Clicts has de ACT in te preſent . 
ſong, Firft,by de Signed clief, lok® our de next B: wers, if 
tYid-c.2.S5. youfind*not af Flat, is his place: if de Flat put him oue 
 denc*; lok* him in E - werfyou Fall hav® him ; unles de 
Flat likewiſ* (wic happenet ſeldpm)) duF remov*him ; 
d den his plac< is certainly in 4. V.(')in Note. - _ - 
De rul* of de A>clief, and de order of de Netss being 
known, it is enoug to learn, for de Gam, de(* )eric*7 
lecters forward and bakward : obſerving eſpecially,-de tre 
ſigned Clicfs, [ de Baſ* F, de Mean C, and de Treble E.] 


—. 


ANNOT. to + AP. II. SIT. 


(*) \ E Autor oftis uſtfull Invention, was Guido Aretinns { afa- 
mous Muſician : } of wom< Ornitbeparch 1.1.c.3 giver dis 
es larg*reſtimoni : Guido Aretinus,Muficus acutiffimus, poſt Bots | 
tinm ſolus apud Latines, Muſicam illuſtravit,woces reperit, 6laues or dis 
#avil, ac (1x5. pun induſtrii, facilhmuns quendam prafticand: mo- 


dum invenit. inte 2, cap. he ſerres doun ac firang< manner ef 
Tc Invention: Guido Aretinus, divind infpiratione dult10, Hymnun di- 
vi loam Baptifie drvote examinans, verſuum ſex capitales Syllabas, 
_ [ſiilicety Ut, re, mi, fa, ſol, la, ] Muſics conſonantiis convenire feeper: 
of "of x ie, 


Capi 11, _- «Of '9diginyi 15 Yo 
dit. Buare car in Intvoditfterii ti 

Romane urbu Pontifes, approbavit. $2 bt 08 
Deſc famons Syllables he: found in &e firſt Saphif of dc Hyman, 


FT queant laxi REſonare fbris, th 


Mlra geftorum Fdmuli txorum; 
SOLve polluts 1.4bg Featum. £ | 
Wie fix nam wer Jencfore* generally taugr audpraftiſed, in de 
ſams order, aſcending aftd deſcending: as in witty @wens conccited 
Epigrams | Ate | | 


() 


dam toletiir. Aulicvis tnquit + 


Sdn cadets aller afle 


(*) Pefam* Nam". Yerſom, becaus de ſevnt Not* hat a diſtin& 
ſound from all de reft, cowgr god lik'wilf to giv it adiftin&nam*, and 
call it * Sy : 4 Erica Puteanus, admitting alſo Guide's 6 Nam*s, calles 
ac ſevns Bj: Andaccrtain * Duite=man twk*® upon him not enfly to 
giv a diſtin Nam to &c ſevnt Nor*, as dey; bur alſo to nuſ-nam* all Te 
reſt, Tus; Bo, Ce,Pi, GazL0, Maz Nr. All deif agree, recallde ſevn ſe- 
vcral} Not*s by 7 ſeverall Nam's : + as ſom ſay de Grek's did by deir 
ſern youels, [ a, », #5 05 @ v-] Burt becaus ( as isabwy aid) is ſe- 
vnt Not* is bur a Semitonium from his inferior La, as Se fowre is from 
his inferior M1; qcſtionles ir is beſt, and moſt eaſy for &e Learners, 
ro call 4em boa*© (as de manner now is) by de ſam* Nam*; aldowg 4c 
recond Half<.not* may, for diffetenc* from de firſt, bee written Pa? 
wie is dc firſt ſyllable of Pharos, de nami* of an hig tour, andof an up» 


per garment; as dis ſecond Hemitoninmis deuppermoſt and higeſtvof . 


all 4c ſeyn Nors%s.. "14 45 ; 2 
(© ) Datrdiseang*is a Letro ſperdy and certain Singing, appetees 
by 4is; dat Sol bering fowr not's abov w/5and wt 3 abwv Sol; la 4 not's 
aboy xe, and 7e 3.abov [az acqainting out ſelys wiz Jeir proper Nam*s, 
in gef: different rifings and fallings, wer Fall, by aart means cafily hir 
upen de rigrt Sounds of de Nor's, in doſ divers diſtances: ( like as pal- 
fing frem /ato 24 1,.and from 2 1 to la, weed! reddily giv dem deir 
rigttuns, by reaſon of dcir divers nam; weras(discang* being 
made) from ſol to /ol, and from [a to la wil be: ſomrim* 3, and ſomtim® 
4 Notts: ſo dat de ſo naming of 'S4em, dot not help to-de different 
ſounds of def* different diſtances. | | 
De lik* cerrainti is berweens® ye and ſol, and berween® ut and fa; wie- 
by dis cang< is loſt in bod*: for den aſcending from/ſo! rofa,and lik*- 
wiſ* from la to ſol, de diſtancs is ſ@mcims. 3 n0t%,and ſomcims* 2, 


chordit applicavit. Onedl lonnnes 124 
"IM 


For- 


15 


* For dowgp it 


© be written ut, 


it 15 ſounded 
ore, 


: = ' | by ; " £” "of 
x = ” - A ; , : 
4 - ; ry Fa *S ? Fu k 
- & 0 , , F | Py Vs 
. " , "+ © 


For &is cumberſom eang* ey hav® ewo Exenics:on"CarRE and UN; 
ar not ſofaciland fluent ſounds ( eſpecially in qll rims*) as Ly and Sol + 
#coder dat@cy canfing as reddily and as truly wit deſ* 4, as wit all. 

To &e firſt I ſay, Conceipris mae: bur wo ſo tfyex, Fall find* dat Re 
is a ſyllable as facil and fluent agany ry ns: {mod*ly and Joyning fit. 

Uperior or inferior: ſo tar 


ly, even in ſwifteſt tims, ro any Not*, elder 
#er< isno caus of eanging datarall. _ tek 

And for ut, wen we deſcendunto it or aſcend from tt, ſpecially wer « 
it is on* of ae loweſt Not's ofa Part*, iris yer commonly retcined ; ang © 
if elfwyer ir ſemet nor ſo fluent and facil a Nams, de eicteft caus of 
icis Diſuſe, But wen it Fall return, qaſs poſt l;mmo, into its ownrige, 
2nd kay*pofleſt ita wil in Peace; it wil bee found as fitting as his Sup. 
planter Sol: and dat,in ſwifteſt not*s ro,if (7) his final cnn be hs 


d<d,as(L)in {ol is wont,in lik* caſt, robe: 
as in cxample : 


Bur houſoever, 4c great uſf and benefir, wil mo1* dan make amends for 
alittle inconvenienc*. Sf 
Andfor &e oder Excuſe, Expert Singers indeed, gar inftantly know 


_ &e tun of te Not*s by 4eir places, may call 4cm at deir pleaſur*: 


* Pid. (*)autt. 


he 


. -i 


dey may ſay Mi for fa and fa for Mi; and, if dey will, vt for ſol and je 
for la, as wel as ſol for xt and [a forre : dey may call any Net*by any 
nam, and'all Not*s by on* Nam : els hou cold* aey fing Ditri, accor- 
ding to4eNors, ar firſt ſfigrt ? Bur unto Learners ( for woſt help gis fic 
Number of fir Nam*s was invented) &e ſtri& obſerving of tem indeir 
proper'places, will prov* no ſmall furgeranc* bo## in Singing and Ser- 
ting : In Singing, as to a mor* ſpedi and tru* runfing of 4at wie dc 
ſe pricked; fo roa ſped! rru* pricking doun of Jat wie dey hear tins. 
And in Setting (beleev* it ) dey Fall mne mor* reddily diſcern &c Cone 
cords and Diſcords by obſerving deſ* diſtin& Nami's of te Nor's;; Jan 
by marking te diſtances of dc Cliefs. | 

"If you tink 4ar de Metatheſis of te Lerrers will mak* &is name 


mor*facil; ſo alſo is it on* of de | capirall ſyHables of #e ſam*firſt vers: 


and ſo daft it begin wit a Confonant and end* wit a Vouel, as all oder. 
Nams's doF, but ons; woſ®laſt is a half-vonel, fir enoug ro preced*any 
of 4e oder Nams's 7 favs onfly in very qik that, wertir is wont to loſt his 
final Conſonant. 7.ſipri. Bur if you lov de Eaz and Specd* of de Lear- 
ners;m any caſ* diminiF nor de juſt number of de Namss, [ Se principal 
helpto cerrain andreddy Tun4ng.] Wes 0 49" 

_ Nou for de paling from fa tofa, (between wie te diftanctis ſom- 
rims of 3, fomrim*s f q norcs ) becaus it eannor be: helped, (* being 
ſo ordered upon god reaſon ar de firſt ) itmuſt bee tolerated: and on* 
ſue uncertain rifing a nd falling, among &e reſt, wie ar certaiti, cannot = 
muchinder, © My $a FIRE 


"FS (4) 6, A,B,C, &c. De uſe of Teſs 7 Letters in de Scalc, anſwerable 


to te 7 eflentiall or natural Sounds, f Frenchinxs ſays to have ben Te 
| TY | Invention | 


of 


Cap. IT. of te Nam of Notts. a | 
Invention of St Gregort. Septem tantim efſentiales hor TP ſept : 


4 b. 
; b; —_ 


71 3 Gregorio deſcripte ſunt. Wer®norf dataltows G be tc ſerneler- 


_ rerof dc Latin Alpaber, yer,bacing de firltlerter in ge word GREECE, 


iris ſer in Tc firſt plac*st ee Septcnari: and in de firſt Septcnarire- 
ecinet de nam<andformof de Greek*Gamma T ; in remembranc ar de 
Art of Mulik, as oder learned Arts, cam* from 4arſear of de Muſes : as 
* 0:nithoparchus notet our of Berno Abbas : Greca litera in graviert In- 


trodutForti parte locatur, al Grerorum reverentian ; z quibus Muſica de» 


fluxit ad nos. Inquit enim Berno lib. 1. Muſica ſue, Grecanliteram ma- 
Iurrunt ponere moderni, quam Latinam ;-ut Greci innuaxtur buius arts 
Authores. To dis purpol* ſpeaker 4 Glareanus : Veteres Mufici Voces 
pthongss, Claves Chordas ſeu ueryos appeRabant. Has claves in ordinem, 
tanquam in Scalam quandam, ad Grecam olim chordarum diſpoſutionem, 
redegit Guido Arctinus, [eximie eruditiony vir :] quem noſtra tas ſts 
quitur : ita ut in infims grad in luea parallela poneret vocem Ut, pre- 
ſcriptiteitia Grecornm litera T : nempe ut baud immemores eſſemis hanc 
diſciplinam, ut altas owes, a Grecys elſe, $4 


(e) Defift Seprenari. Sunt Claves natari diſtinfte ſeptem, tatidem 
lier notate, hec diſcrimine 3 Muſics piltte: [ majaſtuls forms prime 
ſeptem, ſequentes 7 tenubus, & ſupreme geminatic.] Glareanus Dodeca- 
chore. {.1.c.2. p: P 


(f) De Gam-ut was dc Invention of * Guide Aretinus, abour de 
yer*g60. For te Grezk's, and ancient Muſicians befor bim, named dc 
ſeyn Cliefs and Kords according todeorder ef deir Places: (1 Hy: 
pate, Parbypate, Lichanos, Meſe, Parameſe, Parangge, (3) Nete.: Unto 
wie perfe& number dey cam* us by degrees. + [tis recerdee by Ho- 
mer,dar Mercari fnding a Tortois, wol- nervs or Kords, bein dryed 
and ſtrained in 4e Sun, yeclded, wiz a tone, a-pleafing ſound, did ther< 
upon mak*<an (3)Inftrumenr lik* unto it, wie, after denam*of dcTor- 


* 7;6.1.c.4. de 
Clavibns. 


+ Dodecathord, 
{.1.c.2. 


* 7. (1)and(s) 


(1) 

_ (2) 
tid. (4) n= < 

Notte 


(3) 


rois,hee called Chelys,[Teftuds :] and ſtrung it wis fowr Strings or Kords | 


of 4 diſtin Not*s : dc loweſt Nete, de ext Paranete; de Higeſt Hy- 
pate, and the next Parbypate,dus: .. [ 


F.*1 | [qe -Hypate ' « 
| ebay, | —__— 1 
(4) Tetrachordon MERCY/RIF <© Parhype | 


wn} nm ——_— 


. 
* 
4% : 


C5 ) Berwixrt dcſ* fowr, Chorebr:s [ te ſon of Atys King of Lydia] 
didinrerpoſt a fift : wie,of his middle plac*, was called Meſe. Hyagnis,a 
Progian,added a fixt : wiegbeing placed next abuwv Meſe, is fly called 
+ Lichangs ; becaus as dc for*finger is 4c fowre, beginning at de leweſt; 
ſois dis String or Not*, beginning at Nete, And laſt of allTerpanger of 
| Leſbos, finding yer an oger Nor! differing from all de'former in ſound, / 

_ perfeRed & £ 


IM 


ngle $calc*, by adding aſevne Kord: wie,bering placed | 
next under Meſe, is Partmeſe. And ſo hat Meſt his middle plac in Ce... 
..Scvn, (asat dc fiſt in Fiv* Y wie it loſt in J0Spx, heca” Cat hat __ | 

C  midatc - 


(4) 
(5). 


4 1#dex, i. 4c 


for*finger. 


_ = 


/ 


_ |. ' +, Of Singing, ... Lib.1, © 
middle number. But Lichanos, by Uis mean's is raiſed to Te fBift place; 
[ae place of Anticheir or Pollex : ] wers yetir ſtil holdez te nam 15. 
thaxos, And lo, dis 15 de form of de Greek® Heptachorden, "gs 


A —— rants ICHANOSrmennmenn—yni, 


- =-Mc(E —_——Chorebs, 
w—Parameſ- w—n—— Fed, 

PAY amet Cooomoanss . 3 

wane N Off | "| 


Dus dis firſt Inſtrument obreined, at de laft, his ſeyn Strings, accore 
(6) dmg to de ful number of de ſeyn diſtin Muſical Norfs, But (6) Pythe- 
goras, obſerving dar de two extrem* Kerds wer* diſcordant, and dat 
neider Piatefſaron nor Diapente did mak* ſo gwd a Symper wit dar 
- | Ground,as it dey wer*conjoyned in a Diapaſon, afſamed unto del ſern 
Af UMmPAs of  Kords, an Eigt, {wie is derffor* called * Proſlambazomenc ) to mak*a 
©297 Muay Didpeſon to Hypate { ae fevnt or higeſt ;] 2s wee commonly afſum' 
eccipio prete- F Ff.1ut below Gamut, for aDiapaſon todc'Signed F fa ut. And ſode 
rea, aſſume, Gre H eptachordon, and de Latin Septenari of Letters wit dcir Not's 
being tri pled,(according te 4c ordinari compas of Voices ) dis wHbe 

(7) &#c Skem* orFigut*of deirand our Scalf, in (7 ) 22 Clicks, 


Parbypate e la | a 
Lichan gf mnmo—e ad la {ol acute 1 | ; 


f Hypate 


14 A KAT Meſe cc ſol fa PTreble: 


Parameſt=mmml fa b mi ; 

Paranete aalami re '4 a 
LNETE——= gg ſol re ut _— 

 {Nypare F fa ut "31 

PAT hypatmmm—t 1a mi - | 


Lichanos © dlaſelre . 4s 
eherde 4 Meſe _\medie Shows 


1} Parameſe  bfabmi 

Paranete-——; lamire 

| Nete efolreur J 

SHYPAT ExmennF FA.UT—Þ! : 

Parhypate ELAMI + | 
J 


Nete gr 
[0p SIE tt i SAVE Baſ*. 


| Perameſt mens BM Jnn—c—_ 

| Parancze ARE c 
LNetomnrmennns GA MY I] =] | 
 Proſlambanomene F F fate. 


Cap.1T. SIT. Of de Wam's of Not 20 
purifaerige Nam's of 4c Nor's wer! affixed to eir &yx in Teir. 

natural order, a$TCy follow M13 in every ofhis 3 Clicfs, [B, Z, and 4;] 

ten wold*dis be: {ye tru* form of TeScals.. - 


- 


P 
eu 


—jjen 


| Ms, | 24, fi _ 
on fe unnmlg on M{} non "1 
| 4 _ #h ſol, YE. 


=o, \ CPammn? 4 — a _—— © — | 
(28s ts | 


| | —_Y nefu gn nen l  — 
CC Baſe» | Cc fa, it, ol. Ip s 
_—_ , nn Ry —?t, 7] rr —r——_ 


FF Pg, Fa, Vt. 


In wie you may not*, at wat nam dc Nor* of any Clict hat, dc (8 
ſam*nam* (8 ) properly hat his Bigt: Fa 18 dC Mcan C, and Fa bots ) 
:n te Treble and Baſt C: Rein deBalf 4, and Rein dc oder 1WO. = 
© Vntogis Scal* of a Triſdiapaſon, may be added ( for 4c Virginal <=S 
and Organ ) dereſt of de 4 ] Hypobole an, Or dubble Baſ<clicfs, [ZE Ls *Y;d.(b)m Si. _ 
' Mi, DD/el Re, andCc fat ;) wide 4 * gyperbol.eay, or Hig Treble- +4 Of tn fan S 
Cliefs [G, 4,B, C, ] WIE mwak<up a Tetrakiſgiapaſon : and (for dc Or= ſubiucio.. 
gan) D. For #6 07g hat but tisens Key, mor* Sande /, irginel: all de * Of ipCanw 
oder tranſcendent Not's, [ bo#* Grav* and Acur* } EVER Pnto Pentakil- ſuperiniicio- 
diapaſon, Hexakiſd. and Heprakiſd. ar mad* by Je >I9Þs. , : 
Homer Epigr. 


| Notr's upon d© Not (E3.. - tibad T, low - 
(1) Hypere (2) Nete. 3 mer of vmemrOr de Superlativ* of oy (295 eee 
« Uavp ſupra: "as Omron 3295 altifm's mons, 4 6meTQ©> Zovs ſupreme Near eur Y 

=) «& Jupucr * G19; " 


- 


C 2 


, bs | 9 ORR 
$TIEOf de Nan's of Net's. *Lib.1; 


& Iyptter : ſo Unzm o6pdv , and: fimpliciter ter ſuprema_ chorda, &e 
& higeſt Kord. Lik*wil* vhT ©, of r67'©>, of vewreTQ), MOVIR. mus 
& ultins IS; FCN PAHs Tj 614 " dc loweſt Kerd 'fs 
* 17 a/c) *Stephants, * Ariſioile in Probl, Vittuvits I. 5.4, Marlianm Capells 
bs £7! ) « A oLerc de Muſica,and Boetirs himfelf : (/ ideinfre\and 
6.2.8 4. © yer dc ſtream of neoterik Muſicians runnct hm oder way + waking 
© Hypate de loweſt, ( as if dey derived it from Fo , WIE Yet hat nos 
«ſue Superlativ© ) ang Nete, vice versa, de higeſt Wer'ef 1 can 
_ - ©Ec@nceiy no* oder grou nd, but 4c miſtaking of de meaning of & ISward 
ff I, C20; cc [ eraviſima) m Boet''ts, wer he: layts Ing; hy que gravifſima "a 
| « rat, vocata et Bypdte, For altowg among Muſicians, gravis be: 
| « oenerally taken forlow or Baſ*, as acat#5 forhig ; (as wet* it is ſayd, 
+ Arifoxenus + Acumen ft quod conficitur ptr Intenſionem, Gravitas que vey Remiſe 
Harmonic» © ſionem : quando Chordas, ut: congrue ſit, Inlendims aut Remiitims ) 
rum clement, «yet it iS maniteft dar onr Auzor nat Chapter, dot not ſo under. 
ltr. © ſtandit : partly by his Epexege/zs of ge ward ; [ quaſi major atq; hogs 
& rabiltsr : unde Fouem etiam Hypaton votant ] bur ſpecially, for tat in 
« ge {atm* Chaprer ( according to Te tru* meaning of 4c wards, and de 
cc common accepuon of ancient. AUtOrs ) he Nname#£# Hypate de frſtof 
ge 4 Superiors, ( /ide(6) mfra) andNete dc loweſt of de Inferiors :- 
« (v-{5)) as alſo in- 4c Diagram bots of his Heptachordon and Offocher- 
<« Jon, in de ſam< Chaprter,is exprefſed. - 7: | , 
(3) Wie was de foundation. of Harp andDFut*, and other String- 
c” cc inſtruments. But weidecr 1s Inſtrument did mor*reſemble de Lurs 
- Þ Horat. Carm. or de Harp, 1s uncertain. Def Poct ſpeakes for fe Harp, wer he 
{.1,0de 16. © callet Mercurti, Eurve lyre parentem s aldowg Chelys or Teſtydo be 
75k © commonly taken for 4e Lute. [ 
+ Bott. l.1.c.20. (4, ORochordon. + Muſica quatizor nervis tote conflabat : idg; uſq 
« ad Orpheum duravit, ad imitationem Muſice Mundane, que ex quatuer 
« coſtat elements. Cujus Dnadrichords Mercarins dicitur Invuenter. 


20 


- . Yo x | ” , 4 2 
Homcr.in Mcy- EySa Y4AUv vows, 27} 7279 WUety-ACOv 
curium. "Erunc, mal apnea wivy TETHIAT. auky. 
Intits teſtudimem inveniens-poſſedit infinitas opcs:- 
Mercurins : utiq; priman Teftudinew fabricatus eft ceanoran. 


*Boer.f.1.c.2o, (5) Duittamero Chordam poi Chorebws, Ath's filius, ad junxit, qu 
*© ft Lydorim rex. Hyaons Phryx ſextumbis appoſuit Neruum: Sed ſep» 

* t:1mns Neruis a Terpandro Leſbio adjunttus et, ſecundiim ſeptem ſcilicet 

Vid:(1)8&(2) © Planetarum ſimilitudinem. Inq; bu que * graviſſimacrat vocata eft Hy= 
«© pare: Parhypateſ#cunda, quaſi Inxta Hypaten 3 Lichanos 7erlia, que 
* eff. quarta iNete, ut Index ab imo digits: quarta Meſe, quoniam inter 

* ſeptem ſemper eft media : Binta eft Parameſe, quali Invta mediam eol- 

« locata : ſeptima autem dicitur Nete quaſs Neate jd eſt mfirra:inter quan 

<« & Parameſen ef ſexta, que wocatut Paranete, quaſi Inxta Neten loca» 

rx : Parameſe vero, quontam tertia eſt }Nete,. codem 9109; vocabnls 

_<ETite, 7, 2ertia 7Hncup ature. FT O40 

(6) } Hrjut. 


Cap. EI. of Sraging. EF. _ 22. 1 
(6) + Hujus Tyre beptachorde Pythagoras eomrentss ration & FGeorgiu alle, 
« proportioaem excogtaſſe primis fertur. Is ciim intucretur, in ſeptem ner. 
© vorum Lyra, extremos nerves prorſus inter ſe efſe ecmeles ; exiſlimavit 
& 708 1040 Fre & quinto, mervos ipſos efſe conſonos efficiendos; ſed eti- 
© am ater ſe myicems componendos : proinde oftavumadiecit: (qui ides 
« dicatier Proflambanomenas ) aty; ex Heptachordofecit Oftochordan. 11. 
&& Heptachordi & Ottochards difpoſitionibus, ( inquit * Boctius ) Hepta- 
<< choraum quidem dicitur Synemmenon, quede#t confunitum ; Oftochar- 
« 4m vero Diazeugmenan, qiod:eft dijunitum. In Heptachordo eft u- 
« 2418TCQrachor den; Hypate, Parhypare, Lichanos, Meſc;] aliud vers 
«-Meſe, Paramefe, Paranete, Nete : dum Meſen chordam ſtcundo n+ 
* meram't5, atq; ate Tetrachorda per Meſen conjunguntur. In Oftochsr« 
& do aut em (quoniam ottoſunt chorde) ſuperiores quatuor [ Hypate, Par» 
« hypate, Lichanos, Meſe] unum 1ctriachordym explents ab boc wer diſ. 
*q1num inchoat a Parameſe, progrediturg; per Parancren, & Neten, 
"© ac f112tur ad ultimam, ſtu Proflambanomenen. 
(7) 22, De number of 22 Cliefs inde Scal*4 Fraxchinureqiret, as. | LI. F. Is - 
« necefſari : altowg Guide ſer doun-burtyenty, | 1 : 
(8) Properly. To wit, wen dedire&order of de Notss is obſerved. 
© Fer ſormtim* ithappenet dat Xi, having his certain Clief appoinred 
{© t@zrow all Parrss, is yet in dis or dar Part5,for a Not*or two,changed 
«into Fa. V4.5 5. a het | IS 
(-) Three fiened Cliefs. Wie 3 at ſufhcientfor Song : Jowg, at Ce | 
firſt, wer* marked Gamutalſo, and Ddlaſdl :(vid(* ))asnoudeyarin | 
Virginal- and Organelefſons of exorbitant c 
( h ) De marks of Te Signed Cliefs wercat Je firſt de Karadcters of 
eir Letters: as in Gam-utitis T, and im Ddlaſol, dd; wie two being 
little uſed, had little occafion to ber canged, as Je oder by often rran- 
ſcribing, had. De Ggn* of F fa ut being ar de firſta plain F, cam in 
| 4 


tim, by degrees, to teſt figur*s 3% id F $ : Te fien* of C ſol fant * * 


o = T. Co 29, 


e 


+ 2 
being a plain C was eanged by degrees. into acl< {= = Z - 


and de fign* of G ſol veut bering a dubble G, gg, as of D ia fol it 

1s a dubbje D, dd, ( becaus all 4c Treble Cliets uſed ro be wruren Ry 

wit * dubble Letters ) isruraed into FC © and now agan, 1n princed *Pid. (e) / 
Copiss, into a capital Roman'G. Lik*wil*dE Har and Farp (wie ar <a 

_ inBfaB m')ar marked,4c on* by around [yy Wit das yet remain;TC 0- 


ter by a Rate .avie by Jictle & lirtle,is Jas altered : [7 TEX ? 
(i) Of de Mi-cliefs, de Scalfis4rexfold< . ": 


Duralts. 
Scala . N att als. 
op | Mollaris. | 4+ | 
De Dural, or Fharp, hat no# Flat marked :.and kis /7 is 4n'G, De 
Natural hat on* Flat ; and his 1 in C. De Mollar or Flat hat a Flacs - 
C3. ane 
q _ 


$1II x," Of de Tun" of Net's, Lib:T; _ 


and his 7 in F. As it is in &e old* Vers: 
- Is G Duval, in C Natural, Þ quot; Molar. 


Altows yet, dc Mollar, wie hat 2 Flats marked init, { 4e on jn B, 
bcoterinE] is no mor* flat indeed®, dan ae Dural, wie hat nonc; 
for 4c Dural wie is Farp in bog 4oſt Cliefs, bat yer 2 Flars in ons 
Heptakord, [Cc and F : ] and de Mollar hat no mor*; becaus got a Flarg 
[cand F,] by acflatting of Band Z, becom wol<nor's, [ {of and x7. ] 
And towg on< wold*flar ac cird Mi-clicf alfo, ( wie ſom, profeſſi 
 tommake an extraordinary flat ſong, hay*don) and ſoſer Miin Dla-ſobre, 
Rein C-ſol-fa-ur, and Vt in Bfa»Byri; yea it hes wold*go*furder, and 
far D tw; yet all wold® be ons : dc ſang wold* provi no© mor* flatyis 
all #e{-flats, Tan wit non* of der. | £ 
 (* Weider you learn de Letrers alonG,or de Not's wit dem; (( if, 
for de help of Memori, you will account Jem (as de manneris) 6n te 
fingers))ey ar tus moR* fitly placed, Set Gam in de firſt joint of && 
forffinger, next 4e palm : 4enc* aſcending, ſer 4reine ſecond, By in 
de xird, and Ca utin &e top : gen deſcending onde bak-{id®, ſerÞſotre 
inde tid joint, Elam in de ſecond, and F faut.in de firit : and fo hays 
you don on* Septenari. In lik* manner plac* 4c ſecond Septenari on 
de Middle finger, and defird on de Ring«finger. ry 4 


i. 
—_— 


_— 
—J_ 


pI "—- ———t 


C a e. IT. $1IT. 
Of de Twm* of Notes. 


Oncerning de Tuns of Not*s, From A te fa,and lik6. | 
wiſfremlzro pa, isbur (®) Halfa ton® : berwemns any 
' oder two Notfs is a@#ol* Tons: as from fa to ſol, from ſol 
ro la, lik*wil* from pz to wt, from wt to re, and from re to 
At ; wee ting is manifeſted in a Lats : wer* from frer to 
fret is but halt a Ton, and from any onf free to de next favs 
on* is a waol* Tonf, or Not*., Bur, in Singing, hou to 
run*eac Not* and Half-not* ro his fellow, cannor be de- 
clared by precept ; bart is ro be learned cider by de liv*ly 
voic* of de Teacher, or by ſom Inftrument rigtly tuned: 
as if de firſt baſ© Lute-ftring, ſtrok* open, be: 47 I, de ſam® 
W, arde firft fret feundet fa, at de tird fol, ar de fift ( wie 
isall on*wit de ſecond ftring open) 1: ar de firſt fret of de 
ſecond ftring pa,at de tird vt, at de fifc re, at de ſevnt, or de 
ſecond of de tird firing, AdG again: &e. 

on: en ANNOT-. 


_ Cay; IT. $ III Of &e Tun®. of Note. 


| BH Fg 


AvnNoT. te Cap, II. $ ITT. 


a) Alfa Tox*, Del Half-ronts weider dey bee Eqal or Une 
( _ | qal, ir1s a Qeftion, Arifoxexcs de Makcian® p03, mk 


detent 


ro te judgment of dc Ear ) reacct Cem to bee eqal moitiz of a Tons. - 


* Ariſioxen's Muſics, ſudicio aurium cuntta permittens, hec Semitonia 
207 arbitratur cfſc, contr aftiora Dimidia; ſed fient Semilonia dicumtur, 
ita effe Dimidietates Toxornm. But Philolaus ( as de ſam Autor haz ) 
dividez dc Ton* into 2 uncgal Parts : wertef ge on* is mor* gan Half, 
wie he callct Apotome; dc oder les dan half, wie hz calles Die- 


+ 


Mie Parts, wit 4cir Parts and Particles, he doc: qus defins.” 

+ Tonus duobiu Semitemis minoribus &* Commate conftat. Nam [510tus 
TenKs ex Apotome conftat ac Semitonis ; | (cilicer Minore; } Semitoninm 
vero ab Apotome differt Commate , nibil eft aliud Apotomegnfi Semitonium 
W115, ON COMMA. 


Diefis ( inquiit Philolaus ) eft ſpatinm, quo major eft Seſyuitertia proper- 


tio diobus Tons. Bod© wie he duft afterward deſcrib*by 4c number 
of Comma's. , | 
+ Minus Semitoninm minus eft quinm quatuer COmmata, aſus Guam 
EY 3s Wa | | 
* Apotome major ef quim quatuer Commata, minor quam quinqs- - 
Biaſchiſmaefi dimidium Dieſios. 1, Semitonis mmoru. : 
; Comma et ſpatinum quo major eſt SeſqwoRtavua properiie duabus Dieff- 
He oY 
Schiſma eſt dimidium Commats. 


Inteerum vero dimidium Toni ( quod eft Semitoniumw ) conflat ex dus- 


bus Diafthiſmatibus ( quod eft winm Semitonium minus ) & Schif+ 
mate. | | 

' Dis opinion of Phjloleus, concerning te uneqal partts of a Tons, 
B#etius rakes mue pains, by his qeinr Ari ical Conclufions, to 
maintein. But dat it is indeed< meer fanci, forged onfly by Mclans 


Kolik imaginations, Jer* is no© Mufician ſo fimple, dart knowee not: * 
and dar dc Juſt Hemiron<is char, wie naturally paſſe in 4c Order or - 


Series of de Not*'s inde HeptaRords or Septenariy of de Scale, Sodat, 
according to Arjſtoxenus, de Diateſſaron conliftes of 2 Ton's, and Tc 
Diapente of 3, wis on*cqal Semiron®: wie if ir bre raiſed or depreſt 
from irs juſt ſound, e quanticiof a Diefis, or Diaſchiſma, or 2 Comma 
or Schiſma, or les, if les may bee ;, it is outof Tun* : and no* gud Mw 


fik, or tru* Concord can be mad* mix it, til it bee rgRifyed, and browgr + 


te de perfeRt Hepmitoninmn. 


£ 


61. + Philolas duas efficit partas : unam que dimidio ſit major, eam; 4- 
potomen wocal , Teliquam que dimidio ſit minar, camq; Dieſm dicit. 


Semiloninm -- 


Car Il, | 


* Boer. l. 3.6.1, 


+1bid. c. 5. 


T Boet. h, 3s £.6, 
Apotome. 


Diefis. 


1. 3. 614 


* Ibid, e. 15, 
Diaſchiſma. 
Comma. 


Schiſme, __ ... 


$ IV. of de Tim' of Note,  Tibly N 

MW Ee 1s, SIF: Tore, 
Of de Tim* of Nets : J I. Of Figure, 

"T0 fignifi de differenc* of Tim*, de Not*s hav (3) eigr 

” Keg of AX different Figur's and Nam's : Larg*® [—þ 


(93 


Long 1, 4 Brief [= a Sembrief 0, :Minim $, a 


| bg 
Croeet Ii Qayer p and a Semigaver @ 


(b) - (®) De principal T im*%»0t* is de Sembrief : by wolt 

De Sembrief is Tim*, de tims of all Notfs is known : and it is meſared 

de Meſurror* by T a&us or de Strok* of de Hand, in a certain ſpac* - 

| or diftanc* ; de ic, Imitation and U1* will make you 

perfeC&in. L 

Theſis & Aris, De part*s of T atZus ar two :| T beſts and Arfer: | i. de De- 
| preflien or Fall, and deElevarion or Riff of de Hand. 

Dis conſtant tim*of de Meſur*-not* daft contein 2 Mi- 

nims, 4'Crocets, 3 Qavers, and 16 Semiqavers: and, onde 

oder f1d*, de Brief conteinet 2 of def Timfs, de Long 4, 

 anddeLarg*8: as is her* expreſſed. Re 


| 54H FO © o— is - 


Se dat, every greater comprehending his lef two tim's, 
on* Lerg* is as much as 8. Sembriefr, or 128 Semiqavers, 


—_—_—. th m 


—— 


DO — — —_— —_ > ee 


| $ IV. < 11. Of Proportion. 

Mogeniey to Er* belonges to de mefur*-not* Proportion + wic is 

Fed ; : _ bh fowrfolds :(*) [ Puple, T riph, Sextuple and Nonenple. | 

OY — Duyple Propertien is, 4en to a Strok®, or Sembrief-tins, 

Duple, Us fung 2AGnims,[ or on* Sembrief wie countervailet _ 

(and con p* wy 4 Creects, 8 @avers,and 16 Semiqavers 

Pe Sion of - on*-to de 7 ſts or Fall, and de oder to Aris or Riſe df 

| _ of  tcHand: de Sign* werfel is dis < 


T riple, 


Cap. IT. $TV. Of 48" Tim® of Norfs, T7 
T ripleProportiontis, wen.3 Minims [ora Sembricfand 2 

a Minim, | (and cop Reennty 6. Crocets and 12. Qavers) Tripls: 

go* to de Sembrict-ſtrok® : 2 tode Fall, andde zird —_—__, 

Riſ* of de Hand : (*) deproper Sign*:r*of is dis + Lnro... Pe Slept of 

wie 3 Minims, 2 in Dwplaar* eqivalenc : and derftor® may Triple. 

be ſung ro dem by an oderPart® : for in bod* Propertions, (4) 

de Hand fallee in de fanFinftant ; dowg ir riff a lictle ſoner 

in de Drþlz, dan in de Tripla © in dat, wen + , in'dis, 

wen otdetinFispat, ou. 

. Sextuplaiis de T riph of de Minim in Duple Proportion * Fs : 
wen to cac Minim in Dwple Tim*, is ſung (©) 3 blak Mi- "Y 
nims { or a blak Sembrietanda Minim,}( and-conſeqently = 
6 Crocets, wie maſt hav*, fordiffercnc*, de form ot Qa-- _ 
vers) 3tode Fall,and 3rode Riſ*efde Hand: [ or, if you . 
willk=p«+ Minim-tin, 3 co on*ftrok©,and; toan oder :] t 7 (b) ne 
wie Triple is derffor* called Sextnple ; becaus 6 of deſ® blak 
Minims go* to en* Sembrief-cimF. | md 4 
 Noncupla is de Triple of de Mininin Tile Proportion  Novupia, 
Way: 1s Loblt x Triple Tims, is ſong 7 blak Minims, 
6to de Fall,and 3 to deRiſfof de Hand : wie T riph isders- 
for* called Nencup!z ; becaus nin*of def© blak Minims gos 
to en* Sembriet-tim*.  $H41-2 009 SA GRNTLNGE 

De Signs of Sexwpla is, wis.de blak Not's, his figu ured 
Number 6. x : and of de Nonorpla, it is, wie de IIk® blak 
not's, his figured number 9.1... . __ - 


and Nencnple de T riple of Minims in 
_ for*w@ fallreddily our of PupleProper 
as in de Kings Mack FOOTE 


do#t immediarly.fuccea®de Triph) and onr of 
Nocupla : as in de GRO UND : wie being fer tode. | 
Firginal, de Tigh hand diſcapter in Noneuple uppon de plain: |, © 


Triple of deleft hand. —=_ 


f 


f Singing. | 


Exemples of de 4 Propertiont, 


. Proportion of 


* 


Sounds. 


"F*} 


W o_- ll > 
* + SE 
#9 
$5 
3h. 


% 


| extuyple Proportion, 
being ; ef a Dupk Minim, and de Crochet in T ripe Pros 
portion, being 2 of a Triple Minim,asbed*,az of ons form, 
ſo of on* timsF ; der* going 6 of eacfortie a Sembrief-ftrol : 
but dere is dis differencs, dat of de fix blak Minims, de 
fowrt beginner de Rilf of de Haud, and is der*tor* mor*no- 
rably accented; as deFirſt is, wie beginner de Fall : and of 
de tx Crocers., de Fift bcginnee de Riff, and is Jerfor® | 
mor*norably acccarcd; as lik'wiſt de Firſt and Thirdis: {p 
dat de blak Minims go*Jumpingby Thre*#s,and de Croerts : 
by Twots : wer*by de Melodi of de ſfam* Notts becom- 
mee divers : as in dis Example, Pt 40-600 1972 0 £486 Df 


ASA \ 


- . Nottheer® dat de blak Minim im Se 


Befid*s def® n{*ful and neceflary Proportions of Tims,in 
Muſical Norss, Speculativ* Muficians teac alſo ( *) Pro- 


portians of Sounds : ſpecially in de ere& firſt-found Con- 
_ cords, [ Dizpaſon, Diapente, and Diate fſaron. | 


AxnxnoT. 


Cap. 1. $ IV. Of ds Tim* favors; - 
| Axxor.to Cur Tl. IV: THOLTH 
Of Figur's ond Proportion, | 


| (a). 'T Ce firſt, as in Syllables, ſo in Net's, POE 'P 
; Qanuiti's, [a Long and a Shorr, or Brief?7 arid den as Syb- 


laba brevis, io. Nota brevis wins erat temporis, longa duarums Bar Ma 
cians finding afterward: ar in gar Fort tim* dey mig pal. 2 Not 
divided 4c. Short into twe Half-forts, of Sembricfs ; joyning: A 
z Longs into on* Figure, wie dcy called a Larg* : [ Large or Max1ma. 
De form of © Short ut Brief was a Sqar* [7 : dewie having a 
added unte ir, (to Sgnific his: lenge) was de form of dc Long 
_ and de Sqar* being dubbled, wis de lik* Fank added, was te 
of de Larg* | ms Pe formef a Sembrief or [Half Fore was a Tri 
angle erhalf = aſl gar* divided from angle | to 
mi qecent* ricking, coy hays cangel i into 
ſqar*{ #us 


Philippus le Fitrixco, not long finc*, divides ae © Sembrief alſo ints - 
perſuading himſelf 
dar &is Fore er brief tim* cald* not contein a grearer mumber of Nor's 
tam 4: dc foro) of tc Minim was Ceform of ac Sembrief wis a Fagk 


EI Ggurcs ar eompreended De @le* "Pap 


two Not's, wie he called Mims, of leaft of all : 


added unto it 


tametcr or iy<fertd vers: 
Maxima, Lo%ga, Brevs, $ endo) Minzuias- 


All wic Glareaum affirmct to hay ben. inuf ſum7s yer's heferthis | 


tim: wolivedabout dc 6x of our Lord ; S$EOm + 5. N- 

De original of def fiv* Figur%s or Timbnars,? Franch tus delivercs,-* 
Poete ag; 25 onme TIE Legpas breve. lougumve poſuere,, STIL 
Lemporis menſuram brewiſhliabe ad{cripſernnt.: longe vers duorum tem- 
Por rum quantitatiem. SicNotularum alia brevis ef, alia langa : vaturaliter 
| namg; correptio &- produdtio ſonu ipſis, veluti & ſyllabu ineſſe neſcuntur. 
Dare Muſici Brevem prims  Notulam- quadrato cerperer. unt, - 
hoe medo:£1]: { Longam 9489; Toes cum virgula indext;a deorſiem wel 
ſurſtrm : (3,0. Biever 7n quadratam duas it dignetraliter 
partientes, | Semibreve ins, dimidiam ei Brevis quantitatem: 
edſcribentes , bot mode ; 3 - Neoterici poftremo evi 1emports 


 wnius menſuram edſcripſerunt ; Theſin & Arſin ,uniuſeujuſts Scmibrevis 
ſono, concludentes : & Seribrevem ipfa i intcerd temperss wr. diſþo 
blam duas in partes equas diftinxer unt; quibus. miniman woch plonita- 
dinem ad(cripſcrumt *ipſas inde Minimas nuncupantes. Miniwz feuram 
deſtribunt Semibrevem, afppoſiti alters acutorium angularnm virguli hoc 


mede-: p Denig; | dupticem Longam ſuptrduxerwnt Maſe in T6 + Seu Largam./. 


28:bus Mocetorum quatyer Brevia « ppPtceninenten; Mere | mY 


L, 2, G FW, 


_ "00f Singing." 0: Lib } 

But ſucceding ages hav*® gon far ang Philip,wo towgrt hee was at 
iy 00h acy hav* morfover deviſed notonly alcs Tan Teleaſt buy 
alſoa les dan de les dandelecaſt,ycaanda les dan dar to-Defiritof 4 eſe 

wieisa Half-mnim, had de form of a Minim wit a Crok* added unteic . 


werofithazde name Crocet [a diminuriv*ofde Frene cr9c, a hok* or 

| Fok'] wie nam'it ftilretcines, dowgithav* loſt Te form # forwen 
de Haver [a half Crocet] 'and Semiqaver ['4equreer ervect ] wer? 
invented ; dey, for mor* expedir pricting, 'diſtinguiltied'e"Croee 


fr om dec Mini only by blacking de | ſqar ], tc Daver (wie is not fo | 
freqent) from te Croeet by his crok®Þ and de Semigaver from Sem bod. 


'by his dubble crok*® $: 6.79 | 
And yer yen all is don, dey may ſem* to hay*dan,ineffed, acmue 
as noting. Forin teſ* Nu©Not*s, ey ar fain to keep* Minim-tims 3 
and'4athaply'as leng or lenger dag.de'eld* Bricf-tim* ; and fo te 
Nu* Savgr wil bec ne ſwifter indeed*, Jan de old* Minim was 22nd 
wer dey wil need*s ul* Semgqavers to 5 dey can bee centent to pro- 
tra& ae Minim-rin* ſpecially in finging, dar ſo dos many Not*s may be: 
conteined in tt. For, as Lyſicmu ſays, de 3 Nat's wie were invented 


(inc* te Minit [. [ ? + Jaid ſery rader for Inſtrumental, 4an for 


+Le246, r, Vocal Muſik. + "Tres poſtennares ſpecies magis Muſecis  inftruments, 
x proptcy nimiam celeritatem, quim humane voci competunt. 


(Gb) Asin farmer tim*, wen de Sembrief and Mivim wer® de leaft 
Nor's, 4< Brief was &e Meſur®-Nors, or yrincipal Tim*-Not*; (by wie 
being meſured by deſtrok® of Te Hand, tec juſt rim*of all oder Not's 
was known) ſo finc*de inventing of deſmaller Norfs,(de Brief growing: 
by little and little our of uſf) '&e Sembrief becam* Meſur*-not* in his 
ſted : as now in qik tim* dc Mixzim beginnet ro encroe® uppon de 

_ Scmbrief, | = | 7 
DeTinr-ſtrok* of te Brief, Lyſtenius rermet 4 Tattus major, and of 


- + Dis Tadus 
#4jor1s de tum! deSembticf -TaFus minor * de wie hee daft tus defin*; Taifus major 
dart 1s ment l. eſt, ci;m Brews Taft menſuratur : Miner eft, ci Semibrevis ſub Tatum 
TC hour ws cadirintegrum. Bit new dc Sembricf-rum* is our Major Tadiins;and te 
Fuga's: Fa Fi- Minim-rim< our Te#xs Minor. >. OE ho 

4 in uniſons 2 BP ff Ns eo | > 
Saf auo tempo- ( ©) Deſ*q Proportions of 2, 3, 6, and groon*, ( being peculiar to 


ae Meſur©.nor*) as now dey arin reſpe&ro de Sembridf-tim* ; fo wer! 
ey formerly ro ae Brief tins, wen dat was de Meſur*not* : þecing 
den called ge 4 Mod*s : | de PerfeRt and ſmperfe& of de mor*, ©, G ; 
and de PerfeR and Imperfe&of aeles,C) ;C vr Es ns hy 4 $20 
De Perfect of de mor* was, wen 3 Sembriefs went to de Brieforim®, _ _ 


74: i, poſt 4. 
Semibrevide 


and 3 Minimsto de tim* of de Sembrief ; lik* unto 4c Proportion Now-" 
 exÞla; in wie 9 blak Minims gotto de Sembrief-rims, DOE 
Deliwperfe&ofe morc wen 2 Sembricfs went ro &c Brief-rin*;and:; 
__ 71. —. © © <2 Manas" LY 


H 


Cap. IT. $SIV. of de Tims of Net's, 
3 Minims to J& Sembrief : lik* unto our Sextupla- : in wie 6 blak 
| Minims got rode Sembricf-tims, We NEC Ink, 

Pe PerfeR of aeles, wen 3 Sembriefs went ro te Brickrim®, and 
2 Minims toa Sembrief : lik* unroge Triple Proportion: : inwie 
Minims go*-re 4c Sembrief, { 4e nou-meſur*-not*; ] as 3 Sembriec 
went to Te Brief, wen tat was de Meſur<nors. - | 

And de Imperfe@ofdeles, wen 2 Sembricfs wentro bc Pricf=tims*, 
and 2 Minims to 4e Sembricf : wie fermet robe all on* wis de Du» 

le Proportion :: ineider of 4em altering 4c Natural and cemmoen 
valu* of 4c Smaller Nor's, in reſpeRof tir Integrals. 

Bur nowTe Brief being nolonger uſedfor dc Meſur*-norf, te Mad's 
ar grown our of uſ* wit him. Never-deles, our:Maſters at pleaſed, in 
honour of Antiquiti, ro continu* ge reacing of Jef* 4 Mad's among dC 
firſt Rulfs of Teir Iſagog ; asif 4e Brief wers ſtil te Meſur<. nar*, 

I read of ſugdry oder ftrang* Proportions :*asof 5 to1,7 tol,gtoz, 
10to 7, &c : de wie(ciderhaving never beninuſ*, or being nou 
out of uſ*) becaus of tem der*isno uſ*, but on'lyto perplex de Setter 
and Singer, and tooffend de Hearer ; ( woP* car topleax is Te cud* of 
Muſik) 1tis enoug, ifnot ro mue, onfy to mention Jem. 


(4d) Som uſ* for a mark of Tripletim*®, blak Sembricfs and Minims * 
(and den de wits Sembrief comming among tem take up de fu] Sem- 
brief-tim<) bur dis makee a confution of de Proportions : and ſum 
uſc blak briefs and ſembriefs: but 4eſ* ar aor ſo proper : fey hadin-. 
deed* deir uſe, wen te Brief was dc Mefur<notG bur now derfis no nedc 
otdemarall :; and ſom, to mak*ſur*work, uſ*de Mods C, dc blak 
not's, de figured number 3. 1. and all, 


( e) Deblakh Minim in Sextupla, fe blah Minim in Noneupla ; de 
Croect in Dypla,and de Croectin Tripla,having no*differenc* inform, 
ar us diſcerned. De Gyorcetis de halfof ge Minim: wie, weider it ber 
Duple or Triple, is known by &e Mods, { © or (+ }]. De blak Minun 15 
a #ird part of his wit* Minim : andis known bot by de blak Sembnief_ 
accompanying him, andalſo by his bg red number : wie,ifde blakbe 
de 4ird ofa Daple Minim, is,6. 1.if ofa Triple, 9.1 


(f) Dis ſuppoſed Muſical Proportion is borrowed of de Arizmerical. 4r;tmetical 
Proportion in Arizmetik isof greatuſ* : as being de ground of de _ Pygportion #8 
RulF of Three [gat Golden Rulf : ] by wie evenwonders ar wrowfgt. Numbers." 
And it is zreefold*: ['S yperparticulzris, Superpartiens, and Multiplex.) 37 9 
De fign# of de firſt is Seſquz ; of the ſecond, Super. | | WOE 
Scſqui, eur of Proportion, fignifyet on* and a balf : as ſe/quibore on* Superpe@ilieulte = 
hour and a half, ſz/qxi{ibra on*pound anda half: bur, in Proportien, 7%: | | 
eing compounded wit dc Denominator of any Frattion, it hgnityes 
on entir*,,and alſo on* far te Numerator of de Fradtion: as ſeſquiteria, 
on*andon*zird part [t,;:].asqisto3 : but annexcd toa Multipicx, 
onfly on< f4'e Numerator of de Fraftion : Jas Tripla ſeſquiſe;tima, #re 
andon* (evne part, [3,4] 2523 isto7. | PINES 2a 
ONT ST D 3 eee. 38 


In lik*mzanner Super ,compounded wis award of Supertartiext Py 
c 


+ tionfignifyex onfy ons entirf; afcer wiz is expreft de Numerator of ge 
Snperpartiens, Fraftion : and 4:0 & Denominator der'of : as Superbipattiens tertias, 
en*and two 4d part's [ 3,5: Jas 5 is to 3: but annexed toa Multiple, 
ir Ggnifycz nozing; burſerves only, as a Copula, to joindetwe Propar, 
tions in on* : as Tripla ſuperbipartiens tertias, Are and two tird party 
[33] lik* as 22 is ro 6. 23 . Z whe Ks 
I _ Multiplex haz no« common fign*; butevery Sort* is expreſt in its prgs 
Multipicx. per Term : as Dyupla ewofold®, rwiſ* ſomue: lik*as 4is ro two, 24'to 14, 
Eae of dcſ* ere ſorts of Proportion hat infink" ſpecies. Superparijey- 
laris haz Seſquialtera 1,5 ſeſquitertia 1, ; ſeſguiquarte 1, 5, , ſeſyuin 
quinta 1, * , &c. in infinitum, | 221 117-0] 
Superpartiens hat Superbipartiens, ſuperiripartiens, $ 
partzens, &c im infnitum : and every ons of gef* bat alſo is in 
part*s ; as Swperbipartiens tcriias, ſuptryr pertiens quartas, quititas,ſexta, 
feptimas,&c. minknirum : ſo ſyperiripartiens quar tas,quintas, &cin inf 
nitum 3 and ſo ſuperquadripartiens quantas,&c.in infinirum. 
3 And Multiplex hat Dupla,Tripla, Duadruple,Quintipla, &ic.inimfininum, 


-» Muſical Propor= Sam of delt Propertions * Bqetine applyet tohis Concords of Muſik: 
_ © tionsi Sounds: wer he fayt, Illud tamen effe coonitum debet, quod omnes Muſica Cot- 
*LI.C- 7. ſonantie, aut iz-Dupla, aut in Tripla, aut #t quadrupla, 4ut in Selqui 
—___ alteraz aut ix Seſquitertia, proportionc confiſtunt. Et vorabitur' quidem 
a in unmeris ſeſquitertia eff, Diarcfiaron in ſony : que in Numer 
eſquialrcra ct, Diapenre appeBatur tn vocibus:que in Nuners Duplaeſt, 
Diapaſon i Conſonantyis t Tripla, Diapente ac Diapaſon : Quadrupla 
autem, Diſdiapaſon. By occafien wer'ok, divers ef our lat* Writers, 
to ſhew geir wit, ( as Glareanys fayt) hav* raken mue pains in ma- 
king larg*, tedious, and intricar® Dilcorſes of ſundry oder Pre- 
portions :, wie he finding to be: fruitles and impertincnt to Muſik, 
+ Dodecachor- duct dusreprehend :+Ar; ut ars eft tradz debet. At res ipſa nunc clamat, 
* don, Cap. 1%. ſuperflunmeſſe tot Preportionum obſervationes : quarum Nems, quanlibet 
| cantu exercratns, memmſſe queat : quaſq;nu8u ex dotliffimis notre eti- 
tss Muficus dignatws eft (preter pakeulas) m Symphonia aſſeiſcere : ut in 
'q13045 major labor it addiſcendo, quim ſuavitas gratiave mn cantaudoeſe 
con{let. Teftor itaq, diſplicere, quod mags bec ad oftent anda ingenia, quam 
ad Muſices uſuun inventa videantur. And derffor' hee reteines ently Jol* 
few wiear {aid to bee inde Concords, Diapaſon, BDiayortes and DiareF 
faron ; de wie he du't aus diſcrib*: Buple ut 44d 2. Superparticularis 
USFAEKT, Quoties Major rumen us mneren ni {t habet totum ſemel, & prett- 
rea man alquan ejus partem. Si dimidiam ; propor tie eſt Sefquialtera * 
gue Enam ſeſcupla, & Grece hemiola vocetur : nt 3 ad 2,6ad 4, | Si ttr- 
tiam partem; (eſquitertia dicityr : ut 4 2d 3. 
Pe Original of Deſt ig; * ol Pythagoras is ſayd firſt ro hay* found in 4e 'Smizs 
Propertions Hammers, aiftinguiſhed by deir weigrs : as if de ſecond Hammer, wie 
Muſical. ſounded upon dc Anvil a Diateſſrroxto tc firſt, 'weiged ſo mue as. it 
is. as __ andatirdpart*: dc tird, wie foundeda Piapente rode Firit, weiged ſo 
mu< and halfſo mue : and de fowre;wic ſounded a Diapeſmtto dcFirft, 


. weiged 


ba) 


Cap. II, $ I V, ''@f 80 Tin of Not*s, It 
weigedewiſs fomue: Wie 4ing Beetizs dart tus deliver. * Pythagoras *.1, 1, c, 10, 
dum inquitthat, quanam ratione prmiter & conſtanter Conſanant;iarw 
momenta perdiſcerer; preteriensforte Fabrerum officinas, putſos Maileos 
exaudiyits ex diverſfs ſunis unam quodanmeds Concinentiam per fon are: 
diunue confederans, arbitrates oft diverfuuatemſonerum ferient.um wires ef 
ficere : arque ##id apertius colligntret, mutarent inter fe Malbeos inpera ut. 

Sed ſonorum froprietas nonin boninuw lacertis herebat, ſed 1utatos Mal- 

{eos comitabatur. / 61 wgtur id animadvuertit; malleorympondus exaiinat. 

Et duplici reperti ſunt ppndere, qui þb: ſecundiim Diapaſon Conſonattians 
rcſpondebante Enngemetian, qui Duplusefſt win, Seſquitertium altevius 

eſſe conprebendit ©: ad quem [cilicet Diateſſaron ſonahat, 4d alium wth 
quendam(u1 elders, Þropente conſonantit, Jun gebatur ) exttdem ſupsr ies 
Duplum, reperit cſſe Seſquialterigm. Duo vere bb, (ad ques ſuperioris Dib- : 
plex,Seſqwitertius & Seſyualter efſe probatus oft) ad ſe invieem + Seſui- | £114 9 con- , 
 eflquam proper tionem perpenſs ſunt cuſtodire. Pun igitur, ante Pytha- tinent 8, & I» þ 
ora, Eanſonantie Muſice pertim Diayeſm, partim Dizpente, partiw Di- * Nam Tertia 4 
ateſſargn (que et 6mmſovantia "minima )vocarentur ; prinus Pythogwas perfetta & im< 
hoc modg reperit, qua proportione fibimet bee ſynor mm chorda jungeretur. perfeita, (ut 
El ut fit elarius quod diftum ef Sint, verbi gratis, Malleorum quatuer item Sexta) 
pondera, que ſubicr ſcriptis numer eontineantur : {122 9, $>6-] Hiigh twic temporis 
tur Malles, qa Th & 6 pondertbus wergebant, Diapaſon in Duplo Conci- ienote erant, 


-# Þ 
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wentiam perſanabagt. MaBleus verd 12 penderum ad malleun 9,& Malleys 
 8pondernm adgndlieumn 6 pouderyn (ſecundiin Evitritam Proportionem) 


Diateſſaron conſanantid jungebatur. Novem vero ponder um ad 6, & 12 ad 
8, Diapente confonantian permiſcebant, Hove vero ag 8, i: Seſquiohtava 
proportione, reſonabant Toxwme Allie Proportions, asdey hav* relation 4: 18 
9n* to an oder; ar cxpreſfſedin gisPigur?, - E244 | | 


4 
% 
* 


Pers _ 


—— 
— 


Py 


Fd Ke eerti—n 


Deff Proportions in de weigr of te Hammers, grgfyer ward poi: * 11 Probl.Self. + | 
vedin de lengt of Nervs : as * Arifietle manife tea umnmus T3 VF11Crr As > og 
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. Seſquialtera, Diapen 
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2.. Dupſa, Diape 
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Et inTrigueteu (ſaythe:) Nerwi 
ter ſubdupla eff, eque intenti, Dia 


autem concinends, quod 
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C He gar defires to know Eetru* Proportion Fe all fares &* In "He 
ments [ boz* Entara and Empneuſta] let hi 


read de ingenious and cla- 
borars, work of Merſewnus, De Harmonics Inſtruments; Wer he fall 
findc ge various Forms of all Inſtruments, wit de Proportionsof teir 
Norss, moſt< Arrificially rypifyed and deſcribed. 
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And dis is Te Dodrin® of Corcord-propertions, received from Anti. 
qui,' Unto wie f ſom of our Neotcriks hay* added Proportions + Calvifiys c.5- 
of 4c oder Cancords, [to wit Sefuiguyarte of Ditopme,Seſyuiquintz. and Mutinen- 
of Semiditonus, Supeftipartiensteriias of Tonuſ-digpents, and Supeztrid ji.” + 
partiens quintas of Semitonium*diapente : wit haply dey hammered our 
of 4c known differenc* between® dc Proportions Seſquitertia {1 3 and 
Seſquialtera T 1, 5 | wig difſerenc*is 5 : werfunts &c Diftanc* 
betwen* #e Concords Drateſſuron and Niapente (wie isa wol Tort) 
da*s anſwer, So dat þ it! Proportion anſweret to a Tap* in Sound 2 
and 7, in Proportion, toa Hemit 0N1un. | 

By wie Theſis or Ma xim, as by a Lydins lapis,all te Propor tions in an 


Eigt may be found and tryed. ; Bo 
For * ſeing data Diapaſon is ofde Dupla Propoimion ; watſoever is * Ariſt. Probl. 
Zenumber of any Kord, 4c number of his Diapaſon muſt be ſo mug 5 19, Quaſt.. 
mar*: as if 4e Mean Pt bee 32, dc Baſ* Pt [ his Diapaſon ] wil be 24. 35. Cum Netc 
Lik<wiſl Pg being accounted I2,tefam* Ground /t,hat unto it Se Pro- Dupla ad Hy- 
portion of 12(wie 1s 9n* entir*)and = of 12, [or 22. ] 59 Sal or Re be” vom, 5 J4u0- 
ing 12,4e Groundbat de Propertion,ts tdeon;,of1,z 5 12 [or 3and,, ] Nete b2} un Fg 
wieis19; andto dcoderof I,and 3g [orag ? ] and- ſo of 4c reſt. er, Hypate 
| A Typ* of all Te Proportions of a Common Groawnd to te oder rrrrnnkd 
Noz6s in an Eigt, boe* Toys and Hemiton's, followeein' 2 Examples. . 1 vous 
Wert not, 4ar dc Number ſer after any Nor', is Cc Proportion of 4c. tuer reſonabit. 


Groundto de fam* Not*: as 13's { or 16] ſer afrer M;,is de R_—_ 
E | 


| of Pio M3, notof MitoVt:and1T, 3, rs is &c Proporcion of 2 vs 


Fa, not of Fa to Yt. And likwwiſ* dar 12 fer after &e Ground, is te 
Proportion of every Net* to de ſam* Ground. | 


b 
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be 


By 1s it may appeer*, Jar Towg te Imtervallum or diſtanc* betwen' 
Drateſſaron and Diapcnte( wieis 7) berrigt; yer 4c Diſtanc® box* of 
'Diateſſaron and of Dzapente from de Ground,is not exaaly calculated: 
for ac Proportion of Pzapente ( wie is of Vt to Sol ) 48 a Seſquialttis 
and i; and dc Proportion of Dzateſſaron ( wie isof /t to Fa) is a Seſ- 
qniter tia and L1 fo tar ae Juſt Seſquialera 1s ge half-ron* berween* 
Diapente and Diateſſaron: [ an Irkſom Diſcord :] and ge tru* Seſquiter- = 
ia is in M1, [aDitonus or perfe& Third J half a Ton* under Diateſſa 
You. | "4-5 
| And dcrffortaltowg a Pjapente and a DiateſſarondoF mak a ful bs | 
paſen 


Cap. IT. 5 V. Of de Notfs Exrern Adjunfls, 25 
, paſonin Sound; yer has and a Seſquitertia wil not mak* a Dy; ; 
pla in Proportion + wie ting is evident by &e for*cired Inſtanc* of our 
Autor : wer* 615 &e * Set #umber, 1% de Dupla, 9 4c Seſquialiers, [ as * Numeris 
conteining 6and} ef 6,7] and 8 te Seſquitertia, [ as conteining 6.and P!0pofit®s. 
; of 6.] Forſecing dat de Lifferenc*or Exceſof &e Seſquialtera 9]ro 6 | 
is but 3, and 4c Differencs of de Seſquitertia [8] ro6is bur2 ; Feſt Dif- 
ferences wif de Set number 6, being bur 11, cannot mak* a Duply, 
wie is12:nomor* dan ; and 3 of a Sum, can mak* de wol<. De Propor- 
tion den anſwering to the Concord Diapenie, is not a Suſquiakers, 
wie is Superparticularis ; buta Superpartient proportion : i.Supcrtri 
tiens ſextas cum ſemiſſe , or Superſeptempartiens duodecimas. And like 
wiſe de Proportion anſwering ro Dzateſſaron, is nor Seſquitertia ; bug 
Superbipartiens ſextas cum ſemiſſe, or Superquinq;partiens duodecimas. 
And das fe 2 Differences abwy 46 Sernumber,[, wiear Z and © of 


i 


6 ] being added to 4c Ser number 6, wak* de juſt Dypla, 12. De lik* 
Judgment 150of 4c Proportions of 4c ogcr 4 Concords. $5 35 

Bur imagin wee de{* Proportions to bernor oxfly in te Inftruments ; 

( as Boetius and Ariſtotle writ* from HOGS experiments ) bur alſo 

in 4c Sounds demſelys , cauſed by gedifferent proportions of Inftru- 

ments ; and alſo dat deyar rigrtly examined, and applyed to 4e Con- 

cords; [ Seſqnitertia to Diateſſaron, Seſquialtcrare Diapente, and Dyple 

rs Diapaſon';J yet, unles our moft* skiltul Muficians (wear m—_—_ 

co gar perfeQion, ar noging necefiary or uſfful ra de Arr is hid from 

_ tem) can findf ſom uſcof 4ef* Ideafs; ler Semreſt;. and reft wer comten- 


red wit de F proper proportions of Muſik, ſo uſful and neceffary; 
Cat wizourt 4cm, ( 4owg der',may be a kind*of Symponi) all Grac® 
and Efficaci of &e Arr isloſt. | : 
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Cas IL _FVT 
Of de Not*s external Ad [jundts, 


Er* belong to Net's [dis deſcribedby deir Number, 
Namf#s, Tunf, and Tin, ] def* 7 zings : a Flar, 
pb Sharp, a Ligatur*, aReper*, a Pauz, a Direft, and a 
OZ*, ; 2% Vilas FRUNRT Co KAY, tl 

A Flat cangee ſi into fr, making him half a Ton* low- 
cr: and is dus marked, D» | 4-778 
A Sharp raiſes fs or wt, half a Ton* higer, nor canging 
deir nam(s: andis dus marked, Ne | rey 
A Ligatur*, deviſed for de Ditri%s {alf, is wen 2 Ligatur*. © 

| Wf © RT : or "RN 
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© Lib.1. Cap.11, Of Singing 
or me* Not*s ar ſung to on* TE © And it is eide 
old*, of de iT Not's, - wi [5] or auf, of &&. 


paaltdd br 


(b ) Old® Ligatur* w tre ſorts of Rul's;: r , Cdncern. 
ns ah Nor's : 2, of Midge Notss : and 3» , of f Final 
Ort $» | ' 
Ros, 


of Initial [Igarur?, FR 


4d. 
Prima 6 Carens eauda Bre _ - . endente yr 


2 {8-2 23 


ell ko. 


3 Prove m maxu hevig Hob wy ths teorfin 


4 Sentrevie rows e f, fietſion cadata Tir . 


2 4 x73 A x i: 7. Ie 


| Rylfs, | 
- of Middle Ligatzr?, n. 


| » Onckber ir medio Brevie of: 2 [ie prone; adhere 
Swrſum caudate pro 8 emibrevi cal 


2-2 22 2 


 SIV. of de Tin# of yt, 


bo Rader, A. wad 
Jo Of Final Ligatur*, 4, FRF. 


1 Uhims conſcendens Brevie eft queamg; ligata. 
2 Uitima. dependens quadrangula fit tibi Longs, 

3 Eft obliqua Brevu ſemper finalis babends, _ 

4 |Semibrevis, furſim eaudete proxims prime | OR 
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De Ligatnr* of d& forter Nor6s is a ſemicircle, oſt 2 
end*s point to de 2 Not*s.eonjoined: as £4 tl Som-- 


tim®, ( ſpecially wen de Not's be: many to on* Fllable ) 
dis Ligatur* is fignified in de Ditti enfly, by ſerting dar 


iyllable, wit a Hypen under dcfirft Nors, andde folfowing - 
able ahrer de 1a, 1914} 2 bo Say 0D "30 os 


De middle and principal Net*J, is.conjoined by bod** 
- , deſt Ligarurss, And =_ an Ning Ki bEnor i de 
ſam® plac*ar.comoincdfar on* ſyllable, de mark of de half- 
' __Hot®, and of de Ligatvr* cas, 45-0 Point fer by de. Not: 
_ as P, |. : for it is as max, asifwie de Nor®hishalfnore 
wer* expreft, and conjoined by Ligarur©” © de 
A Reper* is cider of de Tam©nor's and ditti togeder, OEE1N.< 
* Having dis mark (c)) | ; or of dicti wit oder Not*©s ha- 
_  vingdis mark; :}: , erdis, ; : befor' wic detirft word of 
| de Repeted ditti is commonly placed under his Nor* or 
Notfs : orof a wol* Strain ; having at de end* dervof 2. 
pricke Bars, twrrow all de Rul6s : dus, F : 
A Pauz is a mark of reſt or filenc*in a ſong, for de tif of & 
{om Nor :werfot it hat his nam, | Pauz, * 
M 3 A lin® 


A lin* depending from a ſuperiour ral, and not top. 
£ing de rulf bhi, is a Sembrief ref : de lik® lin riſe 
from an inferiour rulf, and not touting de ral aboy, is y 
Minim-reſt : de ſam* wita crok® to de tigt hand, is aCra.” 
cet-reft, and to de left hand, a Qaver-r F Alſo a lin* rea. 
cing fromrul< to rulF, is a Brief-reſt, or a Pauz of 2 Sem. 
briefs : a lin* from a rul* to a third rulf, is a Long-pauz, 
or of 4Sembriefs : and 2 of dem rogeder mak*a Larg*-paur, 
cr of 8 Sembriefs, | 

A Dirc& inde end* ofa linf, fewer wer® de Nors ftandet 
in de beginning '@f de next lin : and is marked dus 

-—af>0f-dne {/....- EE 


A Cloz*< is cider perfe&t, or imperfet.. A-perfe&t Clos 
is de end ofa Song, noted dns (5), erdus (4); orwit 2 Bars 
aturtall deRul*s; or bod® ways. An imperte&Clozf is de 
end* of a Strain; or any plac* in a Song, wers* all de Part*s 
mer* and cloz*, befor® decnd*: andiris marked wit a lingle 


(IIs Mews 9h ” x SE _ 


ht. — 


_ _AnnorTATIens to 5 V. hs 
(2) | 7gatur*. Of Ligare, to binds or ty* : becaus it tyet many 
ors to on*ſyllable of de Ditti, Wie Adjunt*Franchin# 


do's qus defin* : Ommis Ligatura , quarquan mit as complexs eft notw 
bas, unicarm ſubtrabit ſyllabampronunciandam. | 


(b) In cOld* Ligaturfs, de Ligatured Nors's, [ a Long, 2 Brief, 
and a Sembrief7 hav* on<form : being differenced only by de Rul5: 
wie Jowg a man du* knoy ; yet in PraQic*, upon dc ſuddain, he may 

| eaſily miftak*. And derffors, for mer* certainti and faciliti, it wer* ex- 
pcdicnt, dat (asitis in de nu* Ligatur*'s ) 4c Notcs her* wer" diftifi- 
guithed by dcir proper forms. Bur dc uf* of dcf* antiq* Ligatur's is 
now wel nig antigated. | 


ol c) Dis Reper*j'is uſed alſo for Net's alon*, wer* dcr* 3s no* - 
Ito. | | 
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Cap: IL. VI. of 4 Nos 3 Extern men 
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brief Sywopfic of de Seal, andoder premiſſer reqiſt to Singing : 
Cy Initial Laſons, ar to begin de Learners Books. 
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De fiv* Initial Lefſone.. 


De fiv® Initial Leſſons few de progreſ or paſſing of de Gradation & 
Notf's bog aſcending and deſcending,ter Gradus & Sakw : * hopping. 
[. by Degre*s and by Skippings. | 

De firſt Leflon is' de Duple Vere : conteining Ce Goo I 
Cation | or paſſiing by Degre?*s] of all ce Not's ina Dia _ 

then apward and dounward. | 


\ 
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De ſecond Leſſon is de Skippings of Thirds,frft LE: f 
_ and dendounward. 


" De Third is ac Skippings, bit of Thirds dounward 


- _ Lib. Cap. IL. Of Singing. 14 


dounward. 


Def ; Leſſons hav*cae of dem 2 parts in on* : weertef - 
every ſecond comet in upon 2 Sembricf-reſts. All z#i<'may 
be ſang ronad in-fix Part5s. : de ea: leading Part*s begin- 
ning ſti] rogeder, as lik*wilſ* de oder 3 dat ſecond dem, | 


PeFowre is de Prot of de uſuall Sk] ppivgs: in2 Part's, 
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ame anos 


{h 


Cap III. Of Setting. 
$1. Of de Part%s of a Song. 


BS: Etting-is de framing of a Song in Part's : wie, 
x. . QQY forde moſt part, ( ſpecially in Ceunterpoint ) ar 
| "YideOiNo- SADTS * four [ (a) Baſe, (b) Tenor, (c) Countertenot, 
<3 th | (4) Mean: ] of xie,in ſom Songs, is wanting on 
TA (©) ortwo:and in ung 2 voic* of an his DitE,i8 added (e)a 
2 Treble. Yea and in ſom, (ſpecially of de Lydian Moef,as in * | 
Talliſes and Birds Cantiones ſacre ) befid's de oder Part's | 
fingle, ar 2 Baſes, or 2 Trebles, or Tenors, or Counterte- _ 
nors: and den ders ar fix Part5s : ſfomrim® 2 or rt 5 
| - dubble 


kD Y 


p STIL Of Harmani, © 4-7 
dubbled : and fo der nay ber 7 Partts, [avin Tallifcs Mikel 
rere 3 ] or 8, [as in Birds Deliges Dominnm ; ] And ſom, to ' 

w deir exorbitant skil, wil mak* ( 2h many mor* : butin © (f)\ 
def? caſes, ſwm Part's muſt pauz all oder fig; ores dey © 
muſt nexd*s coincidere. SORE f GracZ'Arvn. 

In dis kind* of Songs, de Mafik do*e mor* conſift in ye- «a, of FRI 


port's and ful Harmon? ; dan in de Mclodi of de ſeveral f&o, ofdv>; 
flasa Flour, of 


 Part's., 
95 very, 


TP Bur aſolemn f Angem, wirincfonr Melodious quodſurſun afs 


Treble, or Counterrenor, linger ſingle, and de ful Qir® an- ceudrt dum 
ſmeres; (m<.mor* wen 2 ſue fingle voices, and 2 fal Qir's ©#+ becaus 
cnterch repli* on*roan oder, andat-de laſtcloz*all CEN 
togeder ) 1s dar Hyperizdian Mufik, wie ( wer* de Sobricri pacman; 
Decenci, and Piet of de Singers concur wie#de Art and de 
ſwertnes of de Song) maker fue a heavenly Harmoni, as is i*#t fair flour, 
pleafing unto God and Man. Vid.1.2,c. 2,$1, TTL and$2. gr A: odor 
(f) in Notes, palleant as 
All deſ* Parts ſer togeder (dowg for de depeſt Baſt. its ſweer<ſmele 
yoice, Ip reyes guy a ar conteined witin de Era wa bg? 
COmpas 22 Not's : wi 132 apeſon, or de ful ex- 
tent of de Cans bat ordinarily dey do® not exced* de an pe 449> 
number of 1 9 or 20. And generally, ea< Part*by ir ſelf is to Hare, unzo 4 


bekept witin his natural, compas of Sas 2: _— : unles (for higeſt Hea- 
Icanr) 


cf. For dis - 


>) 


a Poinror ſom oder ſpe ſomcim* conſtral- te Mereyoſer bn 
ne datum olnods , a Nore or 8, 0r'3s [ma oftemoſttHig. 
= IE Tz A £1, ,f 


AxxoTarionsto ST. % Fg 


Song, unto wie all oder Parts bee ſer: anditis to be ſung © 
WIE A forme ful, and pleaſing Voice, —_ 
(b) ) Ye Tenor isſo called, becaus it was commonly in Moters &e dit- © 1 
ti-part, or Plain-ſong * wie *: continuedin de ſaw* kind*of Not's ſuſt. * Tenory « 
ally briefs] mue after on* plainfaſhion : uppon wie, dc oder Parr*s did rents, 
diſcant infitndry ſare*s of Figur's, and after wany di ways : of On 
( fyouwill) becausneider aſcending eoany hig or ſtrained noes, nor @rder 
deſcending yery low, it continues in on* ordinari rengr of &e vaic« : ai 
and eervfar* may bezſung by anindiffercar voice. ternge - 
{£3 Pe Counterrenor or Contrarexer, is ſocalled, becaus ie anſwe- COmEreNr. 
rex fe Tenor; dowg commenty in higerkeyz : and gerffor*is firreſt for 
TEINS Ont bg3 newt emer”: 20 


(a DE Baſt is ſocalled, becaus ic is te baf er mm decen of te Ba#, 


: « hs * l "* 7 - mn th 
”% ; W, 
| 0 "2 = 

So *' "I 


ſelf; (as confiſting mue of monotoni®s) yerin Harmoni irhat fe gregy. | | 
et grac* : ſpecially wenir is ſung wit arigt Yoic': wie isterar, 
' (4) PeMcanisſo'called, becauviris a midling or mean hig pare,  * 
© berween® 4c Countertener; [de higeſt part ofa man] and 4t Trebfe, 
[aehigeſt part of a boy. or 'woiman *.] and derfor® may be: ſung by | 
a mean voice, pong $8 8p ras 
(c) DeTrebleis ſo called, becaus his not'sar placed (for ge moſt. 
. pa't) inde zird Seprenati, or dc Treble clicfs 7 andisto bee ſung wit 
a big clexr*ſwert® voice. OI Yn POgY IS. II? 
 (F) Many mor. Paytes aut Voces im Harmoma, vl due, vel tres;a,q,) 
6,7,8,vel plures adhibentur : (nem bedie ett2 vel quadraginta,wvel inter= 
dum quin;ungiata tales Fartes & veces in wnica Cantilena iwoenuntur) - 
 Principales tamen tantiim quatuor ſunt. Calvitius Cap: 2. ; | 
(g') 22 Not's. Dis compas of 23 Not*s, ora Triſdiapaſon, is for : 
Voices : ſor Inftruments is may be mue larger, Vide C.2, $3. (£1 - 
& 175>-70 Nota. 37A Tanks o - of 1 
(h) 8 Nets, Ygrde Parts of dat Dial-ſong ( wie is conteinedin Te” / 
ordinari compas of Tiſdia/aſon )do* all excerd* de ordinar limits of. 
an Eigt : [ dc Tenor reaeing g Not's, &c ſecend Treble and 4c Coun» 
rerrenor 37, de firſt Treble andde Baſt 12 :] avher* you may le, $34 
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| Melod ueroHe. © 


Farminu cant us 
ſeu Modulatio + 


of iA@- and 


ad w, (VF Jo 
C1. and (4) :# 
"Noty,) dowg 
'" fomtim* it*bec 
_ uſcd for Har- 

moni, -or Con- 
centof many 
Part's,Y id. l.z. 
E.T.F 2. 


0:fnd M 
Tun. 


- De Scottiſh 
Tn. 


Lib. 1 Th LIL of. aoning.. 


# - "Car: HL "of Melody, - a 2 R= 
We & Serting ar always to be obſerved ( belid%s de Rats te: 
avi to Singing) Melodiand Harmani : wit felt; Or. 
naments | Conſecution, Syncope, Fugs, and Format; 
(a) Mehdi is de ge modulation ortun* ofeac partin 


ir ſelf, 
As de part*s efaSdng ON to be Howlhiou ont to an 


oder :  @ fold*dey be: Mech on*-im itfelf : ſpecially 
in de Meters of de Dorik and Tonik Mad©s. Sne as ar all de 
fowr Part®s of dat Oxford Tan* : de Mcan and Tenor were. 


of, in de Pſalms fer outby Tho, Eft, ann 


nach two leveral Tun's onde de nam's of Glafſenburi 
a wit oder Part*s ſer unto dem. mo 


VEE 


Linto qpic you 1 -- tas del oder Palm-tunfs, ſer to dc 


voices and LR BETA 0 yung beginners. 
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| Lib 1. cap:ttL ray. 


| ge Wouns ena oils "409% a 
5 2 ee: gmniſenir cſi ht 


Care... SIT Of Harmont : 
4 VOTE EIT MTs Rf Lnfery oh. ON 


- m7 | E-ES. » 6 - 1M; | | I» 

 ®Aptorie con- < 7 T7 = 5 4 deligrful congruiti If Fn 4 
| my or -!- =: IPart*s of a Song ampng-demlelvs, erwg-'de 
I we of cerrain- apr pines ic GeD in Natar® 


PAs FJaL En 
Anddey Ar -cider Sim orneak ,or ann, 


97 «= (8) Simple Tatervallsar de diſtances of-all & $Jounds | 
*  witin de compas!of a Diapaſop,,from deir Crop. de _ 
Intervals 12, ele, increafing. by half-ron%s,/ar in number rwelv -[.. TS: 
IR Semiconium, - 2 Tonus, 3 Seſquitonium ar Semidiconus, | 
4 Ditenus, 5 Diatcfaron, 6 Triconus' or: Semidiapente, 
' +» 7:\Diapemie,'$ Semiconium-diapente, 9. Tonuſ-diapente, 
NE, 4 Semiditonuſcdia nee, Tx Dion Lagpons: or: Semi 
At paſon,. 12 ia MN. : 
rg SR pho tak ty ——_—_ imperfeft : * 7 from "Lito Fo 
orfrgqm Lato Poo, 
* +12;;Tomsis a Second per felt as from Vito Re, from Re 
wad, fromF to So, Foe, Soltg Le, and rr Pa te Pt... 


»3R mes 15 an imp Third;z; iſting.of a 
Tonk and a Balf-rons : as rem. Re to Fa fom $46 | 
bom Me Joh and fromLoto' We...) . 1s 211g nes 


0) 


Lute Difores 8 a parkR (a) Third, c ci 


EV RS © 3 td #4 
» &- te + P 
"og * o 
ks » Y % . | 


- 11 I. of Sil TI. "of «#165 / 
anda Torr”: as bom Viro a6, few Pa ts Loadfien 


Pats Re 
5. Diate ofertine isa_ (d ) Fowre, of :Toxnenta Huw" 
ot as'from Ut ro Fa from Re to Sol, "from Adi re 
Ls; UC oe | 
'6. T ritonus, er Semidiapente; is a Fife imperfet, 
conſiſting of yyol* Tonfs er, Pero 4fi;or of 2 
Ton*s and > Hahieon; asfrom'26. ro Pa, Bur Calviſaws 
( for doftrinfs fak*) * doFe- diſtinguif. dem-*: "calling de. 
Interval ef Ps to-444, Trizonws ;andef Af ro,Po, Semidis- 
grave. Vid. Conſecution of Diſcords. x 
7. Diapenteisa perfeft (d)) Fift, of -3\Tonwanda He= = (4) 
BAS : as from}: ro Sol \framRe ro La, fromF ws 
8: Semitoninm-Diapente ivanimperfe&Sixr, of 3/Ton's 
and two Hemiton's: as from Re to Pa, from Mito Vt: . 
9, T onuſ-diapente isa perfeft Sixt, coufiſting of 4 Ton's 
anda Hemirtons : as arr Ve to Ls, Hou Fats. Res: and 


aa 


(d) 


from Pzrd Sohw ) 347 art) $112 1s han wn " abayus? 
IO, Semidionuſedia aveti Some tmperfati;of +71 M's be 4b 
and 2 Hemitonfs 2" as Peay. 7 wa 


Sol to Fa, and from Retro Ur. 
TI. Ditonuſ-diapente or Semias vnNt, peTicct,. 
or Eipt imperfe&t, confiſtin offi Towanda J ooh 
as from Pa to'Lo rom Pare 26; andfrom fpcob Mica 
te Eigtz-' ' ef © 
BS ” Diapaſen ts perfe& Eigt, conceiglng Ya )- Dia (e) 
pente, and a Diateſſaron; or 5; wals T onfs.3 da emiton*s: po 
[ i.all de'5 * Naturall Sorrnds.or Notts belid\vre Grounds] * 7” Neu 
or briefly "All de 12 Simple Tnteryalls : (werfof.is hae his 
t nam) as from Vero Ve, trom Retro Re or fromany Not* f hor _ 
in-any Click to de ſam* Nor in: de ſu Click, n ae NEXT 4 


Septenart. 

TE) Com ound fnddrvalla! ar: tracs-ofide Simple, and 
on< 44 nf apaſons, : asa Twelir, or aDiapaton-fit, 
bore 4 ofa a Fift-and'a;Diapaſon : 'aFowrreeng ers 


Diapaſon-ſevne,:of a 'Sevneanda Diapaſon/: asd&ir nans's 
imports. Likwiſtan Ei Stent ora Diſdiapaſo -fomre,: of - 
aFowre _——_ Diſdiapaſen.: a Tegtis or a; Dildiapaio 


_ 


Lib. Cap. LIE: Sans 


Fi of a'Sixt and a Diapeſon. Ando a Trildlapaſo I, 
i, Or a Tridapaſoreio, of a Second or Third nk a 
'Lildiipaſon ©” > 

All api Compounds, having de fant: Click, de fame 
Nanrs of Nom and; ineffcA,de ſam* Sounds(der* being,no* 
_ «der differenc*in dem, bur Leainen and Gravite). Wit deir 
_ Simple Incervalls ; ar deeffor®, jn Harmeniy uſed asdefan 


CF accordirigirode.commort Maxine of Malicia DrOus 


(8) 
(b) 


Concord:. | 


(07 {12 HEvroIT wide $Fiin/Co2v),1 6 > e-F:37 47 
© 11. of Concorls and Diferds, 
Of &e 4% Incervalls. 7 ar Conſonant, and'5 Diffonane : . 


| dof £4 ealled,: in do whore; Conor; und: deft Diſcorde, 


* AConodis omixcur of a and Acut* ſound 
nes yfalling to deear. 
COA Dijewiv ajarting m noiz of 2 prenixed founds 
offending deecary'c i 21) ODA 
De ſeyn Concords ar firſt (3 YO! " an Figr, Cele* Glatzan, 


* Dodecachord. for perfection and ciefri;-: . Regina) a 


and mperſeft Third, &) aRbured; aFifc, a 
- and imperfett Sixt : wit deir Compounds. — hone eff In- 
 tervall-e@ncords is added de(1) Uniſon : ſo called, becaus 
nding in defansCliefdar de Ground daFe, it. ye&ldet, is 
otter P & taza found, as1emee on and ie {am* witit, 
De wie aldowe it bez ne* Intervall , ( as all oder. Con» 
cords ar yer; ie Ground andit being 2 individnal con- 
cording founds, ic may wel be: called a Crnnerds and be» 


- caus, lik* an Pigr, ir daft ſwerttly reſound in Harmoni 


Print Con- 
cords 
*PFid:( Yo. 
Norm, 


and wit its ſwermes, is ofctin's necefſari in rOneung of 
Points, and oder melodious pallages 3 ir is juſtly xc recke- 
ned among de Chief of dem. 

Of Concords ſom ar Primari, ad ſom Secundari. 


Nh Primari Concordsar an * Uniſon or Eigr,apet& 


Diterwr, anda Fift or Diepents, De wie of dem 
Els, wieour de help of any oder, daF maks*, a wp yo” 
_ Ponl." And derffor* as 7 het ys inde b cginnings, and 
r plac z foardey 
ae excluded; 


" off 


 arfeducedrogeir tru Cpncords. Far as de T ritonus, cider 


Mop Perfe NASix or Tow rfadiapeiite. 


lod in ie} —_—__ SS. 
(aw ciger dey bes T "FT '£4 


oder in de Scalf; 'K'Second, a Third,a Fowre,a Fift;aShxr, ” 


a Sevnx, and fi t ar lo called, becaus dey contein fo 
many ſeverall Sounds. . Dar derffor* wiEcomcinet 4is cal- 
leds Diurefſaron ora Fowrs : and dar wie _conteines 7 is 
called a Diapente or a fift. Butde 4 ſounds of\Diareſſates ar 
but 2 Tonfs and a Semi-ron* abov de Ground, .as Fa.is 4- 
boy Vt, or Sol aboay Re : and de five ſounds of E ar 


3 Tons. and a Scmitou* abwy his Ground, as Sol is'ro. Vt, 
'or Laro Re, Lik*wit® from Ps te 44 abwvar 4 ſounds; as 
in a Diateſſarox ; but dey ar 3 ol Ton's from de Ground, 
: Chong nos 
boy ar 5 diftin® ſounds, asin a :apenie: but dey ar from de 
x<of dac Interval 
-$o darde Tri FRonus 46.a0 exceſſive 


wer ofdacIncervalls 


Ground, but 2 Tonfs and 2 Hemiron's, 
Is called * Se 
Diateſſs 2 
defeftiv® Diapent 
on* wit Tritonne, And derffor%,as indecru* Diatefſaon, de 
reſpe& or refarion of V2 to Fo or of. :Re:ito Sol, and, i1 

tru© Diaapente, (ecelation of Ft ro:Suh;gr of Reto Lo: (be- 


cau$s ey ar Concord.) 6 is Harmonical:;z/ſo, in de. exceſſive | 


in de defetiv< Di= 


Diatefirem & relation of Pato Afi, at 


apente, de relation of Moro Pa, Chepaus dey: ar Diſcords): 


iscalſed Relatio non Harmonica. 
' Bar def harf:Diſcords, by. de help of Flats and Farps, 


by Batting de ſarp,or farping de Far, is mad*a.truf Diateſ- 
Jong vy Cory Simeon yg Gu monk, þ is mm a rruf 


a 2 * x . 
. p * 
s £ 
SL&T- © I ' 


te, halfa TorFro licele: ; wie in effeRt i3all 


w mo | 


Tritonut. 


Semidutpente. 


Semi in dis 
| word (asin Se- 


ue Con- 


Pe Sixt and - 
Third aſt bes | 
the. | 


Lib.L 


, Js : Ac oh | 
F os | 
—l Sel, 3. be 4h 16 =þ3 


Sol;  Fowre. wrt. 


"2 FS F & , _ : X i 


Bewen* de Thirdand deSixr, and betwe:n*ide Fift and 
" deFowre; is (orraffiniti”: (for a Third r6-de BaſFy, isa Sixe 
ro his Eiger ads Siri de Ba, 18a Third tpbis Eigt. 
_Likwwif aFiftro de'Baſf, 'is a Fowre _ Eigt 3 
 Fomreto 'deBaſtis aFitcro his Eigr.. WR 

A Sixt w_ rareken wita Third, muſt bee always five as 


po 5p om kew# Ln 
perfe& :as becaus toFa (a free hird ; 
derfors Pa wic is a Shxr, muſt be 13 opt i fe 


may allo be Pertett : 
Sixt : derffor* Po, being to Sol a Third, pn? be. 


bat ir may lik iff be: PerfeR, 
ay Wi | | (opt 


$111, of Harmoni. © 20f Concorde aud 
(o ) Aldowg Unifons mas pc god in 
n_ and necetar pn Cris ; 


but Ten moe convenient _ wen x5 5 RI £ — 

gur's, and pot a; defer” jnflaur: RTE Oi 

=== S = == A ID 
_ - k marine — E=== pn - A 


CY 1642 he moſt ſnexh,wens 6, ar ſeri in 


deir Natural and proper Places, 
(p) De carhpre 


ar in de lower] 0's 241 
fe, abwy..' yaa Fc 
Aud. der*for* wen 4 AD FA 


Clo de Oran ar moſs dyes laced it 
order, But \peneral compoſing of Mclealo! 
; ial Pan, 


moni, dey at Mover ermedlec COT 
ing ren 6 fa Bowe ot 


iſorlex > 


ERA Im rm = 4-4 6 
As all Parc's: moſt &@ wit te 

difagre among dem Tn : and Jer*for* Font Part* b& a 

Fowre ano -r way, not notb=a birds i ns 

ifon*baafift.; anoder may not. b=ia'Sixtor a Fomre, 


buca Third i: : for dex wakd* dey: 


in a Second. Lik*wif* ifon*bea $ixr, an pager 
:Twelft.: (wicis. Con atHL) clo art 
au; in ade yer ; : —_ | | 4 


ne yay pueden ape 


= # wy = ku i SF Le | + By 
| Sa "" . s: WEW bg 4 
or in Fr; Dirion ri bell nd noft' ujcd *: cipecia 
L 1 | : " = » « ; £ ( } : / | = 
F ? 4 S [5 z F % P: AF £  #-S * ”»= 


p40ag telpring 


(P) 


; tibus, Harmonia componityr./Serhus Cap. 2. 


Lib; 1.- Cap. 1. "of getting. © 1d 


Fes a dſcaniing +7] per? de Diſord dafe better in & 


E&vn, gan CDC | asin nGdieExample: 


' Alto a Diſcord; is ey in Binding «(cider in © Fas - 
oderwil*,) wer iris always: de oc Nos, or larrer Pars 
of de Syncopared Meſur*-not*. VU; Sincope iy 4 T > fl 
_. Lik*wiſf de Melodi of a Part® ahd de anos of a 
Point may excuſ* a Diſcord. NI 


10d! 1 ANN 0 Tito $3. Ar65. GW 
þ Hagen is all Cont! tm. 


Non enim tantum ſorplicem, * acutiornibys aut” femiſerib 
fonir, Modulationem (heceſt fingnlaris vocis Melodiam ) adm ed & 
ab intervalle 4d intervalium, vel veleciore vel tardiore matu, ſera: 
Temps in Figuetis Muſocis, preſcriptumy proxedit ; ſed etiam alzat 
que concent um ſaciunt, accinentes <5 : 69, 9 11.8 tax 


V 


(b) Intervalium eft ſont acut; greviſy, diftentia. Con i 
ti ſonti graviſq; mixtura ſuaviter auribus accidens, Aero ft 

fone: um, (bimet permiztoram ad duce: Veniens afpera atq;.} injucunda 
percufſis. Boctius |, r, c. 8. 


(c) Simple Inreryalls. Interual/a Simplicis « ſjart Diap, ao 


het qgaliper Jus ſpecie continentur + ut ſunt ſeeds, 


* Cent,” 2, Bs 
i109, 


Duinta, Sexta, Seprima. Calvif, Cap.3: $iints 
(4) (d) ( d) De Praſes hezr* of Muſik and of Pyfik Jo oat IF (- 
Numeralls of bod* becing: underfſtad inchyffv*. For as.dc Pyficiansda* 


| fayaTertian Agus, wie yer comme bur Cv cry ſecond ay, and a-Qar- 


ran woſaceeſ is every ritd day.; (becaus ey count © TE firſt "Eir-day 
for on”) ſodafge Maficianscalla Third, Pos, and a Fift-; (wi. 
yerar bur-3, 3,/afid + Nor's from Sc Ground): beeaus dey aecounr ce 
Ground it ſelf for on... 
(e) Pytagerici Conſonmtticy Diapente 4c Diateſſeron, ſmplices oi 
trantur 2 atg ex bis unam Diapaſon Qu Junge. Boctius 


Lid. F,C. E. | 
all ho nh Ll 
role Jplel © cans abigue Diapelan 


'$ ITL.of Harmoni, Anuet. 1o/Cx & 2. | -.. 


And Calviſius lik wiſt, Diapaſon prin of amnium Con & 
perfetiiſſima : Nomex made durit, quod omnia Int , all t Simplicia -". 


leftatur, | bee: CELYS : 
io (k ) 4 Fowr4. Dt Concordis onf of &c * zree, fo famous in all * [ Diateſſaron, | 
Antiquti : wis 4c Symponi wervfde firſt uficiansdidcontene dem Diapente, and 
ſclys 5 andfor qeinvenring ofwol* 4 Proportions, dat moſt*ancient Diapaſen ] 
andſubril * Philoſoper hat been cyer finc* ſo mue- renoumed among, + [Sef, witertie, 
a!lPoſteriri, De-joint-doQriry of dcſ* #re: Concords, dowg irbe: as Seſquialtere, 
ancient as Mafilc it elf, approved not only by Pytagoras, bur alſa by axdDaple.] 
Ariſtotle, Plato Ptolome, End. d*<, and by O_ Becta, Franchinus, * Pythageras. 
Glarean:;s, and all learned Muſicians ; yer ſom pregnane wits, of later 

tim<cs, hav©rad*no*bonts toteae de contrarit and nowforſo#*, tis Dia. 
teſſaron wie for touſands ef yers har berna ſpecial Concord; (witour 
aty de leaft empeaement or qeſtion) muſt need's uppon de ſndden 

bee reckoned among #e Diſcords 2 and. 4aty notonfly Auzoriri, bur - 
Reaſon alſo, and ge very indgment ot 4c 4 Ear, reclaiming.” For hee +.4, Profome Ly, - 
ear liſtez to tri* uppon 48 Organor wel-tuned Virginal, Fall find* gar c. 5, exprefly : 
of ir ſcIf ir dafz '* wel accord wit de Ground, and betrer 4an cider of Conſonantiar 
dc oder Sceundari Concords, [de 'Sixt or imperfet Third :} and-wit ſenſics quidews 
a Sixt to yeld as tru*a'Symponi, asa Third wiza Fift : and mor*ſwert* percjpiroeh camp + 
dana Third wiza Sixt: : and wit a-Sixt andan Eigr, to ſound fully ue Djateſſaron 
and Harmeniouſly, in pleaſing varietiz-among oder ay w SO 3. Puarta, dicie - 
gar, aldowgy beingno PrimariConcerd, it be not ſer, rode Baſt in eur, eamme = 
2 Clozs ; ('Se beforl Primari Concords ) yer isIr godin oder Places, Diepente'3. 
even immediarly befor. de Clos, and dat in ſlow tim* :.as- in 415 cx- Daznue,” 
ample.- 0 63 4h 2b * Fide infra lll; 


OZ 


Motorer, albeir befor* 4e Clozc;a + Diſcord eifer wits: 4c Baf#, or +, mow (> © 
wiz an oder Parts, be ſomrims alloned 3 ( 4©:Not* bering but of fort 
tim*, and a ſwertening' Concord preſently- ſucceeding ). yer in- de 
Cloz,' (wer* alli/Partss apt > in _ vorn Ty nor 
witzout ſom. pauz uppons it," (10 tar Jde- car dofs ſpecially attend it 
dercisneyer bo Difcord ar t' bur all 4e-upper Not ar Concor | 
of on*-ſort- or otter: 2: and golf, as Primari ro &e Bali, ſo Secundari 


among "Ws For example, wer* de Cloz<-nar* of de Baſf is 


Gam-1ut; ( Mc , ronſe Ly dof of tc oder Part 1n b-mz, De 
ſerve, andere, or dcir Eiges ), B-n5 baving's pats} 
Third toe Baſ*, is an imperfeR Third to Defol-re, and 2 Sixt to | 
G-ſol-7e-4t.: and likwil* p-ſobre, beiag 3a Fifr to Gam-e7, 13 aThurd | 
imperfe&ro B-mi, and. Fowr# to G-ſob16-ut.  Seving Jen Tat in Clo- 

nes, wie ar fimply harmonions, no* Diſcord is admirted, burall Norss 

concord among derſelys-; it followes, data Fowrt as wed 23s 2 Siur, 

. Cranimperfe Third, mult bee ty 46 : and ſe&ing dara wow 


md hisFigr aras it werfall enf, ( vid. $P #c. 2. $1. Jhowcangny 
man zink Jar D-ſo/ re, wie isa Fift unto Gampur, and-2 Fowre unro | 
G-ſol-re-ut [ his Eigt ] Fold*be de ſwereſt Concord unto te onf, and 
a Diſcord untotc oder; and yerdas B-my,,wis i bura Third umo de 
If _ Ground, ful beaConcordalſotedeEigr?. ;-- 
+ De Lord And aerfor* dathonourable + Sag* (wol* general knowleds and 
Verulam, Cen- judgment in all kind<of lirerarur*is generally applauded by de learned) 
rurt 2, and © rejeRting geir- novel fanci-4ar reject is ancicat, Concord, prralee 
Numb, go, himſelfto bezof an oger mind&.De Concords in Mafik ({ayz he). be. 
"wh  tivern'de Priſon and de Diapaſen, ar de Fift : twie.is 4c wot perfe&) * 
de Third next : and ae Sixt, wieismor* har : and { as de Ancients 
eſteemed, and ſo do*my ſelf,-and ſom oders) #e Fowrf, wie dey 
callDiateſſzron. Among dof Ogcrs, dat ſingular Muſician { rowoms 
TeStudentsef disabſitruf*and myſterious Faculri ar mot*: beholding, . 
aan toall gareverhawwritren derfof ) |; Sethi Ca/viſims] is one. His: 
words ar deſi: *Rejjcitur hodic Xpleriſy; Muſtrir,ca numero Conſonantia- 
rum, Diateſſaron: ſed minnrefto, Nam omnes Muſici veteres, tam Greei 
quam Latini, eam inter Conſonantis collocirunt + id quod mmuments. 
orumteſtantur. Deinds quia conjuntta cum abis ntervalls, parit Cox 
onantiam : ut fi addatur ad Diapente, fit pes : þ ad Ditonon, vel 
Trivemtonion, fit Sexta major aut minor. 'Nibil autem quod in Fteruallis 
 Plurium proportionum Conſonat,” perſe difſonare poteſt. ,Tertid, þ charde tn 
ni.  Inirumentis Muſicis, exaltt juxta ioncy veras intendantur; 4nylle 


t + ſupra Pres Uonantia in Diateſſaron apparet ; ſed ambo ſoni uniformiter & cun ſuc- 


h—— utate quadem aures ngredinntur : fic in Teſtudinibus chords graweres 
IV  Þocmtervallointerſe difiant, & ratione Diateſſaron intenduutur. Buarta 
| © wellacantilempluriunvocum haberi poteſt, que careat hac Conſonantia- 
Wequaquamh gitur eſt nejiciende; ſta, propter uſyum, quem in Melo 
( fe dextre idhibeatir ) babet maximun, rectyienda; But weider dis Con 
cord bee Perfe&or ImperfeR, [;. Primari or Secundari] it is aQgtion, 
Videizffi(m) &(n). - "i 
(1) Vniſon. Fuiſorue dicitur quaſi unus, ſors * & defititur, quod 
Pb duorum aut plurium ſonorum in eadem Clave confiſien W. Jnter- 
vallu autem Vniſenus non- eft, nec proprie Conſonantia. : i  pel ind? 
patet, quid Intervelium d;flantia fit acuti ſont graviſq;'; Vniſowys quit 
e;Rtantiam ſonorum, qubad acumen & gravitatem, non admittat. ddjar 
| gitur autem Conſonantiis, e quidem perſettis , propterea gudd nibilma- - 
"61 19 ph ns eſe poſit ; quam quod refpetiu [ui wnun. th 
| us Calvil. c. 4. ie 


*6:4 FC. 5. .(m) PrimnariConcords Setbxecaller * Perfelt and Sear # Imper- 
3 feft : bur Perfe& and TwperſeF ar differences' of te Intervalls; 5 4 
PerfeR and Imperfef Second, a Perfeft and hmnperfeRt Third, a Pere 
- fetand lmperfeRt Sixr, a Perfetand Imperie@t Sevnse,  _ 
Morfoyerhe: make de 4 old* Concords [ Prepaſor, Drapente, DW4- 
tefaron and dcY wor] to becof ie firſt ſort ; 'and de qnu*{ de pert 
and imperfe& Third, 4c paſc& and imperfcR Sixr} to bes of Je. 


j 


+ LEY ”y 
, - Ex nd 4 $ k 
6 I I I L, TL 1. 3h ? FA / 4 4 
A - F. 453 a * REF 1 S av 5 
x, *K6: re Sine: 7 þ 


cond fort 2 aldowg Ditonw, ora, 'Thitd, ber 
perfeR, 3 z}. a Primari Concord, as admitred j imnro *c | Cle E 
or DR to be: bur * 'Secundari, and excluded, 
E Ended PIRS dat acceunt ir 2. | aft * a Dr. 
Concord: ; z Jet daft he ſeem* ro extenuar* 1 irs . T eRion, ſayi 


(0) Non frequenter i in ppucribes _ collcande ſunt 
ant wears que, CUM Pace. Spe 9u ares = Har me- 


Salt. 
"CE ) Hat oinroal ori TS 

poſs Ditdapaon, noe derimem, we jo TY nn 
naturales bat n{angutiafum [e ſs: 1u0t: 147 
Muſics, exp —_ fend, Serhus ly; | 


y 
» - * "of «< $ 


nc WE TI 


_ Th: Ie 17 I. of Cn” 


7 neo: de perfeftion of Miclodl and Harm 
 deſ*4 Graces © x orOranen Comer nor 
'E ogn,and Former] EI | 
0 i is defollowing of 
or - Difſonanr, iipon Concnnds. Tn wi 
| obſerved divers 1 ,Cauri d Ss. 
unto certain briefRul#s or Canons. 
— Conſecurionof 'Conſonanc Incervalls is jeckerBinpl or 
Simple Conſt afon 3 is of 


Ee -o_s_*, OY ——— 


are A "3% i." LOB WAL br SILLS. v 


Jo Mcords Upon Concords of - 
ber wrdef Rakes, 


Lib. L Cap. F11. of Serine. . 714 
ny not <atging dcir phe is mw and derfore As 


ed: as 


CanonlTl., 


But de Simple Conſecution of deſt 3 primari af CO Ba 
in Gradations and Skippings, is ( a) irkſom rode car, and 
derffors Man A as 


Canon IIL 


< b) Deſ* prohibired Conſecations er r of 4a forcs, 
dar dey ar nottaken away by de interpofition cider of Tn 
cords, er of de ſmaller Reſts. | 

Furſt, de Cenſecution of Uniſms 1 19 not wvoided by a Se- . 
cond, nor of Eigts by a Nin*t or a Sevnt, nor of a by "IS 
T ritonus or $ Powe, interpoſed: as... 


Secondly, neider ar Jeſt Conſecutions aoided by in- 
rexpoting Ind Reſt, les dan aSembrief: as _* 


$ I III of Ornaments, 
and fe Not*s fellow bez moved 


Conſecrionby dar meas ie av 


© 


x e 2 
PENIS = T3 A * 
| a trIns 


ym — — 


= 


py 


CANON'TIV. - 


+ *-. 
4 TM 


But de continned Conſecution of oder Concords is al- Pe Simple Caps 
Tk ſecution of © 
Thirds and 
$:xts alloucd. 


 Joned, as wel aſcending and deſcending, as immorant in'de 
ſam* plac*: eſpecially.of Thirdrand S:xtrin (1) Gradation, 
and (2) ſomtim* in Skipping : bod® wie[ being, in diffe- 
rent *Intervalls,(c)Pertet and Imperfe& | dos, wit deir va- 


rieti, avoid dat tediouſnes, wie de Conlecution of [Ini- 


form primiari Concords dart incur: (Vide(a)) as * 


by 


De Conſecution of Fowres beinguniform, {3, all of Simple Conſeas- 


on* Intervall, as de primazi Concordsar Jis nor ſo god : 
yer becaus dey be bur kcundari Concords, dey ar fomrim* 


_ lion of Fowr te. 


continued: as de+ Muſician did obſerv: Vix quidem Our- + Sethus c,t0. 


Fe 11a vitars poſſunt; gt due vel tres cont us 08 aamittantur : 
tamen id plerumq; variata Baſ#, &* in ceria forms C ay gre 
fericonſuevit. Aud again he fewer ir robe deprattic* of 
moſt* Muſicians, ro continu* Fowres in'Sixts : ſo dar dey 
begin wiz a primari Concord, and end* wit an Eigr. 'Ob- 
ſervetur ( inquirt ) quod plures Sexte C fi mediutione, at 
infer les habeanty @ Quartam ſuperiae\) ontincante 
pleriſg; Miyſtcly': meoximb deſcendends :/ tentwm, magh"infere 
fe Cotſenantia inehvent, & in Off avs finianvir + a8 in deff 
2 Examples of 3 Part6s. "Þ - ſons 


þ 


Mix Canſecur 
(ion. 


56. (03: 
Mutual C onſC- 

Getion of PTi- 

mari Concords, 


Conſecution of 
oder Concords 


upon Jem. 


> 1 
| NOS... up- 
8n de Third,” 


- By Vaiſons, | 


| Lib Ep *, Seung, 


dby: 6 ang ' FO TEE 
| Sixrs to. de Baſ* : wicarſa 
—_ | many Fowres to de Thirdg 
in ae TIE. TN 


—— MR 


= ! 


Wo be Conf fecutions ar Simple: k = _ Terk Kinda | 
of Concords following demſelvs. |. + | 


Mixt GCopfecution is of all ſorts of Goncards, variou(. 
ly catermedled; ang entercangigbly ſnceording ag* mn 


cer . | | 
q 3 1 % « S fs $4 
; 
a» . 


Dis Mixt Conſcougion Bat dels Rulss, 
'CaN ON L.- Of Mixt Conſeention, 


-(@) De divers fortsof Concoxds de", beſt follow Fer” an 


oder in Degre*%s, and incontrari motion :  (on*ParBFaſcen- | 


ding, wilt de oder deicendee. J þ 
| $$ 4AN-0 N II. 2 
@) Peſ* 3 Primari Concords, Uniſon, Fife "odFi |; 


dof wel Lollow on*an oder ; if on* Part* proces by [ 
gre, ard de oder by Ski ps. | 


| Canos III. we 
eo De Confecution of de oder Concords, [ as Thirds 
and Sixrs perfe&t and imperie&t, wit geir Compounds] 
upon deſ* Primarifs, [nifon, Fift, and Eigt (boe* by De- | 


gre*s and Skips, Aſcending and Peſcending) i is facd and 
familiar. 

Andde(* Conſecurions ar npon- de 3 rim Concords, 
[. LUnifons, Fifts, and Eigrs:.} doi* dat bir, ar MR. ae. 
reft.: [ Thirds, Fowres,and Liars. 


CanoON. TV... : 
62) De Third, box* perfe&t and imperfet, 4; fal wy 
by de Uniſon, i in (1.):Degefs'went de. Part's mOV< con 


$a 


trarily ; and in Skip REY mY: \ Ie 
»s 


_—_ 


LIL: "Of Ornahents, q Fo of! 'Con/ec 


(2) wen on of dem ftayer in his placts alſs (x) aan ode 
Part®s afcend to 8 rio Degree hy 3 
ferior by Skip. But wer! Part's dwF (4 > mm" 
WErk bod*Parr's(s) Skip rogeder le Confſecttio! | 


god. 


Secondly de Thinkis followed by 3 a F ift, in ] 
(1) wen de Parts moy* centrarily ; and by Ski ing box® 
# ho and dotinward, ( 2 } 4-nonofdenflayer in his 
p o& :46 alſo zen JeParres deſcend WED ro 
3 ) deSuperior kepi @itl ; and (4 de 
Inferior in Aſcending Deg Fife rnay follow a on 
(wits #Compound Third) aldows de, Tenedas. nor aſs 
cend; but deſcend * fora Compound 'deſcerilling a File, is 
is his Simp -aſcenditigFowre, Laſtly ( 5Ywen bod® de- 
ſcene by $ Thus ſor de Superior ':Gifane* of a 


TRE Fs 2. 
| ene ] — CNS (=== 


TEfs, By a Fair, 


EE 


ASS 7* ww g56 2 #2 
EY ome " - 
0 


di a 


&$.-—--- --S-- 
De Confocucion in Fam yan vi fe fiv* ways is 
excepted againſt, propter* relationem non. Harmonicam, But « t.q5in " 
Qis happenee 'Ridew : for 'of all-de 7 Relations of de 7 * 2, 
Norts, m F bod: deft ways, der* is bar 6nf Non Harmonica ; 
and dar wenir happence; RY de ow +4446 
de Flay, way becomciiod, hed: 


«7 vx —_ 5; E -"- 
- NS 0 EY 
FL 7 f CIO Ee. 
* NO 
, 3 . 7; > 
- ww 


> \. "| 
- 3 4 , 
» 8 ; 5 
[+1 Lib:J; Cap;1 LI. Of Serting. : 11 1 
| þ . Fe : b ; » 


By an Eigt, Thirdly de-Third is followed by an Eigr in contrary 
_ movings,( + ) de Inferior Part* deſcending, and de.Supe. 

rior aleending,: and(2) komtims yeen de Interior Sraye, 

eſpecially if ge Sixt, za wie de Superior Skipper, be im- 

perfe&t, and in de Arſis or Elevation : (3 } bur de aſcend. 


ing of bog* rogeder i S. HOT god. 


Fa 


f 


{=== =: === ===0= anno =p 
a pov > | 26mm _ g— _— — nn us 1 ay—— ; 1 
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Pong on "We Pa, - i - ' | - ; ' %. : : ©s 'T hy 
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—”— aan Lone wand LO ous we 2 | F OI 


oO» Ser” 5 nl he.» 


" * ” | 
* by , oc T 7 + Y » , * p * F 7 Re 
y fi 341+. - * * & # 4 143 o 


| Fowrely. deFowr follower de T hird, y2n 


Me oy + 7  - ret 3% \ 

| TW de Inferior | 
Stayer; and« de Superior: alcengdet by Degree ; or wen de | 
Superior Stayez,and'de Inferior deicendee.. It mayalſofol- 
low a Fifr, en de Inferior Stayet and de.Superior deſcen» | 
det ; orxy-n de Superior Stayer &.de Interior aſcendes. And, 
as de Fowretulloweta Thirdand F ite, 10 is it. followed by. 

fs dem * and wen ir is ſet 10 aBalf-cadenc?, ( by reaſondatde 

_ . Fidecadenc®, * Binding-nors is farped) it isfollowed by a Semediapeme. 

| Nor* hezr* dat de Fowre is commonly taken in de Arfis 

orElevation 2 if de. Net* be: Syncopared, ir is ſtil raken in 

de Theſis.  and:in Simple Conſecution it is taken bod® way! 


{ 


By a Fort, 


m—_ — 
\ w_— — * 
| ——— 


== 
_ 


Dis example being divided into twiſ*7 Minims, befid's 
_ deCloz-nor*, in defecond Minim of de firſt Parts,de Fowre 
inf Arſis follower 3,.and is followed by a Fift :and den@ | 
f*Y.c:2, FSixtinterpoſed)de 4 in Arfis followeta 5,and is followedby 
$4, Cr. & a3; Indeoder Part begunwit an Uniſon, a Semidiapente 
follower de 4 in * Theſis:den de 4.in Arfirfollowera3 and 
” Oe in T beſ7s. is followed by a 3 : wit de Cloz* in an 
=. . / Ex: _. | yo SE ns | =, 
By aSixt. - De Third is-alfo followed by a-Sixr, (1) _ | de 
| 4 | arts 


® "y 
" s ny 
- 
- . 
£7 bY 
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$ ITT, Of Ornaments. | © 1. Of Conſteurion, 


is k 
his key, © 
f-1 _ -: vr : 4 #344 PITTS Wh A | 
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De Sixt is lik&wiſ* followed by a.Fift, (1) on* of dem 
Staying: andby an Eigt (2 Yin contrary moving *(4) (el; 
dom xpen vey aſcend or deſcend rogeder, de on©by Degres, 
de oder by, Skip... has 54911540 


EEE EEE 


—_ . Q- 7 - - ooo Wo Few -— = yr gr: wg ns: Ss. . 
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TEST ESHESS=: 


| 
; | Frans aw. Cn -eg won | : _ _ - ” wa. | 
7; Conſecution of: Diſcords. « 


And ſue is de Conſecution-of Conſonant Tnterzalls, 

' Der* is alſo a Conſecurtion of de Difſonane :(hYdewiec 
being rigely-caken, por onfly ar tolerable in Harmoni ; bur 
alſo ad a Grac* and Ornament unto. ir : as ery box'f de 
Concords ar. mad*. ſweter ; and alſo many Mufical Points 


Yea de moſt*harf Diſcords T'ritonw-and Semiguapente, wits 
\ for deirextrems jarring abov:oders,/ar branded wit * Rela 
_ tio.non Harmonica , being ordered-arigt becom Hermo- 
nical. Ca nnh WT RI ett re 
' Th dis Conſieutiondeſt Ruirarto be: obſerved, 
Firſt dat de Nets, becaus oy ar. Diſcords, be: of fore 
ik "War In 


/ _ 


- 


Part's may*contrarily : and ('2 ) pen onf of dem kezpes 


(ie colds norbe? witout dem ) ar fwerfly mainteined, - 


6r 


Ln 


DeSixtbya 
Fift and an 
Eigr. | 


Conſteution of 
Diſcords. 


- (bY*->* 


+ Diſcords in * 
$3, © 2. 


"5 mn 
$3,042. 


Lib. IL. Ties BI Meg; 
Minjms, Cracets, Qavers:: }for pd Io. 
as (RET wil not offend. 2 Dar de 7 beruſed alma 
| F rogeder in f Gradation, aſcending or. tron 
Skipping ſeldom, and nor aber a Not® of two at = ; 
wer'as in Gradation , dey may pal: EQrrow a wolf Diapiſm, 


or furder, if nezd* be. 
, (k) Dar dey wie ar of de ſam* rim dof follow deir 


| leading Concerts þ in de Evn PlacF : except in * Binding, 
wer dey aralwais raken in de od:or oderwiſ ſomtimf,wcn 

for de uatinuing of a Gradation, de.Concord and Diſord 

be: forc*t to cang* Places: as wer® 23 faanſwer to Fabe- 

low dem : Vide DISCORD Sinf3. als 
4 Dar dey begin wel appon a Pointed Nor. _ Fty - 


and de ſam, fer abov, ar 2 Semidiapenver : yer,being 
ken, dey mak* god Harmoni : : yea dowg de Minim-Pu be 
des But co turn dis diſc vda ' Miri 


. - 
- _ 


Deſt Conſccuttor bot of hs AM and Dilſonzi In- 
ecrvalls, geuerally dey ar to be obſerved in Harmo- 
ni , yet muſt ey ſwmtinrs giv plac* go de greater Graces, | 
[Reperr® andRevert, de x& Formaliti of yorry, L 


wma dcy cannot be wel effed 
de Rul's of Conſecution; But he dat wolds bee eorrowly 
informed in dei* Myſteri®s, had nexd firlt co peraſf defurder 
Dire&ions of de moſt* ArtfalDoStors i fſueas ar Padunins, 
Calviſizs, and our Coumriman M*. Thomas Aforky : and 


den to examin de Examples of de F mok* gkilful Adelopmi- 


ans, for imitation, 


_— > e \ 
WO - _ _ 2 wy FLING oa 
——— 4 2 _ —— 
TY - "jy * c tho IG. th. Bs. ns. - BE _— 


ANNoT. $4, Tr. 


an 
is 


(a) Ts 1rhſon to de Ear. Ons: cus heorfof is te —_— 
ing far 


ſweernes of deſs Concards : wetwis de Earbe: 
fy ed, 4c aeraging 4cr'of as redious: for #6 lwereſtzings( as 4c Qra- 
ror obſeryes in 1s own Faculti) do* ſuneſt breeds ſatieti,F Hue wax» 
ine ſenſi nofl os impellunt veluptare, ab iis celerrime faftidio quadan & 
ſavietare abaliengingr. An oder caus is. de wantof Varieti-in. geſ* Con- 


| witout ſom violation of 


+ Vide Epiloe, 


7 Orat. l. 3. <> 


cords, to prevent latieti, For all Fifts hays bur on*-lnterval, [ of 3+ 


Norss and a half. : | and all E:gts hays lik«wiſe but on* lacerval, [of 5 
Not*s and 2 half-not's ] wer'as Thirdsand Sixts havs #is: pleafing v#- 
rietiin Jem ſelys. For on'Third canfiftes of xNot's, and an'oder of 


a Nor<and a half - .on* $;xt canliſtes of 4 Nays, and an oder of 4 and 


ahalf : ſoar deſc 40* follow on5 an oter *-witout fatieri-;.wie to 
araid, Je Fiſts, Eigts, and lik*wils //niſans, had need* of fam oder 
Concord to com berween® dem. And yer in Mulritud* of Voices, 44 
fault, as oders, being nor cafily obſerved, may be: ſuffered. + Els 
wer* de Stop of Twelfsin Organs (wie is added only for fulnes of de 
Muſik )inexcuſable; ſeing Ear #er by, te Simple Conſecution of Fifts, 
as wel moving as immorant, 1s perpetuated.  # 


'® pide Cat 
IV. and V«- 


. {(b) Tanta vs Py buyus Conſecutianis, ut neg, Pauffs mmoribus, neg; - 
it. 


D:fſonanti;s tolli poſſit. Sethus C. g., | 


* .(c)' Perſettand Imperſett. De ſeyn Nor do* mak*, in Coofecurion, 
7 ſeveral Thirds ; werof tre: ap perfet, and fowr imperfes * alſo fo 


many ſeveral Sixts ; wer<f fawr ar,perfe&, and are imperieQ; | For 


Vis Third and Sixt ar bod* pcrfc : © Res Third and Sixt ar bad® 


imperfe@: Mi*s Third and $izt ar bod* imperfc& : Fas Thirdand Sixt * 
ar bod* parfe& :*FOLF Third is imperfeR, and his Szxy perfeR : - 


Las Third and Sixtar bod* imperfect : and Pais Third and Srxt bots 


perfc, Ofall aeſt Thirds; onfly two perfect immediatly follow-on* an 


oder : namly, Pa Re,jand Mi, wie dowg dey be:Primari Chor - 


cords ( as'wel as Priſans, Fiſts and Eigts ) yer ſeeing dey ar, not of dem. 


tc reſt, witour ſaticez. . 


felvsſo Fwect* ; dcy pal wel enoug among T' 
Jetta , O: 


(d) Ex Conſonants.s perfedhs ad 


E-. 


« "_> ? 
» by (4 80 


=” © L& . 
- fefs F-; po o 


= 


-0 0 vw; ta 1 _— 


alter, 


\ 


"ſeu imperſec- 
Fam. 
t ſewperſefiam. 


* Nempe in Con- 
"ſecutione, &+ 
SRO! 


_ +ſe f qure, 
' gu ſlices 
| Jempus mdicat. 


Lib.I. Cap, T1. Of Sexting; *.| | | | 
elterg procedat Grad: bas, altera vers Salt. Sechus C9, Bur Mor 
wil norallou riſing from a Fiftto anEigt, ,nor from an. Hg to ak! 
wie hee callez Hitting 4c Eigri in Tc lacs2. as: - 


png, ant cnn; anc nes 


je ey MEIEene* | 
SE! 


ARE 


p—_—_ _—— 


(f) Experſeftis ad imprrfefas facilis ef tranſitus, tam per Gradus, 
quimperSaltus : tan aſcendendo, qu.m deſcendendo. Sic /mſonus tranſ- 
it in Tertiam * minorem, ac majorem : ex its Sextan minorem, rarins 
in majorem. Duinta vero in Sextan majorem ac mmremn : mem in Dits- 
1A ac Semiditonum: At1; ita de Ofleuvy, Idem C. 10. | I 

(g ) Concerning gelf and Teodcr Conſecutions uppon Thirds, Se 
mor* in Ca{v;/7us: | | 

'(h) Diſſonantie, ſi non temere, ſed * cat; quibuſdam mod:s Harmo- 
_ Ingredjantur ; 10% tantimn facile rolerantur ; ſed concentim chan 

pere exor nant. Calvifus C. I. 
7G) Tritongs etiam & Semidiapente celeritate obliterantur. ibidem, 4 
(k) Due unbis f forme (unt, alternatin conſonent : ita ut Conſonk in 


Ne 


 Choet, Difjona ſequatiir, In integro ita7; Taftn conſonare debet ex duabus 


Mmims prima, que Taftumin Depreſſione inchoat : ex quatuer Semini- 
nmu, etian prima, queeft in DeprefiionsTaftus ; & tertiaquerſt in prin 
cipio E Taro &ex ofto Fuſps impares quatuer [ prima: Fel quinta, 
ſeptima, ; 


—_— 


—_— 


y 4. Of Ornaments, 
eq] 2 Of Syncope. 


© Yncope is ( d) de Diſjoining and Conjoining 
Dot) c)a Melui6-nor* ::yen (in reſpett of Tim") 


itisdisjoined into 2 Part's ; w2rfof deformer is conjoined 
wit de precedent half-nor* in ons Tin, and de latter wie” 


his ſabſequenr half-not* in an ofer Tim*: (d). De Con- 
joining of wic latter wit his half-not* following, is called 
by Sethus Alligatio, and by Adorley, Binding. In wie, fordil- 
RinAion, de rſt of deſ® two conjoined half-norss is called de 
Bound-nor,, and de ſecond dc Binding-not* : untoqpie two, 
der® anſweret (eiderin de Baſf orin ſow. oder Part* ) of 


(c)entir*® EY fey zWic is as 1 ar hold. 


$ ITII, Of Ornaments. C11,)of: Synzope. . 
Dis Ornament'is ( uſtful, not vat becans ir 
grcer nd fnevies ollewCles 
caus it helpee nut to vari de Hatmeni: | 
ergi andefflcaci ofde Ditri, * * © 19 8 
_ _©þ1 DeNorsdatarbound in Syncope, elder Diſconds Binding | 'of © 
or ſecundari Concords. 4 Concords, 


Of rangers: Gancanſt de Fonryis cen beund 5, of de Fowrt 
wiza Thitd.: ſeldom wits papers and TS: nc? wit 
(s) aSemidiapente. Lhe 8 NS: 
L [ae T7 Th | 


In de firſt Bar X 3 Fowrts wean wic Thirds : : in te 'Y 
cond and:tird, 2 Fowres bound wit Semidiapentes : in de 


Fowrtx, a Fowre bound wita Fitt.. 


B. of de Third 
OI _— aa Fours : andde Sixt DC tine 


In'de brft Bath is a Third fend uf Wit a Fift, = a F owre 
wita Third : inde ſecondrwo Thirds wit F owres, anda 
ſccond wit 4 Third : inde tird two Sixts wit Fitts. * 


q Suc is de'vercu*of Syncope; dat irmakee de ſecundari Binding: of 
Concords as fwerFasde Primart : yea andde very Diſcords | Diſcords. 


as gud as any Concords, - | 
Of Diſcord: de Second is freqeritly bound wita Third, B. of e Se- 


and ſomtim* witan [[nifon : and de Sevnt ireqencly wita gr _ of de 
xt aa Spence witan figs 


| ul 

| hl j 
WY 

Il. 


"Indefrt Bar ar tre - Seconds bound wie Thirds : inde 


ſecond  - 


, | | z 


"66 


B.of7 rito 12114 Op 


inding ſingle 
and continzed. 


W 


Ck) 


Cadene*. 


<< 
(m) 


__ C; Perfta, 
2 


Reſolution of 
Cadences, 


++Lib. 1 Cap. $11,,.0f Serting. 1 | 1 1 
ſecond is a Second: bound wit a Liniſon-: 'in-deoitd Bar ar 
tre Seynes bound wit Sixts.: and. in de Fowrt is a Seen 
bound wizan Eigr, andaNir'e witanEigt,: . .- 

De Trironms i is bound wit a Fift ::and de Semidi 
wie a Sixr-; and ſomring* wie (hb) a Third- : bur IT: fo 
Bound and Binding Not's wil want * de encir* Band Band, wie. 
1s neceſſari 108 RPIEIogs: 1653: $16 tio 


-45 4s firſt Bat isa Friromis Lok wit a Tiky in F3 ſe 
cond is a Semidiapente witaSixtiin dezirds Semidia 


wita Third :atid a gecond wit x Third. 


Alligation or Binding is eider Single, orconidend 
- Tfde Binding (i) Concord b&a Single or Jon*half-nor, 
te Allipation is der©ended Single" :1bur if jt be? de half of 
an oder Meſur*-nor* ; de Alligationis (&) continued and 
dat mor* or les, according rs de number of ſie dis)6ined 
Meſur*-nor's, immediatly following of an oder: - - 


Example of a Single Alligation you hav* in teſ* Nor's 
ns r= a Fowrs is bound wita Third: 


Moſt excellent in dis kind*1 is a Cadenc : : wic 4a AL 
lgarion, woſ? Binding kmiton* fallee jnro de next key 
Q alway Farp: of wie falling de Cadenc* har his rams : 
(m)by wie de Harmoni & iompart©of de Dirri incline to 


reſt.  Cadenc*iseider Perfe& or ImperfeR. 


(n) A perfett Cadenc* is datwyic rode disjoined Meſur®- 
not* and de Binding Concord, addex a eird Net in'de key 
ofde disjoined : wie muſt be cy an cages. le or an eel amocy 
to de Baſe a3  —a-TETFoht= 


De two Not*s of "EIS in dis Cadenc® (et & oi 


Repetition of dem in de as manner wax ted 
. a want tobe? cverſly Reſolved into Not%s of les fonr%, 


| M2 dÞ.- 
dus : EZ ISTIIILIITIFEFRF 


_ TEL-N-LISS DL LESS S4 FL 
Alfo 


peri hs = an mEige or et 


2 ky aw nan prone prone ſonmn fon ene IIs 
= IROCAIT \ 2p" Ya) 1 ET . 9h 4. 
ET Oe "He 


Nor, by: wean lonciver ten As 


> FO HR xe , BRO 


—_— yu Gy COP —_ 


"$ proper i isa ior toa | Caen dat if der* bn nog* Cadenzes 6 reg 
inde Cadenc® ro de Baſt yet is a Diſcord weladmirted, in Picords. | 
ſom oder Part, to de Cadence. Wer® not dat if de Wore 

in a fowre Parts anſwering & Bound-noi nd his DiF 

cord, bez a Thirc ro Baſt” it is berter im dan 


fe& : aldowg dex perfelt bee a Fift co f on* Parr*, an Fu + Counter. 
imperfeſtberneider Fife nor Forwre, bur *a Diſcord of.a "Semidiapente. 

haſf-nors berwen* dem bod*. And derffor* if dat Third be: 

' naturally flar, dey WIL] not Jap! it : oſs gat A Part*s 

ſtanding dus, 


4 


—FiSS&057 = 4 fours Pares ite FEES | 
bur, cs if de Third be mcurilly Jerps dey wil | 
thay it: I” dar if ds ome ruſs: Gy 


2 & "four Pare 


— -Lib:1.' Cap-111- Of "Setting. / 
Continued ," | And hederto of Single Alligation.- -'Whar: C - | "_ ed 
Aligation, _ is, ſezbefor*(1 'Y and kY. Examples te: Cas 
Aforley eapon bis dyes hat deſ* TO x. FBG Gare 


how ene Es ca t___—_ 


: I _——_———n—nks "> as = 
4 ; _—— 


Eg<E=0=g<= —_— 


In de firſt Examples ar, fiſt a Fowre Bound wie a Third, 
and 3 Sevnes Bound wie Sixrs': den, dis Conrinned Bin- 
ding being ended wit a fingle halns r,dc next Conrinued , 
Binding (cauſed by an oderod halfnort befor® de disjoined 
Meſur*-gor*) is of a Sixc wita 5,4 4wiz a 3,4 PALS 5.26 
wit a 6. and 2 Sevnts wit.Sixts. 
In de ſecond ar 4 Fowres Bouhd wit Thirds, a Nin's 
 witan Eigr, andagain 4Fowres wit Thirds. 
© _ Morfover de firſt example fingee every not*of de plain- 
ſong, and en concludex wiz a Minim-cadenc*, And de {e- 
eg example ſtrangfly deſcendee from de higeſt plac* of de 
/ Lin*ro de loweſt Concluding wie 2 2Crocets to Ende, cn, 
 befor* de Cloz*-nors. F: 
Syncope is in And deſ* Syncope*s ar of Simbriefss, T3, 
Sembriefs, and - DeSyncopating [ or Disjoining and "el of Mi- 
AT ' nims, hat 4 ſpecial ways : wi ar want ro be taugr among 
* _ de Rudimentsof Setting. In'de we firſt Ways de Rinding 
is Single : and in defowre, Continued; [ 
De firſt is wen de Binding not* is a ſingle Croett, mak- 
ing &vn de latter part* of de Aſinim, di$joined, in Tim®, by 
a Croeet precedent : and fo, all re 52) up a joſt Sem- 
ofif3 ar oftca. iterated wizout alteration. : ;. AS in dis ex- - 


s ITIT. Of OFRAments. od 


| De egnd ixwyen to all def 3 Nor's ofienirerarcd, you 
prefix on* od A1iim,[inReſt, w 'Nors, or bod*: I by means 
wcr*of de Sembrief wi always c cend*in de middle'of de dif. 
Joined Minims : and fo wil de Not*s never com vn, til at 
de laſt you adto de /' 1 [ a Minim, erp ofde pre- 


Hugg Ng qt mad*de ods : y dus: p!; 


cr 


De tird way is yen to every ſue 3 Notfs you prefix a 
Afinim :-de wie isnoc disjoined, as every ſecond Mimim is. 
Deſt 4 Norss dabbled maks® 3 juſt Comb : dus: __ 


or oderwif wen you ſet de Minimafier dem : ;bue den te 
form of de Poinr i is altered: dus: 


Ds fowre is a a conrlngd Liodide :. 
Crocet Ger* follow many Syncopated Minims, befor* yon 
com to an oder fingle Croeet, to mak* de rim*'ervn.. For - 
nil den, every Sembrief-tim*; and every Ainim<int end- 
ct in de middl* of a Minim : - dus : 


Continued  , 
Aga 187k, 


Syncope 15 7» 
Sembriefs, and 
 Minims. 


i, 


EE == 


"7 4b; i | Cap. 111; Of Setting, - 
And hederto, of Single Alligation.- Whar I atinue 

$0. 4k is, febefor* (1) and (KY. Exams ers, » 

Aforley upon bis Plain-ſong, hat deſ®- rw. ED hr 


, 


In de firſt Example: ar, firſt a SI, Bound wita «Third, 
and 3 Sevnes Bound wie. Sixrs:: den, dis Continued} in» 
> being ended wit a fingle half-nor,, de next Continued 
Binding (cauſed by an oder: odhalt-not<befor* de disjoined 


Meſur-gort*) is of a Sixt wita 5,4 4vit a 3,4 6wita 5,46 


wit a 6, and 2 Sevnzs wit.Sixts. 
Tn de ſecond ar 4 Fowres Bouhd wit Thirds, a Nin's 


witan Eipr, andagain 4Fowrts wit Thirds.. 


Morfover de firſt example finger every nor< of de plain- 
ſong, and den concludes wiz a Minim-cadenc*, And de fe-. 
cond example ſtrang*ly deſcender from de higeſt plac* of de 


'Linfro de loweſt concluding wit z2Crocets ro Evnde tin, 
| betor® td Cloz*-nors. I 


| : 


And deſ* Syncope*s ar of Sembrieft., 
- DeSyncoparing [ or Disjoining and Binding ik of Ali 


 nims, hat 4 ſpecial ways : wie ar want ro be: taugr among 


de Rudiments of Serting. In'de re fir ways de Binding 


is Single:and in de fowre, Continued, J 


De firft is en de Binding not 1s a ſin Crock, mak- 
ing &vn de latter part* of de Aſinim, divjoined.i in Tims, by 
a Cro<ct precedent : and fo, all ere making up a joſt Sem- 


brief ax ar often iterated witzout alteration : ;. AS 3 in 4is EX- - 


oy n 
» i: & 


Pe 


"De kcond is wen to all deſc 3' Nor's ofien 
cths on* od ſinim, 


ET 
inReſt, or Nor* ,or bod*: ed yo 


me<r*of de Sembrief wil always cnd*in de middle'of de dif. - 
joined Mmims : and fo wil de Nor's nevercom evn, til at ; 


delaſt youadto de: | | [ a Minim, [defellow of de = 
fixed ins, dat mad*de ods: : Jus: | 


De tird way 1s 3xFEn Fo 7 3 Nor's you prefix "7 
 Admim © de wit isnoc = as every ſecond Aimim is. 
Deſt 4 Nor's dnbbled mak* 3 Jr uh) | 


na 


or oderwiſt wen wen you ſet te Minimafier dem : : bur den ae 
formofde Poinc i isalcered ; dus: a L 


Ds owre is a | conan Siadiile : avch = an bd: 6 
Crocet Ger* follow. many Ks Fg befor -_ 
com to an oder fingle Croeet, to ma rim* &vNn'« 
onril den, every ' Sembriefevims; and every Minim-vint end- 
_ ex in de middl* of a Mini : + dns : | 


70. 


; Pk) C0#- 


aſs. 


0, %; 6-2, $5; - 


7 Cap. 12. 


Lib.1. Cap/L11. Of Serting, 1 1 | 7 
Anxor. wo CULLQIL_ 


; \ = Oy 

( a) C WSynoope, Aldowg ovy indis Compound may ſrem* tea 

I J4ingrode ſens of de Simple ; yer, fezing-aart Syrcope day 
her* fignifie not onfly de Disjoining of an Inregrall into twe Parts, 
hue O Ce Coenjorning againof ge Partis into 2 Integralls [ AS Xe "y 


| [ſe@10] das import< dc on, fo may. 6yv [ Sul or wa) i timar* te 


oder : and ſo de * Notation of d& Name is a full Definition, of gc 
Thing. SINE. CY rears, OT eee 
| (bY DisjomingandConjoning- Agreable herinnrs is Se Definition * 
of + Sethus : Syacope eft irregulers applicatio Notule ad Tattlnm, fats 
propter minorem Figuram precedentem. Wie he dot tus cxplan* ; Se- 
mibrevis evim, com Tatu ſus abſolvatur, Regulariter in pepreſitone Taftus 
inchoatur, & in Elevatione finitur. Dnaxde antem ante: Sevvibreven 
Minimain Notutis vel Paufis collocatur, que Tet um inchaat is Deprefe 
bone; neceſſt eſt ut Semibrevis jm altera pgrte Tattys, hos eft in Elevatione, 
incipiatur, & in Pepreſiione ſequentic T aft deſinat : @tq; itapartibus 
ſur ad diverſos Tafbus diſirehatur. - OoÞ a OY 
(c). Meſur-not*. [ Sembjicf or Minim. J- For as anciently * mejer 
Tatts was of de Brief, and Mixor efde Sembrief ; ſo nou, we havin 
qir* forgotcen ro keep Brief-cim®, and learned (in qik Figur*s) to keep*® 
de Tim* of a Minim ; our major Tafwsmult bee Sembricf-tim*, and our 
Minor, Minim-tim*, F7ideC. 2, 4, & (b) in Notzs. 
(4) In anater tim. Sotarde Nott, wie regularly is Meſyred by 
& Theſis and Arfis of onf and de ſam* Taftin, being Syncopazed that 
ge former Part inde Arlis of onf, and dc latter in dc Theſis of an ce 
For wie caus a pointed Sembrief, and a poinred Minim in Arfis {we 


«: f 


- Points begin .de Thelis of anus Tae) ar accounted Syncopara : 


© de Duri'sſak®, itmay beeparred into Tundry 4 Fignr's : a 


f it Sembrevis ac etiam Minimg, cum Punto, f 


Minir's in Elevation T aft ponatur, Syncopatis annumerantsr. Ste 
nF, 12. | GE CR he —- 
Ce) Extiv*Meſur-nor*, Entir in refpe@ of && Taffm : Towg, fo 


= == ; = | z 
(f) Plarimumwilitatic bebet Syncope, not tantiim qudd magnam ſut- 
vitatems addit ſequentibus Conſonant its ; fed etiam quod multim facit ad 
_—_— Harmeniam, & ad extigian Textus demouftrandam. Cal- 
Vil, Ws Yo | | 


(8) Facilins Duartain Semidiapente reſolvitur, tantim mod inde - | 
1) Semidiapente, { fiat notula Syncopata, bac conditi lerats 
modo "0 wane Shan Can | ne Ps: 
(1) Weidcr dc Bound-nor® be: Concord er Diſcord, ae Binding 
nots 15 always aConcord : ſav*erly gar a Fourt may be bound; in a 


Cadencs, wit a Semidiapentes Yide(s) 
| | (k) $yncope 


6 ITI 1..0f Ornaments. JILL, Of Faye. 
 (&); Syncope aliquando contituatur : & non una tentim Notula ad 
Tatum irregularitey applicatur, ſid plures : dones redeat ejus poteſtatic 
AN cup ſuit Figura, que Sincopes eavſan þ in initio  prebuir. Se- 
thus wah 


Q» Aways jerp Yea towg te Cadene' bevin &6 aſ,/andaflir in 2, Pare, 2. 


4 


form "Per Part anſwer unro it; as <a = pO + is <MER! 


Wie Exuimy ple Morley 404 tus defend i Asfor e Fatp 1 
for 6 Flat in fe Treble: te Def dai a Cadenes, Anrfpory gerof 
reqiret a Farp : let deearbee ng it, and lik* &@ 

Kh. be, aan te Fiat. Dis 1 0 play *C; Nifu , wer ria 
ſcribe Cenatur* of a Cadenc* : Clauſula ownis, five fit i Acutis fot in 
erevibus, conſtat tribus Notulis, quarium penulrima deſcendit , ult;ma aſ- 
cendit : Or tam deſcenſus quim aſcenſus ſemitonium fit : frue id ſit 
inks Clavibys, que ſemitorio naturaliter diflant ; ſrut in altjs in quibus per 
t fenemChromalicum, intervalium Tots diminu & ad Semitomun redig; Y. 

teſt. Natura thin in bis lotis apfetit bot Intevuallom, & elevar oo. 7 


nds | fortinnt, eta fete Chromariecs non ſcripts 
(Mm) Clauſulan [L.C4dentiavs] onrala iam mauiationis «Imp, in qua 2 
Harmonia ad quitteminelinat, Panſy, alliguaTextus finitur. 


(n) Ferftfie Cademie (int, q pe; Fa [3, que dilly trims c 
wil, ant os (or aver Con mantis FEY ROMO ur: ? t jnjenan aut 


avail 

0 Imperſette Clawſule fant, Harmon 

Pa. fed eam laſt, ſuf} gue _— Fa Tt yd 
endum eſſe deignin quod pe agree et tay ſulmee 
ft, vel ali2s Tn 3 mperfetem confenntion merdtt. 


$4 Of Ornaments, - 


” 6.14; * 


03 Of Fugs. 
TI" Ugais de (a) Repearingof fon (a) 
F: pi ears a fifa): 4 (b) (c) 


«OL 35 Mack (age 3 qe CS es TG . ET ate my j 
f Sp hop Hb "03, 


ding $ full, and, witout 5p Beg and dertfort 
ans Gy Ka dey -þ{h ee, Harty Sear” ſtnddi and 


- pains de beffow ih dis Ornattienr. . 
, A Potnr 3 1s a certain tiumber and order of obſfervable A Point, 


Nor's in any-on* Parts, iteraced in de fam® of indivers 
Partts : witin && tim* comthonly of two Sembriefs in "ſ 


Sonners,and of fowr or fiv* in graver Muſik. | 


De Partss of Fugs at (dYtwo,de Principa 
de Repli*, wie follower. And te Sorry 


Report* and Revert. 


/ 


| "a (kin ORR IE Ke | 
Report'i is ds Iterating or gre. of avi "OW 
lik* morion »{ per Arſin aut Theſin ; * hope. and Re- 
- -pli*bod Ae ling, or bad*, Deſcen Wa 6 
— =,  Report*iseiderDiref, wie iteratet Pointin ” am 
| Cliefsand Nor%s { Uniſons or Eigts ; ; ] or Indireft, wie 
ireratet de Point inoder Cliefs ; for it may be taken ar any 
_ diftanc*fromde firſt Not* of de Poins :. bur ſpecially at 2 
Fowre or Fife, | / 
; DireReport*, orinde Cams Cliefs, is :eommenty ind- 
__ vers Part%s : Indire&, or in divers Clifes, in de fam 
Part. | 


 Reve "* 


[Revert is de Irerating of a. Point in contrari Molihe: 
[ per Arfin & T heſin ; | de w25 moving per Theſts, if F* 
Principal Aſcend, and per Arſin, if de Principal deſcend. 
Wie kind* of Fuga is ma<(e) mor* difficult dan Report. 


Obſervations in Fuga. 


1, Fugas, as Cadences ,Fold® kep* witin de Air of & 
Song ; begining and ending in on*ef de Fowr (f) Air- 
nor6s : ſpeciallyin dc Tort ir ſelf : Whol® Cadenc* har de 
Pouer to reduc* all wandring modulations to deir Proper 

* Air. Vid.(1) inG 4. © 
2. Fuga maycomin wel witout a Reſt ; ; dowg better 
ale a Reſt, ſoirbe not aboy 3 or 4 Sembriefs : bur beſt 
/ upon on* od Minim-reſt or ere.  _ - 

3. Aldewg a Sixt may not begin a Song ; ; yer may it 
begin a Fuga, dar beginez a Part, afteraReſt. 

4. Neider in Report® nor inReverr,dof Muficians always 
fridtly ry* dem ſelvs ro de juſt Number, Figur*, Interval, 

| er Taftus, of de Ner*s in de Point : and rifing or falling 
Fowre fer a Fife, or a Fift for a Fowrt is uſual, 
 asindeſ* 3 exam ples of Mr Mrigisl on<.of Treble-diſcant, 
and 2 of Baſt-diſcant] ] upon his Plain-ſong, in de ſecond 
Part* ofhis Bok*. Wers you may wander to ſ& hon many = 
oder feveral Diſcanrs he kat mad* for his ſeveral Mat wg 
* wpon dat on* Ground. 2: 


p oo de 7 Example te ave confitice of $ Nos, i 
cmbricts : Wigs! Rev rt inaFifr wit 18 nots, in 


ar all I Nor, exc except 0 fire is ly aFi £3 
TE 


ond == in 3 Eabrich a =; SEPA 


OE rep 


2 Not's, befar* de Cadence, being omitted. For de lat - 
of de Cadenc* : te 


_ qarers anderocets ar but a breaking 
wie isa Fowret to de firſt Cadence. | 


; and a half : wicat Reverted ina'Scc 
les den for ſembricks : de laſt Not weerfof beginnce a 
(> Report ri ifing ro Elan < Interval : de wie, as 


Eamgee wie, 
wel as Number and Figur*, you mare not edwajn kept, 
 indeſf andodet Reported and Reverted Points, VitFente, 


5 Defiftand 1a hoy wy is, dat all forts of Fugafs, 


| Reportsamd Reverrs,of de [amy and of divers Points, in de 


am* and divers Canons; and in te fam* anddivrrs 


ar ſomcim* moft* elega 
table Leifou of MF: 


7 nei WF 


_— CO RY W OC 


in de 


Elevne : and de fecond Parr firft R | 
Fowreas a6 fflt did : 464 fer eporey, trim te | 


i C '9) 4 | " —_ 
T £ c o_ «a z n S & - 4 - 
% : g $y oy + © by : % 
F * +>. It $& a A 4 Y . 
: ! 6 {os ; % nd 6 - = $ T- Jew R - 
PR ; 3 % 6 M$" : - : 2 
Lo = * 
ve 


Inde tird example dePoint conkiſtee of nin® pda Fo 


ncly ettermedled : as.in dat injmi- 


upon x Plaits-ſotig : werdn dc firſt Parc4 beginnoe wit a | 
Poiat ; andiden Revertee it, Nor* for Nots, in a Fowre or - 


- o 
= 9 as F 


# } 


74 


2 Point, | 


3 Point. 


. Libs I; Caps kLLu0f 8erting.; 111 4 


Befor® lends werfofde firſt Part; having refied 3 Minims .. 
afrer his Reyert, fingeea ſecond Point, and Reyertee it in © y 
de ElSt : and de fecondfirſt Reverter cePoinr in afowre . 


4 
WS 


and den-Reportet-it-in a Fowre. Laftly de-firft fu I 


—_ 


tirdp Jake and Revertex ir in de Fift ;*afid den are - 

it in an Uniſon: and fo clozes wit ſom annexed! Nats 

de ſecond firlt Revertexir. inaFifc, andden Reporte 
an Uniſon, and ſo flozer | Wit a ſecondRevert. Wer 


' 
l 


mak -up de<fol [Haftponi , - urco del 3 Part's is ad Pe n 
Fovwrt, wie very ale alhy" ronecer {til apbn de Points Re. 
Pu any eHeyered. Ye Leflon is Gn * 


82% 1 

Deſ Pare Pr incipal and | Repli*Jeomr 
ſeverally by Gems : as In; MF 4 
Part*'s In oh in Ch) Epidiate > HR 
In ConnfFanget, AY Diſcanr.. BE 


Soria & & _ only & Prigcipdl : : and preti a 
(i) Titte, elingbos aeViltanc* of de Repli*, and de 


rim<;/ yen ir} came in: Cadding, 
plac*, de mark* of his Clez*) wie Tide de Mudician call 
Canon. Chae rh YO Gong "i. "Irv at 


FOE aur tf vas Os "_ 


whe) Uh tis ad C26 4. 


Were 


OT TO TE UTE A RA GIELs " , and 
| [Ig8-" . Fey: £ rk b wiv AOL $a SOS OE ATTY WR 0 ga dry, SN ot EAT OE OS e's 6 C : E "- A 
Ther" 1150: had " : $7. IE f OR: AT: wa ” F . * "a FEt ww Wh . 
44% « » Cad” LS a #6 «* MY %. 34 4% 4) bel res! ane 


4 
fy -—- _ » 25S 


annexed : cording io) le 


DE Canon-of de firſt is, 
Page an T ertra ahi crane Pot i, ena. 


. "EE. « _ ww 
0 W we 
_—— a, ©” @ = , Sn 


| But er* de ſecond Click withis Reſt fees Clingin 
f Ticke Wig. de. Mark of: Famung am: qi __ duper- 
OUus, : | Ss: Int 


1 vY 


_ _ If you mak* mot Parr's 3p ars] nt -leiw-Ca- 
nOnS ao may be: lik*wiſf ed by dcix Cliefs & Rom, 
prefixed it Moos or wed fk as-in; dis" "X4 
; Joes Galeg: red by Colrifes, EY 


<3 
4 «a 9 Pro? 1-115; 


L 


As. Fuga, Sohwey fs liwi6 Liyeet may Jy Rey Ite- Fug Ligatater 
raring de Pincipal as wel by Contrari, as by lik* Motion ; 4rfn & The- 
as in de Example alleaged, by Calviſeue qut of- de great fn. 


WE Jafepb Zarlique, Wolt Canon is, 
"mp __- co wg op” 


(k) ACarte is alſoa kind* of ms - wen, apon 2 cer (k). 
tain-Reft, de Part's dF follow on*an oder round in de 


| I FI , der5is ue varieri of 
Uniſon. In wit Eeips: fe Co Compoſer vere affum* unto 


derfaf, 2dit ſerveero ne Pan pntee ; 
mie avail you toskilfaland _ 
3. 


Lb. I. Cap.111 Of. ovning, 


Harmonia Gemina. 


Der* remainex yet a kind* of F nga, wic '& Tealian call 
Contraf aprrrto doppio | Dubble Counterpoint: 'E (be 1x&© bes. 
Caus It was at frit pratiſed onfly in e al-rimed N M5) 
& de Englith (becaus ir is nou mad” inqickerFigur*salſo). 

dafcallicDubble Diſcant : but. Calvifime mor* rg 
ir Harmonia Gemina : [ ageneral name, dat comprehendet = 
.bod*: 7 and becaus dey hav* gon 1o far in disſtrang* Inven- 
tion, aSto invert a tird Partalfo ; he addee Tergeming,. ©n 

Dis qceinr Harmoni hes duft Jus defint : Hirmomir Ge 
mina aut Tergemina eſt, qu, vocious inverſir, " fecunda aut 
zertia Vice cani i poteſt : ubi ſemper alius #4 alas - 6 adn eX= 
auditure 8 

Dar ic Invertes on*ly two Parc's, he deſcribex tus; : 
Genina barmonis fit ex dnabus vocibus, fe. Gravis exaltetur, 
Acuta vero deprimatur ; dat is, wen 2 Part*s [wiear called 
de Principal dl] ir {o Compoſed, dat bei moved out. 
of dcir Keys, de Superior dounward, and de Thferior up- 


ward, dey das yet agre rogeder inan oder Harmoni: ; wie 
2 Part*s qus inverted ar called de Replif. 

Of Harmonia Gemina and Tergemma, Gert ar noy wat, 
be" In Iik® and Conrtrati worien.”' © -- - 

- De firſt way of Hlarmouis Gemins is, IF Su I 
fallee a Fiſt, and de Toferior riſcean Eigr, As in'« |. EX. 
«pple« of Zarlin ce by Calvi Ins, 4 16. 


_ Vox PRES, 


r Part of de Principal. 


# 
\ 


Y 
_ 
= 
SS 
|: 
. 
IS) 
— 
hy 
t_ 
Wome 
> : 


: 4 
% 
. 
4 
© s 
v * s En <6 
T 
Co 
* * 
” _ F: 
\ ' 
. 
: 
by 
H 
54 
£5 
= 


, Ju deſcendit ad 


Z 
= 1% 


or de | ower Part 


(m) Refolutio Voc 


7 ſuperiort 
of de hi 


or de Repli*, 


I j . 
£ } 
NL . 
_— 
7 - 


m— 
cf 


ſcendit ad Ollevanm 


1191 que a 


of de lower Part*, in Epidia- 
aboy Res Seto 


Reſolutis Vorie infe 


g> 


I's 


Or deRepl 


dE 


[4 
paion or 


iet 


De ſecond way is, wen de Superiorfalleea Tent, and dc 


Inferior riſee an Eigr. 


Bur 


wen de Superior de- 


on 


1 motl 
-nferi 


5 


'De Fawrt is in Contr 


Superior faller an Eigt, and dc Infe- 
aſcender to de Sev 


15, wen dc 
+, and de 


ſexa Tent. 


0 


in 


De tird 


hor ri 


fender to de N 


Bards funde ways d | Gemnins and 7 US DINY 
bor* in lik* ang Contra: Ge wit wy qare Examples 
and deir Refolutions, ar taugt b by Caloiſfus. in his 20 Cap Ps 
and. by. Mr Morley in de fn of JECOF ,Uhts 
wolf ſubril Traftar's, I refer de Curious A; dat de 

firee to rri* and exerciſ kis wic in def* abfiraſt and cla 
__ 


"Anavr 4, T4. T FE i 
( a) Pe x certa Altcuſus nodules PEN Calvitfus 


IF. 

(b) In IE and Harty. Not onfly in de Harmoni of Part*s, wer: 
ithaza Grac*; butalſo in Te Mclodi of cae ſingle Part* : ers 
being ſcarc* any Tuns (ſpecially in 4c Kromarik and Dorik Mad<s) 
wors de hearing, wer'fin a wol* Strain, or half A Serain, or c ſom 1 
is notonc*ot often repemed. "_ 

(c) Modulatimum Repenttiones ( di juni ramen intervals ten 

ſonorum gravitatc & acumine, numerorum tem ccleritate ac tard; 
no# tautin, quando pr mim audiuntur, mirum in modum mentes bu 
24s afficnent, atq;-in confiderationem ſui fer totas abripinnt-;-ſod 
etatem ſerunt, & que ſepitts audiuntur, eo plus afferunt deletationis. 
. Muffct rtaggnh x6 cars in condendn Herman, mag fn 
in Fro s ds occuepati. Calv. Cap.! + 
(d) Partes Fuge duaſunt : Prisr. eſt vox que precedit , alter Jue 
ſequitur: ſroe una e fit, #ve plures. One precedit wor, Duris officio fungi- 
tur :Pucu | wp nomineetiam inſignitur:que ſtquuntur, Comttes appellan-. 
tur. ibid. De 2 Parts of Fuga wie Mothey calles Principal and Repli®, 
ar heer* called Puxand Cones: 
<#. Difficult. Diſs modus eft, fi Comes Ducen ſuum contrariis 
us ſequatur, & tantum deſcend.at quantum Dus aſcendic, & contra: - 
gue Fuga dicitur fieriper comrarinm, frve tet” apo, x now. Acti- 
at autem in Wloguaews tentim forms : ut in Semiditons aut £3 
Calviſ C.19, _ + 

(f) Air<nores. Darls#c final Notts of onf of &e fowr Cadenees pro» 
pertode Air. Fide(h) in q 4. 

(g) Fuze eftveljeriotam cattilenwm, vel; in Parte tantim. Dae eſt 
per Camilenan totam, Fuga ligata _tlicitwr : ubi neceſſe eſt, Om Ate 
dentzaC antics quoad Tempus ac Figuras obſervari. Calv. C. CY 

(bh) Epidiareſſarou. De Inrervalof&c Repli® from Te Prin 
ſomrim* aboy ir, and ſomtim* bene@* : and is4er*for* called ſup 
or Inferiour, Bur de #ree old* Concords, Diar: aron, Digpente, and ; 
D:apaſon] ar cormon| y diſtinguiFed by de Prepofitions ; *? & un 22s 

Epidiateffaren, Epidiapente, and Epidiapaſon, wen te Repli* i$ in 
c©Diareffaron, Diapente, or Diapaſon abwv 4e Principal: arid Hy- 


kee diſtanc* COT ws ABA Hs ———_ Repli is. 
6) . 


(1 ATie Fug 4 


Muſics gp 7 s infrine c "i p Tink, a 
ſe ſequuntur, & 


_ Temporis 1 Comates Ducem 
anples ger* following 


us cenend indicate, (Cari 12.) asinCe cx» 


KY A Mr. Fuge etiam Prcies eſt, quands wvorts aling poſt cer 
146,38 //niſono in orbem canunt, & a fine ad Princip! es 
Of i ind< he: haz 3 cxamples : and weinkfinirs : wervof On'has 
colle&ed, andſer h__ a great Part, 
(1) peſt Autors. M: Morley hat ; rl us many artificial 
| of Part*s in on*, upona Plan fon ray Placed/ om 

4c 2 Parr's, Comriem* nga Cc Replic from te 
Principal{ 9, 10, + 1y 6,7, and 8.] et waned rn" and as wel 
in Contrarj, as in Lik* are. M: Ioby Farmer f Auece of &e fix» 
een Madrigals in 4, other naeFnFoen 4, Partts, hae mad* 46 
ſue upon on* Plain-ſong (wie is likfwiſ* direrſly ors of 
ec 2 Parts, wiz ofecr witti concei Ka yo ns in 
col< two Famous ous (he por ] wo in a lo 
tention ( as* Mr Morley ſpeakes & Plain- 
res, JOEY io : Bu uney Eon {ty 150 4 
ſurpalle wo, (as Mr Morley der* te a Plate 
fort ong, hat mad< aboy a couſand *: ts | 
ll.) Reſolutis. Dat wie Calvi 1s calles Reſolurionef Vox ſuperis 
Vox inferiar, [4c twoc c Parts wie ar i ff Mor 

ley caller Cc higer and TelowerPar'of Rips erbing C lowt 
oder of de Prigcipal. © + STIR 


# 


_ "TY p 
*t 


a —_—_—__. 
ee 


ns $4 Of Ornaments, = Of Forman © 


5 Elaftand ciefeſt Ornament is Formaliri': ad is & 
mainteining ofde(aYAIrs or Tow'of o& Song, in 
hisPart*s../ 

Dis is Ornartentuns Ornamenterns > : he Ornamirie of * 
Ornaments : wit wie de Parts ar ſwer* conformed on* 
. toan oder, andeacofdem to irfelf 71 wizout wie, not 
-enfly._ de oder Ornamencs loftdeir vereus andiceas to be 
Ornaments; but alſo bor* Melodi and Harmonidemſelvs, 
Ti loft deirGrac*, and wil be neider gwd\Melodi nor-gad 

| Narmoni :4ewol* So: ng being noting els, | buraF orm-les 
Chaos of confuſed Geinks. 


'Y. 


[De Ton* ofeae Song, js(b) dClorknor of de _ de 2. 


Baſtin] is Final Key: wie 
teswit (c) de:Entrancs, arid: 


deer be ſue, as beſt ſaj- or T 
of de Subj", 


nor* 


a or Plain-ſong ; ]and ſo agracs wis de C Dae. * yidk Pf. 


Cap-3-$3. 


ven; in deRniTenervil, or 
mari Concord. *Vize(m) in c. 3.9; Sts Bd: 
GtTon's ; be pi ings bh, | Et iſin- 
dby-wte {mf Servi not6s,;[+ t; ReyFa,', 
har Pa w -deSevne (wi 1s de'Maſtermo a 
fabjeft to his Subjefts , nor, In. dat Tow Plats, agre'wi 
dem. - 7 
:Ofdeſ Six-Airg,te Third, Geand,s F owre, Ae Find 
[Fs, Re, Sol, and Urar freqenr.: : Pa: is rar*, and La mor* 
WE.-- 1.0” 
De Air or Ton* being qus has hh de FORnea 
+oterwil* (witoutaSub) =) eoſen and conſtirared-by. de 
Autor, isro be maimetned! in all places {Entrane®, Pro. 
ee RY) Cloz*, + ofe Song. *De tirft'rwo 4r manifeft; © 
'A Cloze.. _ D<eClo# is a Formal mein; . of all Partfs"in Primari 
Claiſula. Concords, (commonly wita.Gadencs, and notwrizout ſom 
(c) preparationandprofufionantoite Y:for (e) deconcly 
+ Vers, or oder "Cider ofdeywol6 Sorig, or of ſomf'Princi Part detbor. ; 
period, "Vie wie 45 Figs; Oatiouit, fipdt be: Oo ; 


(f molt< Patetical : and der*for* EY 


(8) 


P nftri (ls 
' an Mods, 'Of bods wit eamty many ont B ca 
+wit: Cadences.and wizout, bot{for-grav*: nd lige Maſe 
kn. 4,5zand 6Partfs, (colletted, a51 (apo; ourofide beſt 
: AutorsJar particutarjzed by M-4dorley in detird-Parriofhhis 


-TarreduQtion;:De wicar wordy y cobediligemtdycxatinel S 


and imitared-ofa]l Students. and Prafticioners. 
Pe un ye j'ghee var per by Le Fugeapent ne 
tezxed by Free Ar, YE Cadences, RNTOEne Rage 
SONS. fe ervable N wy —_— $ 46wF9 
Proper. Ca- Sms Wa inteſpeft ofdeAir,.ar chdE: Proper or Im- 
arwcere "+ proper : and Proper, Primari orSeeundari;” 5 
*t) De 'Primart er on phone ir def 
"5. [nifon or Eige-}, 


"pc 4 


ff Opmentents, qu It Of wabe 


' De$ecu | che mated 4 far rrp 


4 EC 


Ned; in de middle rt ny Fg Fik ID ol 
dc Diatefſaron.SodaralldeproperC; rim 
a we gn. ar _— inde TonsD Niapente 


in de Cloxesonfly phe) 
and dart mor*freqent! Gna ol 
wic ar taken.in doſ* Wo re Fun 9..; 
peculiar poueraboydereſl, tte No 
4p fon ay 8 , or Points, orgreat Fige 
to digreſintoany oder Ayr, it onf1y 
liti, and reduc* de Harmoni to its 
OfSecundari Cadences de Fift is it 
aif beſt mainceihing' de" Air : de Third bedis 
berwex* te Ton and Wis'Diapentce, 16-« 
uf*, and in affmiti rode Ton' Pao boand, in; rus Caden- - 
£68 "R Binding balf-nor* maſteverber*far ; derffors: inde Pp. (Nei 


Grft and fird ors [Ut and F-] de Third” ded: ad'C 3 

in fe ſecond lars 75nd Li] deFifeisen XxcloIGed: 

becaus deir Binding, half-nor's ar = )meider Fary Tome 

to bes Farpi . Bar I) & Fowre (ff 1] 

in all Airs, cider is or may befarped)) isn 

never deles] it is <iefly nſed in dof Ayrs,we 

or Fift is wanting: foryer* dey ,deyar 
Improper Cadence 

andder Some: dewicbenadeyr 

de + gh fy, yto'b 

eccation any fire ara 

principal Cutan key Tceethng 


{ 


TL ONE: 
(1) 


Improper Ct 


»Lib. I. EE Ih. of Sening ADR 
_ - Fuga*slikwwiff and obſervable Nor's ar (in reſpedt of 

Air ) cider Proper or Improper : and Prop bo BY nari. 
Secundari. De Primari (as Primarl, rmed i 
de Tons : deSecundari in de Tons ere Comronin [ Fife, 
Fowrs, and Thitd.] And deImproper in all oder Intervals 


- ©  DeAiris con gre inall plac places es, by Garret Fu- 
a's,yp:n de Points begin on* it Simple er 
Crapoind,] Or 1h any CS os re Enron: ;all 
doſ* dar ar That in de Subje&. Ir is alſo forma ) main 
reined, wen any Point of de SnbjeCt is irerated,- - | 


_ De Obſervable Not* wwertby de Airis maintelned i de 
Entranc*, ise firft Not* of de Baff or Joweft Part ,, formed 
unto de firſt Nor® of de SubjeR : after def* Dire&ions, = 
I. (s) Tn xwat Intervall ſoever from de Ton? de $i 
 daFebegin, de Baſ* may beginin de ſam*key wit him : bur 
fo.dat Rr ar*,as ſon* as may: be, rode Ton, | + 
JI. ( IF de dc Subjett begin in de ſam* key [Simple or Com- 
— wit ba EP is moſt*Formal, and derffors 
moſt afaal) raktnon* bur de Ton*for de Baſe, 
II. (q) Ffin deFift or Thirdto de Tons ; rak® likemif de 


| _Ton*&:orrode Fift,de Third. 


T Ifde Subje& begin in any oder Incervall ; bar "MI may 
rak*any ſne —_ as is conſonant re de Tore. 

I. by As if ir begin i in dc Compound Sccond ; de Baſ* 
may tak* de Tonf's Fift : wie wil be de Seconds Fift 
. alſo : and ifina Simple Second ; de Baſ® muſt tak® de Hy- 

odiateſſaron, or Fowrt below dc Ton* : wie is de fanf 

ey wie de Fift abov. 

IT. (f) TKindeSevne ; de Baſ may take* de Ton's Fitr, 
wie wil be de Subjects Third : or de Ton's Third, wi 
- wil be de Subjeds Fifr. 

II. O) If de Subj:& begin in de Sixt , caks de Four: to 
de Ton® :. wic is bis Third, - 

TY. IKinde Fowre ; (becaus neider de Tons nor any of 
dc Ton's Concords can be ſer unto. ic) de Baſ* muſt be 
contentto tak*hisEigt or [Uniſon : (as it may dof, in wal. 
| Intervall foever de Su SAY dof*t 2 ; Vide F 0) yore. 2 


his ofer Concords ar nor Formal ', as hoving no* kind® 
of Concordanc*wirde Tons, 
De Obſervable Not's maintei, wr de! Ur 4h de Þ 
$1 vg Simple or Com- 


___unto faea Great IJ ay many i Nor Ab ar com- 
monly (vu) qickeft rowards de end*)das ufuallyanſwer: to- 
geder wit iterated Points of lik*rim®. And ſwnitia* after de 
Simple Clozs, (elpecia he Mor Ee CLLR 
ed upon in ons Parr*,wilf de oderdoDiſcantup 
at de laft, dey merr* all 
Def Greater Figur's, hexr* and der* interpoi 
al and Fae 
fo Talfies 4. » + Abſterg + te Baſ® har fix Briet=£ 
Pointed Sembricf in in Uniſon ;/fowr Brief 
pente : on*in Diateſfiton : and enFinSemidi | 
_ Tenor hat on* Brief in. A hots and Gf In 


wk wie a Minirm 
riefs wit a Semb! Brie 
alſo erica pln -midiron 

De ſecond Conan my - Briefs + Minimwiea Brief, 
a Bricf wiea Sembrief, and a S ba in Dia- 
pente : alfo on* Brief in Semidironus, and on an 
De Mcan har'4 Briefs, and two Pointed Longs, 1 
paſon : two Briefs in Diapente 3 

Deſt Greater Plan ar tows 
proper Cadences, 10 es XC 
and any ſomrin%gt0r-V 
de P 


rode Air. Bur as Im- 


eragainin de fant Clos final. ; 


4 \ 
4rd 6 F ons 
H "3 «41 5 * = : " an- 
A7 F* : 
a * S 4 
wo 


. and on* in Semiditonus. 


5 ITL. of Ornaments. QLILL, of Permaliti, 85 


Lib: 2, A. Gap In. ofamin, 
KixoE *Yg AF... 


v a) F 07 Toxs. In 1s. word js 
| | | Aeris, 
eifla pro Sane, 1 eton- Cauſe : Sons 
eo; peak: prongs am meral Ru of of M Soy 
The Ce ro de; :HERE! ulic 
Iz pro 5'Tomis beings rg ans 
(),Ds c© and progr. & fn bus charts dont Us 1 ; 
conf et buic Artidedi Js abins Hodutation# Propreſſiy, 7 
Exordium, & quis Finis ; ut cognoſcal ad quem Medium referatur. "ing 
eniMtanP riffttion ins Modi clauſulam, qui Secunaarign, Any,6 
'#) convententibus locis artnotare, & inſererc puteris. Calvif. ©. 17, : 
{V.(c) inC. 1. Nesfheer' dou by Modys [de proper name of + aModY] C wij oF | 
 netde 4 ror Tons In wie ſens Bettids io kar rakenit,” (dew 2 
Fav ny e(d).) B !+(roivoid #6 Ambigaiti) 207 &er* 0 


dps by Ver waginh Ferin's [Crofut and Tons]: Miri wy 
Clauſhlh {a propet nam* of a'Cloz7] hge herr< meances a Cadencs : 

yet Eerfis ſomuediffercnc* berwern'dem, Jar a Cadenc* becy 

_ a Cloz,, and 4 Cloz* witout xGadetic.. Bir it ſs ragbt© (fe 


| "A % nſtruAtiog) )4ar per $ Fold* ha 
- ae r e %*} 
4) dF, th Faj 'Sdt3 pwdobn ee "elde Ateby ack 


 Calwiſ. lexmes; to. } Innegirain.; 3 becaus in 4c {am 
different. ena . ew} yr ty £405 LY! Or Re: inc, om pls 
or Fa, of &c, Soar, te Ton isttr D leſd[ ye; C flf. 5 wt, 
or & ſolve at; 8c wee dr defer nd Horn any of ff 
Keys, rotak*for ac Ton Bib 4e4iſtin@ion of 8 Airs by deNows, 
i? cex os Temes the el Ke Jey and, Iejsrru/dar e 
of Ic fix Tonts; haz + 276 ſeveral Keys, (. accordi < 
"F (i) in. vo LAS i-cliefs in \yie it may indiff ! bez ſer : 
G 2. - bey Bi Ex tors For pple t. 


in any Nee hea Gs ewile, 


cer, Wa ) fol | | Sp 
Jar folic is mores of ul! Braky boot in nk LScked, Db 
ſarn* ;* yer vio geſt Keys is. higer a er z Faris nor matt rl: 
| tor Soig er:@6 Key vec hi or low; reſftet in cc Pilerogion of p74 
pF Fer, xo ſer, te TurFs,according ay 1 Ambilus or Cdmpas of kie Vdices. 
f L. 4 F. infra Dis inc | der F Bot} non. reae, werke aſtin 1guifes &e Ton's, nor 
ed  byteKeys, biitby t<\cveralDiapaſoris : wie e xr grounded apo & &c 
F.C. 3-S 3. ſeraal EE wk conlifting of his * 2 Part%s [Drareſia- 
and(c)mNots. ron ani [ ,].conteinet in &c Diapente, er low LP are, no noc. we 
b | de Ton it {e F bur alſo his zre Proper Concords, [ 
K- 11. 4«C. 14. Cc Ke x Diapaſoen i 18 it uy Conſmantie heciebnes, Ln FOOT 
Oren Er El 7 que eoſdem Tropes vel Tongs nominant. ) fe For 


IE 5 OO Ee* 2© 
5 5 4 Ons 6 Dae : 
'* 57:5 a —_ 
ee: .- *p 


Ferro : 
Fe 5 ot TR 
"of EY : 
+..." _ ey 
, CNL nts * 
ILSS 


wy og "_ OM 
*./ FOR 8 


For ae « condlding jder 
$44 Rd 27 as! rmanice | 
mn allum atq; alium Medug.dl 


carifin Tt 
prop riays Cl | 
LED, Net 4 { roy | 


_—_— — —— LES 
d y 


% 
\ Mn. "0T « % # _ 
| 71548 1,7 4 {WW 7 he he net | s a 4 


Fg y I 
F Fd 


” © 2, by g iy oy. : 
CLEFT e \.. : - _ $ Lf 2 . [by 
| LOS K 1 = 2 nl 2 
7 OTA EIT CT 
4 id * 4 
# / F (3 


or COAay MAB % Kn2.Ge 


4 loyoens ad canto 
nali, acccdat M 
Cleve FT; Z ſes Zz ome Vocisnotulam 


pen Suns res 


wn rn we! Furs wy 
wide in,ea, qua Subjecum znchoat, xy 
Lo p fas, ua prom:im in Cla! lauſulam ey# E een vas 


$4470 tamen ad FRY Claverm Prima 


. 
| ha 


f Nempe pro- 
priiClave. 


in GG Fong addits Pens SubicQ 
ut _ ftatimin a-x0\dit Harmonie maas: 0X ha 


= erito, is Ke in —_ : unto hy a6/ tc firl 
Not of &: Cantus AG Seng aCan Second : And ter. 
for*&e firſt Not* of de Baſt is LeinD ſolre':; wie being a Fifi __— 
Ton isalſo a Fiftunto 4c Cempound Secondpr firſt Notfof © Captus, 
CC) if in te Sevn#. 'Indat ancient * ScortiF runs, de Laſt Nor of 
Ec CorvrisSolinG ſol rewt.; and tc Ton anflecri 


"#2: untowiedefirt Norof dc Cantne\ Fa inFfe 18) is9. 


gcr'fer* &e firſt Nor* of te Baſ* is Re inÞ ſore : Wie is A Ws to 


Tons, and aThirdto bc Sevnt. 


- Dis Tun® haz been ſering Part's, on* way by Mr The. 2 


' Baccler of Muſik, in. {ec nam* of Oxford-tuns ; and. an oder, cob 


ns 5: of Muſik : and anoder way many yer 2g0,/{ab \f 
memori] all keeping dc ſam* Cextxs and de famFTonf, Durig g wo 


tim*, and 1know nor how long 'befor*, ir hat been freqented in our 


Eyrees, wit approbation. And'@cr'fortic may ſem ſh rang , <, daruny 


man (ecſpeciz y 2 profeſt = we ian) Fol Fald*< = _ = 


, to carg* Je tru* Mak of ir wit [t 
Artiſts, tacrow woſthandsir hat | 
-1(t) If inde Size. In Depecem ſex by. Mi: 3, Cc laftd 
of 4c Contwor Eyre-tans, 1G fares ; anddc "en* anſy 
toir, is Ycin Gamat ©: untowie'de firſt Not*of Tc Cantus [1 Lain fle 


; e]isa Sixt : and derefor'ge firſt Not*of de Baſ* is Fain autiwie 


being a Fowre toe Ten, is a Third untode Sixt, | by 
(u) Dickeſt towerd de enge. Dis prafitic* Is ber by" tc ly 


 weeri ee ſaye, Cinga fem mots Harmonia fit elzquo 


; ut ita quam marine þ 


femiliter in principis teardior, in fine: velacior eft. 


(6) 15 mhſted pen. Dis Grac* of exrending 4c Cloz!,i 
remembred by Calviſ. inde ſam* plac, Poſt Clauſulam illan propriem 


Pra teb dy endix annetti ſalet © ſed bac ratione,ut tanks 


foat in medizs, ſoein acuts fonts) «x1 
is relinquatur * & Baſu tandem, vel in eandem eley on 
£Jus Dipſan wn RE 


Car Iv. * Orion wg tn 
Midinn foe erpoin 


<6, _ Ne forms by Gs 7 ding 
joyning "g, te Nor's dar happen to he od; dey ar 
agaiti: and if, for de Mu $ fak*, a Not* ſom- 
laed; de Parts bein > in divers p tyed 
ligatur© unto ons ſyllable, as if dey w 
Counterpginr isuſed in Rhyomieat va vers, as Pfalms i in 
Meter, and oder Tun*s, meſared by a ſer number + 
bles: wato wie de lik*number f Not's dot anſiver. 
Sercing in Conmerpoint .is pray 1 Haring 


* » os -% 
Pe Ks T\ "La by LD Fe big > SAS 
3 " oy 7 A as . OI 
: oe I " 
GT "ih 8 
I 
be 3 
Fi 
4 
8; 
& 
CY 


reddy de : Melodious Part, of your own orof an oders in- * j7,c.z, 54. 
vention, firſt draw ſo many ( b) lin's, [orrewsof Rul's]  (b) 


as you meanto mak<Parr's: ( fowr indivkindisbeſt ) den, 
if dis cettain Part® * fall bes a Mean, prick ir doom indefomre ' 
lin”: ifaTende, in de (cond : and divid* every Strain wie 
a dubble Croſbar drawn ſtraigt torroiw all de fowr lints ; 
and ſubdivide dem in de midle wie a ſingle bar : then accor- 
ding to de ral*s of Ar, ſtuddito fer a armal Baſt unto de 
Mean or Tenor : and afterar; mak* de oder two Parts as 
formal lik*wiſf and melodious as you may: and conſider 
til how dey all agre, nat onfly to + Baff, bur alſo among 
demſelvs. De Bars wildice& = to 4 preſenr ſynopfis of 
all de Nor*s anfiwering one an oter ; dat you thay de ſwner 
and ſurex elpi de faults, ifany PAY. ind Tau 


+ Sethus Cal vi- 
fiu3, Cap. 1, 


* Inſtruments, 

HF ze YEE 4 

| prog Compas, 
7equi*® more. 

V.(b)in 6.2.91 

+ Oderwifſ* a 


Stan or Staf. 


Diſcant, 


gured Mufik, + Cur ob pares quantitates, diver ſtias Fig arign nl 


© Lib. L | Cup IV. $11. of anther iſe 6" 


A N wo Ts. to Cape 4, Fr. | 
\ounterpoint-' In Latin Contrapunium : fo calle > be. 


— 4canus,-in 4e beginning, - wen der* was ;o'ya 


Tre 
— 
| 


Tim's and Figurfs. of Notfs) dcy marked our cir Songs by: P! ticks'sr 


Points + ; Wie, In in framing dc Parr's, dey ſer on* apainſt a 0 Fa Fre}: | 
dar ContrapunBium, or Cotint _—_ is Xe proper "erm for Kewice 
Plain-ſong ; as Diſcant' (wie bgnifyes Diviſion in finging ) is is of KR. | 


20a eſſet, y* Punta tantiin libuitCantum Þ th, & £478 Punfty 
ua Pun poneretir ; Contrapunttum h&c ars wicata [2; 88 >! Fo 
ancient Lad Songs wers plain, of eqal-rimfd Not's in Counterpoint ; 4 
Te curious ſundry-tim#d Diſcane, js de invention” of later days': ar 
forr is called by Muſicians, Myſica plana, werus, Gregeiana:: Qis,' Fis 
gurata, novg, Ambroſiana. Bur is as.de.cqal-tim*d Not's of de Plains 
ſong ar ſomrims* uſed in Fi Mnſik ; ( Fide -ns 2) G ar ac 
ſundry-rim*d Not's of Figored Muſicfomrim<inferted'i into Plain.ſor 
Bur a little commuiniti da*z, not corifound '#c I's WIC hays aeir 
Denomination frem de greater Parr+. - 


(b) A Muſik-lin® is * g-parallel Rul6s,v wit deir Spaces't deviſed for 
tc in uifing of Ton's,drawn our;toclengt of a Dirri-linf, werfof 
'is{0 fee For as Song is a nam* common bez*rote Muſik andDinri; 
ſoar de Part's of Song ©: ſomue Mulikas anſeres to at Vers, a Strain, 
aLin*ofdeDirti, is1i wiſt called a Vers, a Straip, a Line, FFF 


C4 A P. w= v. s I.” 
of Setting 2 Diſcent. 


Iſcant is, wen unto Integral Not*s of longer tint In 
on*Part*, ar ſung eqivalent Particles, or Not*s of 
Forrer tint, in an oder: (as to ons Sembrick, 2 Mininss, 


+ Croeets, or $ Qavers ) de Parts following on* an oder 


' in Melodious Points, Reported, or Reverted, or bod*; 


( wit oder Harmoni interpoſed) until at de laft te meer 
all rogeder in de Cloz*. 

Her not* dar flow-tim*d Muſik, nou land den.1 interpo- 
ſed, daFe grac* de qik : and dar de moſt arcificiat runing 
Diſcanr, if it be: continued toleng; wil at de laſt wax te- 
dious, even to de yulgar ; as Twill: Ja wel obſery : pany 
molliores ſunt & delicatiores in Caniu flexienes,” ef falls v 
qram eerte & ſevere ? quibus tamen, þ Eire bs 11018 r0dG 
aufteri, ſed multitude 2 reclamat. $28 

Semtine 


D. Bulle : ds wie upon ha 
Pan Tor vor firſt in C-fe 7-H, I 2inF- na de Ss: 
G-ſokre-ut, and de 4 i in Cefawet, ] hae 21- ſever: 'Di | 

all conjoined? in on* ſer Lefſon: and in te excellent M 
| fk of- de Jn-nomine*s of Parſons, T averner, D. Ty, | 
Bur commonly all Part's das ting Plain-ſong : 
on*, ſomtimf an oder, ſomtim* mor*, ſowtim® leſ:'and all - 
des lik*wiſ* diſcant upon de plain Nor's, in, [teir rurn's, - 

as fall ſem* god to de Compoſer. © - 

In Diſcant ſcomrim* de Parts begin to eder a8 in Coun- 
 terpoint;Example de 8% Meter of M* T all: but moſt* com- 
monly. onf after an oder : and den de firſt 4 wit a 
Point, wie it ſelfand oders da maintain (as afterward dey 
doF oder Points) entercang'ably : Example de 2 Motet of 
Mr T alle. 

In ſerting of Diſcant,(weideri it be upon aPhin-ſongor 
oderwiſtYfirſt,at every 2 orz.Sembriefs,draw de Bars evrrow 
all deLin&s, or Parts of y your Song : dat you may de mors 

eakily ſe, in tru*Mufik, to contriv* your Thus whey cup 
and afterward eſpi* and cc your 
de Poinrs,or Concerds : den confider wat ln ro begin 


wit.and hou it may be: beſt mainreined : and ſo oc 
from Pointco Pont, til you concludealt wit a ful Haro 


nious Clozs. | 


Example te rin Moter... 


* Vid. Orat; 


 Epileg 


- zird Parts of 


EyxrLoOGvVsS. 


E foundation of def Rudiments ring © yas you: 

begio-ro build your Praﬀtic* derfon. But he For un 
tcdex pericttion in dis rar* facylti, and de honent of a bd. 
ComPeostrs, lethim firſt ſ& Tat he be faraiſhed wit 
Naturss gifts : [apenes,: ar abiliti of wi ip and memeri : 1] 
den ler him grcowly peruſ® & ftuddi de learned and exq tice 
Precepts of dat prims Dodtor MF T bomai Maovke ; (conc rt 


ing de Seving fe; 2, 3» 45 5aa0d 6 Partfs)) inde ſecond ant 


u&ion : and laftly,ſer timhedfall 
examin, oblerv, and imitat* de Artificial works of de bet 
Auors: ſire as ar Clemens Non-Papa, Haratio Ucechi, Orlando 

<bofs a, Olphonſo Ferabeſco, Luca Marenzs, I,C wehe, D.Par< 
fax, D. Ty®, M" Taverner, MF Parſons, D: Butt, MD, land, 
Mr Tallis, Mr BIRD, M'#bir*, Mr Morley, andnow ext 
ling M Tho, and 7. Tom emkins | tar ns Moſs] 
wiemany oder ofadmirable, divin*, unſeareable skil.in dis 
myfteri, For as in* Oratori, foinMofik, ar neceſſarily reqi- 


.,redto perfeftion ; 1 Natur*, 2 Art, and 3 Exercitation AC 
4 cordin to Arr and Examples, | 


And yet wzn all is don, ſo full o difficulri's and hidden 


gi : even ſoasitis weed 
voluntart : of wot der y de French-man ſays, Laxr 


 eften le boute des dvits ; Deir ſowl is in deir fingers — | 


SP vE | XV ECD) 


P rig 4 


$53" Aa 


Rey EY: 5n Sin 
ning bing ; CoM we noro te pre 


Civil, © | de Solacs arora 
Def* 2 Ufes ardiverfly performed : þ 
Inſtrument, or. by bods. : TS 


Vocal } Inflrumemeal ang and Mixx... | 
of 3 fares (a) Ks 
-and Wind*Inftruments, 


conjoined two or mo* in on®': makii "oe Ongar and-de.. 


) 
V irginal to go*® bod* rogeder wie de fam* «59h yea and oi 


94 Lib.II. Can: L 1. of norms, z 
—  & ſan leys'tofouild diversPipSofde Oreck [gravt and 

acutJbyreaſon of de Nuinvenred diversS roOpS, |= 

comfort, © Deſexcral kind's of Inflran com « "A EFEY | 

rally by dem ſelvs : as a Set, of V1 jols, 2Ser of Waits, orde 

lik*: but ſomcim pt pon from ſpecial occaſion, wy of bog* 


Ft wi Tel joel In Coo 


Rt. 


Ax NN-0T.ito'$1, 


FY Sud 0, inthnds : ua 
IF 2 bis frond ant”: -; alfo 6. yin P| 
dad: *Ktrunq; idem ſignificat, [tango, leniter percutio :] nite udd » 
mazis propric de chordarum tatty OO PLE: dicitur. kh Hebrut 
wy” Neginoth, © " 
(b) Empneuſtia of 'rux 0: quia a "1s in 0 
ſonant. Ta He r* Nehiloch NoBilack re 7 , Mt mn 
> Dipnoſoph. (a) (b) Def rwo general ſo Ko res © KY a4 * Athena 740 
4} 4: Sub perſona '<v : de wie Tremelizs Fewet xo bee underſtad by. 2 of eir {pecia 
kinds,[ forgot and 2h in The PRES wee "Tal 's Aatd. ro be: 
+Synece cies Autorand lnyenter of Cem bod*, (310i 7 hr We fi 
* Gen. 4421s +1 = enotuplarctdcyier aoiler 


+1:Gorv Lee. ſo uſed in Profan* Auzors * — xth.;* 
+ Invite Peri- frail Pericles tulit, ut certamen Muſicorum Pana 


bh. + -W $1 28,4 : digeffitq; 1dipſe, rvea,u4 4 Arbilorheres ; pemdmedm coma jb 
+ Oui Premi- YAY oce, BEI Lero andin Qvid: bg 


wm Certamims . 1c * Noz illgs Cithare, nox j{Ioscarmina VOcum, As 
| Paathit., ; ; multifor; deleFat tibia blixi. EIS 
Ih. M "Jahre heh Fi Vocal Muſle is! joined wie Ts Ae! neAral 
Shmponia- and © bod* ſorts. Ofbox ſorrs ſom ar ' Symphona/Cat hav* a $Syriphoni on By 
Afjmpona.  MWothot Poteafin #tih fclvs, (a3 Organ, Harp: Lutf :) fom ar 4/) _ 
| a, dat play bur ons Part; as &c Corpet-. 
7 c) De many different kind's ' of: all [nfirumerits, bot ©" ntdia 
and ZmpneuSta, ar copiouſly declared, and -ctrioyſly deſcribed by 
EN Meiſenniu in his exat Treatis pe Harmonich oy pep Videe, Zo 
Sat fe "9 4OUS 994 7 
Synecdochege. (4) Organ, Of de Grek® 0 eyarey, Propric Inflrumentom: and Syvec 
meris. .- dochice 1nflrumentum. Muſicum :(as Plut:Sympoſ. g. 'Opyarar 
fad Tols emTeo; ite; tand t Chron. 77 5, 4000 praiſed fe ghar wise Ins OY 
MW het IL FY _ wie Deoid mad*-: wie, ar roghyaeadg ac ſeryic* 
Ta: 7" 2; 0 art} wer' called #eInftruments © »\'DY. A VACTLALEPIY 
; Hang of de lam* Synccdeche, dis Polyaylon orgenion, d5\gragd wind-- DELL 
Peg aghe ns ments I jog (ale 25135 apd Pſa. I50. 4.) ing las 
| | < Nc FROnoT ccansit is tema Rc In. 


* 


C.lI.S TL, of de Fold, a | 


By 
my *; %%\ 


» > i bo. 8. W..- ow" | 
1 IT 3 C333 Ov} I* AS5.17; 13,2501--#% LIE. . +7} 33 (34.5 
"C18 $4." P 4, LN pv} VA a Þ Ph "" 
MT Ea wologqi fcfs 2: 


B 


Ur de Voie, wicisdewetkof NaturF, dang + 
We rag dovfoex Pe Voie 
Voices.alons; 4 ſoundi: onf] de Nor%s;: ar ſuflici- 
ent, bydeir Melodi ad Ny BEDS . 
ing Pad par {cm laudable D 5 , cr Arne agar Ditti- Muſh. 
excellent. , Contws, ef per; ſerhomin 2 


men cum 11 or#1io ſub; icitur, que fit Numeroſs, @r:pedibus 
Te BUG jay o Kt aptlor dah are, ener mote 
tur, P. Chaſſ 2::P3r 

18. Ea þ 


ſe renter & <herice | Wer | ic JpHyprer Namcrordien dC 
reportionuns ret, auibus {eſs. bimanis giantions infaicai, 
Priremantau Mee eXCitandis exerce LAs = 
«fre buy nil, Be ſavertioninfigrnemin 

&+ Sententia a Ga, 
eſt mirabulior, rr mh 


i” 


Mig qring wane | by 


man Mly-ny Sig fo | 01010090 
Þis, Or aliorum enninm que. bo mores pertinent. 'Patet id ex ef- 


yr * polite lb, 6-7- 


foltn « D ny: enim : apinega, talis audiemtes. And after- 
wm art-of Mukik + fewing dar 
Melod,. $i Quniam videnner Au + 1bid.C- 7. 


ficam eſſe yas clidiam, aly Utbmos ; Harun wtrunyg; latere non 
debet HO Z heat ad DeGrinam : i utrm preferends ſit ts Poeſi and AG 


Pars gue wn 4; lodiis conf ieg nee que. in Riyemis,” And 29% 
IK, it. is, dat demo ful Muſicians (fire as wet* por et 


Orpbexs and tal ; yea ſus 28 was dat Divin® Bſobnift) wer. 7: axcient Mu- 
al o Poets. And ſuc fold* eur Maſicians bee, if dey wilbe fciors. 

complet* ; For he datknoweebod*, can beſt fir his Pock 
ro his own Mufik, and his Mult. to his own-Poeſi, And: 
moroyer he Is cnabledc@ Jadgot ſue vetſes as 7 


q Y TY 
#@ * #34 - 


.*7'L3b.1E Cap. T. of DIi-Maftt, | 


unto him, and, fora ned*, ſomyer " alter LAS; &at &e 
. wards may be fe mor onant ra higpreſe ent vein, 'To 


 diseffeſt ay ns Calvifiue: 'B:ft hodi ij liberwn reli. 


Repeal ra; 
ment, wel þ lov ny rt nerf #AmeN ear | 


; 46 1 | 


lnflecycnits)  & Harmomam mhpeeat © pr. vccmmmae 


_ Dulli-ſong. 
Concerning 
Setters, 


_ tamaddidernt, In fine Capiris x. 


Obſervations in 


De ings to be obſerved in a Pieti-onig; tht elder 


_ cemverndeSerter;or deSinger. 'Concernim eSerter, he 
muſt hav©+a. ſpecial car* dar de Not*agreto de natur* of 
Dirci. 'Plain' and flow Mefik is 6t for grav* and fad wiatttr : . 
qik Nor'sor Triple cinf, for Mire ne, NEE 'Ama 
hard, angry, orcrnel matter is to be: 


_ Blidings, and viicordiig Cader | 

dat wiz de ior rmaltered Norte of de Seal*? bue 

words of effeminat* lamencarions, forrowful pat Jet ; 

complains, ar fizly; Un area 
aw fu hpaafde Vign 


of de Scal*-; 


ax * as $ dof tar ar Gon ii reli; 
mactots,, alſo de- Forr' if yilables' of any words, wie fore 
Not*s; and rin es de: contrari, Likewil* off dar 


figmiti® hige andaſcenditg, withis not"; 'atid dept orde- | 


ſcending, wislow.p' Wie tings may be: dan in Di cant, by 
many Part's - ro wit, ina Peinr ſacceffiv4ly iterated *: but 
in Counterpoiht(4-2r* all\de Part's fing de fam words: of de 


- Dinti rogeder) ic is enbug datdey be: don "in de Carttue % | 
| Turf, | demoftf Mclodious'and obſervable Part®.] Fran- 
| chitas d ions dis '; Stmdent inf ſuper cantilens Comneps 


Canins fnevitatem Cantilene verkss rink rn ut cums de mortie 

Frtitione, ant quavis lamentatione verbs, flebiles pro poſſe, 

Fagapatonss cONm Vers greets yay" 
-  dicunl, 


PRES decet Aion; voduciacds & 
MPT non regen ſones experunt.. 1 But Cal- 
vifius is mor® Uegetior erit Harmonia, ſs abſiw 
T fgos > Chromatica : ts ad miſericordiem,amorem, t Sign Chre- 
preces, &c. ft crebrd miſceantnr, -Uiolentior etit ex pride celeri= 74lca ar dof 
pate, manſuetior ex tardivate- Andagain, Res profunds, difficiar, dat betoken Je 
filentinm, deſtenſur, ts tmmor, planFus, ſuſiria, materia famebrie, axrds He- 
amarituds , tc, Hormaniam int Gravihus conſiſflentom NEE 
requirunt ; in Acutiorious contra, fi letivia,” riſus, aſcenſus, 
altitudo, clamor, Oc fiuerint exprimends. For" iteritn aus ay 
tio, interdum omnes Unces filewd. Cap. 18. [x93 
Report's reqir* Reper*s : "dat if de Poines- Dicti be 
not SP PFEBERIRS at de firſt; yer, in de iterating-derfot, it 
may 
Sue Reperss folds be Empatical, importing ſom ſpecial 
matter. ; and wie, in Divin* uſes, may help bee? ro excite 
andro expreſ dn* zelf and Devotion. © RO 
_ © Ligatur%obſcur*de Dirri : and drtfer ar ber groid- 899 Marr! 
edasmu as may bee ; and form” part of de Ditti rader ro — 
be iterated, if it may be conveniently don. 
As de Ditri is diſtinguifed wit Points, (Period, Colon, Dinelions bo 
Semitolon, and Comma ;} ſo is de Harmoni, anſcring for Savry and_ 
uhro ir, wit Pauſes, and C TP 
Sembricf-reſts onfor mo* anſwer roa Period, or tea Co- 
lon : wie alſo is of Perfeft ſens. (V.Grom.C.4. $3. T1.) 
rs and S—— ro ah m9 Comme's, Breac- 


+ Perfett, wic clex*de Har- 


S&1r- , 
ba % 
a, 
. 2 


princi x or 
g4rions, = 
Points of 


$ Corceriing 4c d: "wo : - fieu wi 5 
a decent ere poſtur*c te Bedi, witourall ridiculous and ©: 


ing. IAN of AE or Hands, @r. my 0c r 


3 


t"V-Rber. L 2. 
Ph 


+F ranthinus. 
3 oC,F Fo 


+ 


. 


Pe EIT 


_ 
— 


"Cap. 1. $3. "Of mixt' Muſth, 


 WoiC and In- , E Voicf*, dus fitted: wiz Ditti (cider; in Part%s, :or. 

Bruments con- -, fingle) is delisrful of ir felf ;; bur Inftrumenrs ac d&d 

TOS 1s, Mak* de Makik mort acceptable. |* Cantwmn UVocis plurpuum 

| bay-anin 5 juvat ſociata Nervorumeencerdia,. And derftor* del; rd him- 

+ ſelf comparetdeſwer* ſpec of'an Elogent Preacer unto. 

+ Eithiel 33. de Nulik of Voic#and Inſtrument rogeder; FAnd 10% (lays 

v.3z ' he)donartunto demasavery loyly Song, of on* dar hae 

a ſwer* Voics; and canplay wel on an Infirument,..*,. , 

7 . - In Ditti-mixt-Mufik is alway to be obſerved, dar de. 
Inſtraments dos eider ſound Submiſly , Or by Turns ; dat do 
Ditri be not obſcured. For dows de Singers can {amtim* 
content demiclvs wit de, Muſik of. de Not* ; yet de Hear- 

ers ar not ſo wel fatisffed:wizourt de, Ditri, if it be god, 


ELUISTESPOSISSSSHPSTS SOLE SHOTS 
CA. $I. of de Divin*Y ſe of Muſpb," «- 
na Lon nb ir Ts 1 11-t- inpineH 

x@>He firlt Ufe uf Muſk isin Divin*fervicfandwors | 
T9 fip of God : wer*anto de boly Propet,movedby 


If 


A 


.. RYP-” Ws le holy Froper,tOvVean} 
, V2 46 ſpitic of God,  daFe oficn invir* and gxhort 


| 

| | 

A "a Fa - F 
PRO ” 


| 
| 
| 


x ” R A — ” , b 
: F 
o 


Cap. 1.9 1: 0f an DRIG "uſt of af. gh 
'Somtim* to defingle Muſik of deVeic:as Pfal. 95. > Pu Maſs \ 4 


1. O com tet us ſingunte de Lord : let 1s mak* a joytubneig 
x te Rok of nr Saheuntm, agg 


. | *s 
4 


| 2. Let 9 cambefor* by preſenc* wit tanks-giving, anid m 

4 Joyfell 19:2; wato him wit Fran Roy Pal. g6, | we” 

ps I. O ſing ymto de Lord a nx* Song : fing wnto de Lord all de 

art, : 

2, Sing wnto de Lord, bleſhis nans-; Few fare bie ſalvation 3b 
from day to day. Sue was Fhis Song,wherfin he praiſed God, t * Som. 22. 
for his particular deliveranc*out of de hand of Saul, and of 
all his enimi*s. Sucalſo ſemer to be de *Ewnkarift of Moe * god Tx 

fer and de people, for deir deliveranc* from de. ans. 

And deF-Epiniczem of Debora and Barakfor de overtrow of t Iudger x. 
Siſers ;(dows de benefit wer® publik*) *caus, de Tiraektfs 4 
being not yet com tode land of deir Reft,deir Muftk colds 

nor den be ſo complet. a) 

_ And ſomtim* deProper incitet to de (a) mixt Mufik of Mix! Muſh. 
Voic* and (b) Inftraments conjoined : wen as any ſpecial _ (b) _. 
occaſion daft reqir* ſue ſolemniri : as. Fat, 33, wer® de 
Proper exhortet derighteous to prais God for his gadnes, 
for his truce, for hisjuſtic* and mercy, and for his pouer in 
creating and governing de world. £24 

2. Prais de Lord wit Harp : ſing unto bim pit de Taber, 
and inſtrument of tm ſtrings. 3 

3. Sg wntohim anu* Song: play rhitfielly wit a land noix. 
And P/al. 98. wic is afingular Propect of de Kingdom of 

Krifls, (U. 1. )de Saviour (V.2.& 3.) and Judg( V.g.) 

of all te world:wertin de Kingly Proper exhorrer all peo- 

ple [bot* Jufs and Genrilfs] ropraisde Lord, boex* wiz voic* 

and inftruments, U. 1, 4, 5, and 6. Sue famee ro be dat | 

moſt excellent * Epithaleminm of Krift® and his Eyre, con- * Pſa. af. 

reining a glorious Encemion box* of de Brid*grom* and of 

de Brid*, beds 4,5 + 

But de moft* ſolemn Mafik, and fal Harmoni of Voices - f ſolemn 

and loud Inftruments in Conſort, is moſt* fir for de moſt* ſo= ©" 'S 

lemn Congregations, at ſolemn Tim's,&1n ſolemn P laces ; 

wei, upen ſom extraordinari occafion, de Eyre is afſem- 


bled to prais and pray God ot his gadaes: as Pjal.$1. div 
ng mY N 2 "BE refted \ 


- 


Lib JIzCoLE-SL) 0f:a 6 Dip off 


4,404 refed ro de tiet Moſician jp 
—exhones de people 


Mis Sing aloud runte.Go 
Godof Jacob, ' 8 
2. ak as P ſalns = bring beder + Timbrel de pln 
 Harpwitde Pſalteri. 
© 38. Blewup'de qo___ m e mu Aon dev prin, | 
on de ſoleum Raft dayr. 

_Andlik*wiff ar-de 3 Gleme Removings of de Ark of 
God: firſt by David, from de hous of Abmadab in Kiriat-- 
jearim to Obed Edems hous :and den again, by him, fromde 
hous of Obes Edemto de Tabernacle in de Circi of. David: 
and laftly, by Solomaz, from de Tabernacle: in Sion to G& O- 
racle of de nu%-buile Temple in Jeruſalem. 


| Peſolemy Mu De ſolemniti of de firſt Removalis deſcribed 1 Keren I3: 
' fhatdezR*- 6, And Davidwent up, and all Iſrael to Baalat, (i. to Kiriat-- 
org of de j2arim]rto bringup denc*de Ark of Godde Lord, dar dwel- 
T. let berwen* de Conbims, wol nams 18 called on in it, 
5. And dey carryedde Ark of God,in a nu* Carr, our of de 
hous of Abinedab. $.And David and all Iſrael played be= 
tor* God wit all deir migt,and wit Siftging,and wie Harps, 
and wie Palteri%s, and wit Timbrels , and wit Cymbaly,and 7 
wit Trumpets. 


| Of de ſecond Removal, 1 Kron.15, U, 25. $0 David | 

and de Elders of 1/rael, and de Captaines over conſands, 
went to bring up de Ark of de Covenant of de Lord,out of 

| dehous of Obed Eden wit joy. 27.And David was cloded 
witarob*ef finflinnen, andall de Levizs datbar* de Ark, 
and de Singers, and Kenaniab de Maſter of de Song wit de 
Singers : David alſo had upon him an Epod of lingen. 
28.Dus all T7) browgr.up'de Ark of de Crcrank FA 
Lord wiz outing, and wie ſound of de Cornet, and wit 
Trumpers, and wie Cymbals, ma making a noiz wit Pegs 5, 
my 


And de ſolemniti of de eird Removal, 2 Kron. C. 5. v. _ "= 
Den Solomon aſſembled de Elders of If ael and all de Heds 


of 


OY 


© Cap. II, ST, "Of de Divkn® fs of MuBt. 
 ofdeTrib*s,de ciefofde Faders of de children of Ifactug- 

co Feryſalm, to bring up' de Ark of de 0 
LON AR TIN avid, wicis Zim.  _ © 

7. And de Pricfts browgt in de Ark into his plac%, into 
de Oracle of de hous, into de moſttholy pl; under 
de wings of de Cerubims.] ; "JF Ps #7 

12. Alſode Levicts wie werfde Singers, [ all of dem of 
Aſap, of Heman, of Jedswm ] wiz deir ſens and deir bre- 
Cymbals, and 


dren, being arrayed in wits linnen, having C 


Plalteri's, and Harps, ſtod at de Eaft endof de Altar, and 


wit dem an hundred and twenty Prieſts, ſounding wiz 
Trumpets. ' « 


Wie ſolemn zelons ſervic* hou acceptable it was. ro 


4 Almighty God, was der*npongniraculonſly fignifyed, inde 
plac* er® it was performed, = 
U. 13. It cam* ro paſ as de Trumpeters: and Singers. 


wer® as on*, to mak*on* ſound ro be: heard. in-praifing and 


eanking fe Lord ; and wen dey lift up deir-voich, wit de- 
Trumpets, and Cymbals, and Inftruments of Muſik, and 


praiſed de LorD, faying (ce) Fox His Is Goon, 


For His Mzxcr EnoureTE For Ever; 


at fen de hous was filled wita Cloud, even de hous of 


de Lord. ]- to 

14. So dat de Prieſts cold* notftand to miniſter, by rea-. 
| ſon of de Cloud: for de Elori'of de Lord had filled de 
hous of God: Dt 

Sue 2 ſolemn Synedi was appointed by gad Ezekiah, 
2 K7o, c, 29, at his renuing of de Covenant, andreftoring 
of Religion, | | 2 ; 

U. 25. And he fer de Levits indehons of de Lord wie 
Cymbals, and wiz Pfalteri®s, and wie Harps, according to 
Fe commandement of David, and of Gad de Kings Seer, 
and Nate de Proper : for 10 was de commandement of de 


Lord by his Propers. 26.And de Levits ſtwd wit de Tnſtru- | 


"ments of David, and fe Priefts wit de Trampets. U. 27. 


And : ded to offer te burnt-offeri Qt 
And Hezekiah comman —_ ing began he: 


de Alcar : and wen deburat egan 
Lordbeganalfo, wit deTrumpeth and wit de LO” 
3: ; 


mw hows: 7 


102 Cap. IL. $1. Of de Divia* nſ* of Myſph, 

| _ of David, [King of 1//ael.,| 28.Andall de Congregation 
_ worſi ery nfl g, aud de Tru —— a= 
ded. Kod all dis continued, untill de. burnt-offeving was | 
Pe ſecond, _ : Andlikwwiſt at de Paſſover,yic he proclaimed nor long 
* Ky 30 21. after : for den de* Levit*s and de Pricſts praiſed de Lord day 

| by day, ſinging wit loud Inſtroments unto deLord, 
Pelik* byze. , Andafter de Capriviti de lik* folemnici was ehpoimed 
rbbabel, by Zenwbabeland Teſpua, Ezra 3. at de nu*-building of dc 
Temple. . U. 10.And wen de builders layd de foundation 

_ of de Temple of de Lord ; dey fer dePriefts in deir appar- 
rell wit Trumpers, and de Levirss de ſans of ſap wit 
Cymbals, ro prais de Lord, after de orditianc* of David 

{ King of I/r2el.] +U. 11, And dey ſung rogeder by car(# in 

praifing and giving tanks ufitodeLoxp: Bzxcaus Hit 
Is Goonr, Fox His Mercy EnpureTHh Fok 
And by Nehe- Andagain, by Nehemis, C. 12, U. 27. &c, 


- 
miah. 
Ma - CE. OY ELIA ER. — . —_—— — i + 1. 4" 


"3 ® 


ANNOT. toCap.2, $ 1. 


(a) | I Enc* de muſical Propet entitles his 5*" Pſalm Shigguion 

&$ Þ fOde mixia, a Conlort-ſong} + que omnibus rationibus 
Muſice decantabatuy ſimul. TuRi45 Greca voce dixit Synodiam 

 De<xiefAutors ef dis ſacred Symponi*, in de days of David, wer* 

* Krow.ue.u9 AE [" Aſep, Heman, and Etan, or ledutw) * lincally deſcended 

$C.9,16.C.v5,1 from Ic tre ſoris of Levi* [Gerſom, Kobat, and Merar;) wie being - 

by = —_ Fo expert inall 4e Points and Myſterics of deir arr, wer* called Magi/ir; 

- Prop bt dive. ſymponie, [ de eicf Singers :] unto wom*® ge Poctical Propet direfted 

-of bis Pſalms his Pſalms ;-(ar dey Fold* fir deir heavenly Muſik ro his heavenly Mez- 

ts Kos ters ) becing eoſen befor® by de Levit's onr of all dcir Trib", for 4c 

0977» "of 39+ ſam purpoſ*, at de appointment of dc King : dey had allo dis extra- 

A CE nE ordinary prerogativs, Car dcy wer Propers, and, Elizews-lik*, did 

_ © Propect® upon dtir Inſtruments : and morcoyer dey had, for Aſſiſtants, 

| 39-33: Wy. dcir 24 ſons, f wie wer' under cir faders, for Song and for Inſtru- - 

1 TSTOR- 25*0* ments: So dar geſtionles decir Muſik was den moſt® exqiiit* ; com- 

=, _—_ " poſed and ordered wit all gc Elcganci's and Graces of Melodi and 

” wow n po c Harmoni, &atejder Art, of Narurs, or praftic*, or honour, or Muf/k- 

dem wi 4 = entufiaſn, colds ſuggeſt. And leſt defe& in de Singers Fwld* obſcur* de 

; bredren os 1 perfcionof de Setters ; * many of dcir bre@ren were diligently in- 

wer* inſlructe ſiruſted in TepraQic* of Singing : in wie offic* f Kenaniah was ſpecially 


in de ſongs of de ;..1_- Bs = TA [EC 
Lord | all dat umploied. By wie means all confufion in de mulrcirud< of voices and 


wer® cunning] was 888. $1 Kron15.22. And Keneniah| cief of de Levits)inſtrufted about 
Be Song ; becaus be was Shaful. | Inftruments, 


+} Tremel. in 
 bocum. 


Cap. I. STe+ Of de Divin* þ of Mufib. 

Inftrumenrs, redions difcordances, breaking, of Tins, ill governing of 
Se Voic*, rud* geſtor, erany oder Iydecorum tele ron 
(b ) Dc Vſ* of Inftrumeats/in de ſer vic*of God, de Propert-moft< 
EXPTeELL reqires- Pſalm, 150 2 wer* ar mcentiencd as wel * Evtata of 
Negiaet, as Empnenfla or Nehilof : wie 2 ſorts wer®:ſeverally raugr 
and ordered by ſ everal Maſters X and Profefors * 4$ appearex by gc In- 
ſcriptions 'of divers Pſalms : nam4y Pf: 4. To Ce cief Mnficjan on 
Negino#,[ Magiſtro ſyponie fid:um:]and Pf. 5. To de <icf Muſician up= 
on Nehtlo# '[ Magiftro Symponie ad: pneumatica, ] Bur becaus E x- 

| Fata ar often out of-run' 3 (wie ſomtim* happenex in de mids of &c 
Muſik, wen it is neider god to contin, ner tocorreR default) ters 
for*, to avoid all offencs, (wer* ge leaſt Faold* nor bee givn)) in our 
Cyre-ſolemnirits onfly 4& Wind*-inſtruments ( woſ* Net's ar con- 

ſtanr) bee in uſ?, HY {DUET 106 3ge <5 

Deſ* z+ſorr5s for mor; deligtful ivaricei werf mad*of divers Pirees : 

* on* higer, [acute fjmponie | wie Jey called 4lamot'$"de ofer of an 

Eigtlower, [gravis ſymponie] wiedey called Shemials. hind 
And forfurger varieri in mixt- Muſik, ſomtim's de Inftruments did 

go* befor* dc voic4, and en &e ſong was called +P[almus=canticum : (as 
Pſal. 68. 76. and 92. wie wasfor 4c Sabba# ) ſomtim* de Voie*didge* 
beforCde Inſtruments, and ten de ſohg was called Canticam-pſalong : 

(as Pſal. 33. 88. and-168, ' Dis 4s obſerved by Tremellizxs upon 4c 

43 Pſalm. C anticum-pſalmum incipiebat vox Cantorum modulari ; & 

* precuntem ſequebantur inflruments ; ac pſalminm-canticum incipiebant 
Pſalte 3 ſequebatur vor. + pn Sy 
(c) Def' wardsar found in Ce Dees of 4 Pſalms [108, 107, 
118, and 136] In d&  21laſt dey mak* a paterical Ep:/irope; being 


ex 0mni- 


- 


Deliverances, Humiliations, 


ty unto God : as Prayers, Praiſes, Thankſ-givings, Repenzanc®, Con- 


þ (-- 


* Pid.C.1.6-1. 


t orE mpneuſta. Y 


. I K70.15.30; 
2, 


t For Pſalmus 
coms of Platlo 


wie ſignifyes t9 = 


103 or ſirif*;as , 


* 2 Ky, 29.30, 


+Baſll. in Pre- 
fat. ad P ſat». 


_ 


anc ery 

or ſo mplicater 
(der to play - 
on 4 ſtring» 
inflrument- 


9 7 I 6: £14 ps . wa, a Fg 
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ro4 Lib.11,:Cap.11.51. of de Divi uſt of 2tafk. 
: fefſion, Obedienc*, Complaints, Lamentations, Rejoicings-+ Med; 
tations on Kriſtss 1 & Cong Paſſion, RefinxeRion, Aſcenſion, bis 
Sirring on &e rigt band of God,and his coming again to judge world, 
Alſo of autual Exhorcations,” Dehortations, Conſolations, -Inftrua;.. 
3, 4 - ons, Reprehenfions,&c.: : Wie you Fall find< obſerved by our ries 
G. W. Poctin de Arguments of de Pſalms. Wo Tranſlation, for di 
reſpc&s, {werfof you hay* atoue.in his Prefac*) I cannor but honour q 
and admir*.. 
*IndeTrogeis And for de Forms rak® &e reftimoni of tar (eee! Bard Dubetar* - 
+3. de heavenly Woyin a DireR Proſopopei of t Prania,ſpeakct tus. | 
Muſ®:of wpuycs LE J7P 
exlum. Neverelſ.weredid plenteons Eloqenc© 
In eyery part, wit ſue magnificenc*, 
Ser-fors hir Beaurifs, in ſue ſundry Fafions 
Of Rob's and Juels, ſuiring ſundry Paſſions; 
As in&y Songs + Now, liks aQern* for wget 
In fagclling Tiflu's, rary-rie emboſt ' 
Wit Ft map wok Near, Citry-lik< ,anen, 
 Fin«Clot, or Silk, er Eamlert puts: Fee on : 
Anon, mor* lik* ſam handſom Teen 
In corfer Cloa's Fee da*t her clenly dref - 
War e'r Fe wear, Wol, Silk, or Gold, or Gems, 
- .Or Corſs, or Fins : (till Tiks her ſelf fer ſeems 2 
[Fair, Modeft, Leer tu, ficring tim and plact, 
Illuftring all ev'nwita Heav'r-lik® Grace, 
| Lik< proud loud Tigrw, cuer ſwiftly roul'd, 
New, £ row 4c Plains Jou pour? a Flad of gold*: : 
Now, lik* &y Fordan, or Meander-liks, 
Round- winding nimbly wis a many Creck*, 
Dou run*ſt ro mezr*&y ſelf's pur* New behind Ce, 
- 'Mazing de Meads wer dou m— eurn and wind* 4&, 
Anon,lik* Cedron t©row a ftraiter 
Pou-ſtraineſt our a lirtle Brok or il F 
'Bur yet fo ſweet, gat it Fall ever be 
D* immortal Nettar ro, Poſteriti, 


And anon (for &e excellenci as well of Maree as'of Form) te 
heavenly Muf* us propecyet tc eterniri of cis facred Bull: & 


'Dou Falt ſurviy* #row-our all Generations : $f; 
And, plyant, learn ge language of all Nations +  - 
Nowgt but #m* Airs t'row, Air and Sea . " ſound? 
In hig-buil Temples Fall ty ſongs reſound : 
_ Dy ſacred vers Fall cleer* Gods cloudy face, 
__  Andin My eps Te nobleſt wits al reacs 


4 


IEIS 
Fat 
= Ty 


Capt WL: $11 . "of +0 
= AB, I I. ; = 
Of de Continuancs of Ore-Mufh, pA 

D: folemn Muſik fo pleafing nnto God, has ever finc* 

(wen de timfs permirted)) ini one degree or oder, 
ben obſerved in his Eyre. Befor* de Iſraelit's & de Kriſty 
ans had Reſt, [dey from deir warzand w s, and def 
from deir poverti and perſecution;]deir Muſik cold*nerbe 
ſo complet*, as afterward, in timfs of peac* and proſperiri, 
*at Muſik was uſed in de Apoſtles days, ( weider yocal 
on*ly,or inftramentall alſo viz ir) is ner I: : aldowg 
de Apeltles exhortarion ſemee to reqir* as wel de M 
of Ne as deconcent of voices : f Be ye filed wit t ®Þ1/5.18,19. 
de ſpirit : ſpeaking to your ſelvs in Palms, and Hymns, and fpirt» bz 
oy 1 ORE making Mehdi hatin '. (a) 
Lord. And de holy goll, alluding to dis mixr Muſik of de 
Eyre milicant, Jo's ws expreſde heavenly Harmoni of de | 
Eyre triumpant : * T heard de voie* of Harpers, barping wit * Revel.14.3- 
deir Warps. And dy ſung « iter a nu* ingly Sow Jy 
ec. | 


reuniti , dey Parycafnns 
STE devs to _—_— de ro, 
+ De officiis ec« 


Go Cleſraſticns |, « 
.. LE GIS 


 — 
lor of God: &c. —_ ade an fil vio 
candidir induti ftolir,) ad vocent wn 7 


Ex hoo vetere more, Ectleſia Ted 
ftas : NT Es rolou == mote axdictinns exeis 


Ol he recifn oders,rom * 
"tar dere wer® divers Narions 


6 Lib.IE C11. $11. Of ae C0 4 


Hie vox quidem difſona, ſala reg 1 Flt de, 


| quot gentium diverſitates.” - 


Atbanaſtur dat god artedox Biſhop of Alexendia)i in his 
Treatic* of de interpretation of de Pſabns, faye : Prophets 
Pſalmos, ut modulis canerentur, inftituit, & cum buj ſmadi 
barmonia recitari voluit. &c. And a little after, Ago: | 
recitare Pſalmos, Ec. To fing Pſakns artificially, 13 not to 
mak*a few of cunning Muſik, bur an argument datde cogi- 


FRE2" Wake 9:4RTEE FPG __ aptly agree wit our Mufik: and dar 


* Eccleſ. hift. 
4.2, 0,16, 


(c). 


HYmAsS, 


TL.x C. 6. 


&) 


Reſponſori7- 
Þ:. apap bas. 


twins. 2 


Reading wie obſerves delaw of Fer* & Numbers, isa fign* 


ofa fober andqiet affe&ion of de mind®. Fer to prais Ged 


' nyon de wel-runed Cymbals, upon de Harp, and Pfalteri 


of ten ſtrings, is a nor* and fignification dat der* is ſuc a 
concent berwen* de part*s of de body, as der* Ang dc 
fri 

* Eu Euſebine ſays out of Philo, dar de Eyrees of LEgypt 
did wak* Songs and Hymns, wit moſt cs qaliri's and | 
_— of verſes, wie dey {ang in de honour and Abe: of 
G | 

De <lefeſt Songs fung in de Servict of Gon, wer* 
(c ) Hymns : wie « Wbſes and David in de old* £yre : of de : 
Fs firſt mad* and ſung * and in de Primitiv< Eyre 
Kriftians, S' Hilari and Sf Anbreſe, did excel in dart 
as} S* Tfider® witneſlee : Hilerins Gellus Epiſcapms, Eloguee- 
ti2 conf icuns, Flymnarune carmine Serif: Poſt quena Amtbre fins 


copiofizes in hn juſmodi carmine claruit > & inde Hymni Arv- 


broſuari vocextur; And def wit odcr ſpiritual Saga yer? 


' ſanginde Oyre, ſomeim® by way of a) nga 


ſomtim* by ( e ) 4ntipbona*s. | - 

| PeuFf of Reſpoaſorix. is moſtancient : as berin: fondla 
Froli long; befor* de Hymns of S* Aubroft, * aria a 
It alas ante tempore ſao reperts | Or 20Cats 106 WANING, 
"wes Fry pens 'Cherou confanande Reſpondent © itercun 
t-#rb5 oanunt commuter, Choro we - 
Yea Iſidorys, in de plac* abwv=cited ,makee it mor* ancient: 
reftifyin ie to haw® ben derived if i xy 4 
old*Eyre: dewie (asdeFt Eccd ram hr tan Watts 

ot wav-afterward. confirmed to Ighnthes by 2 Yi IM 


Cap;"TE" $11: Of te Continued, | 


Angels, praifing de holy Triniti, by2 Gonſori 
natine oye rertives »þ Apoftol —_— 

oftolis aliquianals verſatos » Viſiovem Angelorun er 
Tools bunt of, vin oi Of mod V3. 
ſimic Antiochone Eccleie tradidi ; 1th + ad enoes Eeclfir 
ifta T raditio promanaunt. 

And 'concerning Antiphonsts, &@ Antigiti of dem allo Antipbond's. 
inGods Eyre apperey, by T hevdere Soxommy (peo 
Bf! de Great. | Theodorerus. 

*T heodoret fewer tar in de Eyre of Antinch,(wert de Dif: = big. 

ciples wer* firft called F Kriftians) dof devout Biſhops, #5. *-c. 24 
Flaviaius and Diodoris | ordeined, tat de Pſalms of David | 2716+ 
ald*be ſang in Corby a Qir® 'of Singing-men, divided 
into two parts, De wit order onc* begun ar / was. 
denc* mor; farder and farder, even unto 0 te urrwolt _ | 


deco fer | 

A "Y od ont terrarums 
en 's 

+ Sozomen liktwift relarer, dat de Clergi and People of | Seco 


_ Antioch, dividing d<mſtlvs into two part*s, did (according 
ro deir accuſtomed manner ) prais "wit Hymns an 
Sangs. Iderrs, 


And * Ifdrer affirmer, dar &c Greks gs = 1 *LI.C.7. 
farſt compeſ® def* Az rwo Qir's finging 
likf de F _ Sr on* an oder indeir Alle + Efai. 6, ze 
bes: ] and afterward de Genes ret St Amibrof® was 
defirtt, Har Oops duobns choris al- 
ternatim conrinentibus 7 as 
exe beatifſinus A 


Cato a Sim) hid Kept orckinia de Ore *L.8. 6.8 
of 
SP-rcmonc deuſtof <> bod*, not oofly in his own, — Mag- 
bur get erally ln all de Eres on hints pe Penn 489 ings | £pif- 63. 4d 


eace/arians'. 


Cap. IL $14; of de Cominund of & «muſt, " 


_Confeſſione, tandem ab Oratione furgentes, ad P Pjalmadiam 5 in 

. *Refponſori, #unnturgKs nnnequidem* in duas partes diviſs,al ene } $52 
14n1iphone. Trac" nk funies ipfis hoe muneris datur gut quad 409 canendun 
| eſt prior ordiatuer ; reliqui ſuocinant, &rc. But EY ir ſem. 
et der wanted not-den ſom. contentious Cavillers apainſt 
deſtholy Exerciſes : to wom*,hwe makee dis ſober Anſwer - 
Horm gratis ſinos fugitas ; fugietis fernll & Ag "ne : x: get 
Lybiam Mirang;, Tbebeos, Paleſtinos, Areber,. cas, ty- 

785, & qui ad Euphraten babitant. Oe. 
 Sinc*deſt Tins dis ſacred Mufik hat ever IA uſed by 
de godly in dehous of Godfor his-Divin® Servic*and wor. 
Fip, unco dis day. And ifar any timf* it hav® ben abuſed, 
it is a par*Reaſon, dar der'fors it $al8-n not "Vi nd; to 

_ Itsancient rrigt alc; again. ett 


— —C 


nabrarrdnt to C, 2. "$25" 


: (a) Ahing Melodi. Deword indeOtiginal is Jalvarmss, 

bs 35 ap prlſc antes, fdibus canentes: :Jof Naw, wie, 

ſoerim: alon*, and ſamtim* wi cbordas, fignitycs to play on a ſtrings 

* Oviſurviter inftrument : as Plutarch an Pericl, weys 75 Uno emTymw; 6 vi mare 

3 Compotatione SLnacyre. And Ar;f. Probl.ſeft. I9. queſt. 40. Sub poſtrercam cantilenam 

aes tetigit, FPlalkent + & ibid. queſts 43. Si quis, cum Neten pulſaverit, &c, Of dis 

word is derivedi{ «Auss, L___ caxntits, vel.carmen frubbus cantatum:T 

alſo Jade ani, qui & que fidibus ſeit : and ner 
2faberim qnod pſullitur. dtheneus 1 4- 

-(b) Chor eft propr;e multitudo Canentium. Ifid. L. 1. Co3o + | 
'F" (c) Carmina querung; in laudem De; dicuntur, Hymi VOCanture 1f4 

$55 a... = ' of 6. 

(4) (ce) Inter Reſponſorias & Atiphonas boc differt ; quod in Reſpon- 
foriis unus verſum dicit * in Antiphonis autem ver Wl; bus alternant Chort. = 
Iſidorns, Originum lib.s £19. 

(f) Deſt Refponſorifs and Antiponaes, dot by Temſelys ſeverally make 
a Solenn Harmoni : but Boa® uſed alterzatimin de ſam< Hymn, oc 
oder Spiritual-Song, ar mer* Solemn ; and firfor de moſt* Solemn Ser- 
vics, upon 4e moft* Solems. Feſtivals, or oder SHONE 6 ee 


Occaſions. | 


Cap. A 3« "of Objelln Danf S how » Ore-Muſth 


To Dzz holy Ordinanc* of God, infticuted for his divin* 
| ſervic* and worſhip, having de ſam* foundation wit 


D rs _ oder points of Kviltian YG [de Evidenc* Jon 


9 


nw ah. T8. 4 


N __ IT. | "91 jt _ 1of Obie b&vc:' \ 
os man weld difallon Mol ng nor dar a ſerled _ pe 
judic5; (do 2gainitaclexe tru) gro groundedanty ioon 
probable O ih, rnpoots ae d ar ForTam hr rar 
doubt, it is I oblinar calle) bur: 'nelons'ſgnoraics; Gat 
deft oppoſt i it. 

Ir 18 objefted, dat exqiſir* Mic dive nor 
hinder de Servic* of 06d. wil de people 1 _ bu 
pleaſantnes of de Nor", regard not.de matter of de Dit; 
and fo © go* away no wir edifyed by chm datis fo et 
+ St. Augruſtin® was of an oder mind**: wer® ſpeaking of his 
Baprizing at Af;Þin, he fair ro God, *O how I weprat dy *. 
 Hymnsand Songs, being, veherne ly moved wit de voi- 
ces of. dy fwerF-ſounding!  Dof* Voices did perc* 
min* car's, and dy tru Killed; into min* heart. : and der*- 
by was inflamed in me a lov of Picti : de tears” rtickled 
doun, and wie demT wayina happy caÞ, © 0g ; _— * Vaces 


;nfluc- 
bant auribus mis,. Or dlgnehiens ritas ina in cor: ms: Gf exe; eftxabat in me 
aft tus pietathd, & Cunrebantlachryme, & bene mihi erat Cues thi- 


Canticis tus, 

ſuav? ſonantis 
Ecclefie tut yes 
Cibus commotic 


tIn an oder plac* indexd*, ( alfow; he ackno Fat Aer L _ | 
our mind*s ar mor* teligioufly kcmort ently Move nj FEE Kya 65 nr rack 
holy words wen dey ar ſungwit. ſwer*& arrifictal Voices, 7. bonorie 


dan wen dey aynor- 10 ſung') finding himſelf ſomim Sonis _ 
quam decet, 
dum ipfis ſanfiis dif religioſis & ardentiiis:ſentia movers animes #oſtros in flammam 
pietatis, cum ita-(i ſuavi & artificioſavoce-;, ur ſupta)-cantantur ; quam fi non ita cax» 
tarentyy ; & onmes affettus ſpiritus nofiri, pro [uavi aroe! ſitate, habere aprnbs modes " 
in voce atq; cantusqnoridn mefcro qua occiea fomiltaritate excitentuy. Sed deleftatio carmis 
mee ſpe me fallit. &c.  Aliquando bent fallaciam inmmoderatins cavens, ere nimii ſcue- 
rirate; ut melos one cantilenarum furvinm, quibu Devidicuw®ſalterium ſrequentatur, - 
ab auribus mes -Yempvert welzm, at; ipfens eccleſue. ('&.quz ſequuncur de more Alex» 
andrino ) © Verunta men. cim remimiſeor {achrymas meas, quas fuds ad canti {re 
«ty, in primerdits recuperate fide mee ; & nunc 3ſt com; weed F516 cants ped | 
we cantantwrs Chim liquida voce & convenientifſima inda latzone 
 inflitmbujs tilitatem rurſis agnoſeo : magiſq; addwor Cotint conſuct 
| bare in Ecckfpa: Nov oblectamenta auriuns infirmior enim im offeciun þ 
Our £yre Aerffor* knowing Ce ul? of bot*, dof in decir 01 
Dig daily porn portions of ge alms ar ſung after cc plain marigier.e 
foglc. ſclefted Ro Plalis, , and'Sopgs, after & mor*'e 
MUS APTN YO I 
0 3 


—_ 


hE nie lidlealering of de VoicE, Fa any 


_ falleeinto a 


Lib. 11; Cap; T1\$T LE Df ohjeBtone ee 
deligred wit de fivers we poly nan 
_—_ ip ut* wit himſelf : andar firſthe 
k San, 


A Serkan af fear: * wer de Pl 


be red dan ſang: bue recollefting himſelf, he confeſs 
a5 befor* : But wen I remember de tears wie I poured 


. fore ar de Songs of dy © ah Fam now alſo moved wit 


der: andammors induced to apprav*de cuſtomof Singing 


Ss. eb Wes xr a oy anphar naar el ay, uM. 
+. btgtern illam pereipianey clam, Ju ex ſermenibs ſtir enaſ- 


Object, 2. outward © he igulP eh 


*C.Ff. 33s 


+ Pfal. Tos. 


\_ Pſalms, conſenting, wit St. Bf (as. his In 
 likwwiſt abfolut*ly deterwin : Spiritus ſanffus delebFabilibus 


-. andnor wiede Spirit, der ſervic* wasnor Re of him: 


| ry Dnamnnmgun ber dere prais de Lord. +0 God 
+ 2 


in de-Eyre ; dat by de deligr of de cars de weaker {pi 

wa ROE, up rode lovet-picti. 4 i 
dis purpol?, but mor* reſolurtly, ſeakes * St. Baſil + 

 DekBakils es cantionun madeules documents fue permiſtuit ſpiri- 


cur. . 
Yea and St, Auguſtine 


lik*wiff in his Prolog unto de 
) do's 


modulse cantilene, vim ſne doltrine permiſetit ; ut dum ſuavi- 


Pate caminit mulcemr auditus, vin ſermonit nilitat peri 


inſeratur, | 

Yea, bur de tru* warblp of God das + not. conſiſt in def 
T, Godt 4 Spirit : and dey 
dat warfip bim muff warſip him 3 ſpirit and in tracy Trus: 
& derfor* dey dar worfiped God wit dis outward fervice, 


as himſelf profeſſee by de Proper * Amor, T ak dou away 
from mee de noiz; FO" is I will not hear de melod; fh 
viols, Bur fall we ſay, or can we zink, dat dof holy men 


| of God [David, Solomon, Ezekiab, Nehemiah, and deir de- 
 voutcompaniss | wie wer® moſt* exqifiri in deir Mufik, did 


hy ada God in Spirit ? uh Yearader, becaus dey- 
weeiged in pic, Spirit, derffor dey added dis: ourward fer- 
Davids hart was reddy, derffor his and - 


ban is reday, my bart 3s FRO Fc followes, I will ſong 
s ic wit de beſt mencher F. down Pſateriand 
«edads av ak ney 4. Wh 


Wel: bet 6, dar dey wie (God wis dis eurwud 
worfip, jan ra, werfip! 
aer* he POT B38 'de ſer 

tang, not on ireede 

tanding ro mS;& Yon = 
ans I wil ſing wit de Underſpa 
der rung fungin dis exqilie* 
ments, 18 unto ns ant 1 w* not under-. 
ſtand ir. If you de# not; tpn de fault is. De 
Princes, de Levit's, and de People of God in deir grear 
afſemablics; amid de ful Symponi, and loud noiz of many 
Inſtruments, did fing wiz underſtanding : els wald* nor 
deir 'Servic* hav*ben fo acceptable to eLord, 25 it Was, 
And if dis cold* nor be; in gh did de Anzor of dis 


A 3 


® x3 Cor.14.15s 


dnſwe 
For A moſt ruth Fn we | dow 
georoys preſenc* of God) ar known and familiar : tba 
5 renry ons, as: Nt TE 
dereft, ſamcim*on* part , wie is ea 
rh and yen de Ss you hav*de elp of ow 
cial treatable voic*, (werfunto you may zrren« 
F0j wen wi at & fecond or tird tim Loiterets 
wicat de firſt was nor ner Andi 
de underanding fed; dey Me ab re 


hart.: and fo got al 
indexd<, witont” fac help*, nei, 
 plalo prog bp Ad 
tirad* of vaices ſo confarndimg de 
liſtening aftentivily can feldomappn 

I, bur dowg de Cc ngreg: ts ot, 

and wit js ſung, and fo, Q. | C boy ( fi b 2 _ 
ca [et Jain wit de ny Tear COS 


Ds. Lb.IL Cap, IL. $111 9f 0B 


 .{') and ſumdathav5 vaices, cannos read.;/ſwom-dat can.y 
cannot fing, andifom canneiderxead. nor fing, All wicar 
de greateſt parrot moſt* Congregations. pf we), Faldcir 
Leng reqifacs, dar all de afſembly fold*joyn wit de Qir* 
pars warn, finging ofdeir Hymns and Anzems ; dan wit 
Prieft in plain reading or ſaying of de Lefſons,] Prayers, 


and oder parts of de Liturgi ; or de. Ard of de Preacer 
EZ”. |  beforfandafteride Sermon?. Or wy folds not we.tink gat 
-/  dePfalmsand Hymns and Girirnall Sang ſung by a Kriſ- 
tian Qir® (de devour harcs, of de peopleconcurring) be 
nqu as acceptable ro de Lord, as wen dey.:wer® ſung by de 
Friefts and Levits, wiz de/harty devorion of:deir Congre- 
gation? - For it cannot bee dat de common people ( dows 
' dey wer* rojoin wiede Prieſts ko Levirs.in ſpirit, and un» 
derſtanding of de matter ) cald* join wit dem in de artifieial 
+ tuning of deir Songs: exceprit wer® only of ſom fort Ver- 
ficles, vie migteatily be learnedby bart;asthar iterated E- 
piſtrope ®/.x36.(fung wiz miraculous effed'2 Kr.5.13.Jand' 
| datReſpons of de Properes Adiriamand hir COMpany,untco 

de ſong of 22ſes and de eildren of Iſrael, Exod. 15.21. 

Bur if you wil nexd6s partak*wie de Mufical Qirs, in by 
Totts$alſo of deir harmonious Mclodits; den learn ro Si 
*Pid.c.3.S 2, wie i3an ingeruous Qalici, fir, in* divers reſpedts, for 
ſucasarcapable of it. _ 

Ferffor* (de premiſes confi tered tey- aFl< wil for 
for deir own. lac de meſt curious Mafk bot ef voic,and 
inſtruments ; and wil allou for de ſeryic* of God, onfly a 
litle pox* plain-ſong, and dar ofctim*s corrupted and diſ- 
graced wig harf diſcords, untunfable voices, and oder lik* 
Muſik-ſolceciſms, (wie cannot bur be tedious and offen- 
fir*, even ro Je meancit and fimpleſt of d< mulcitud*) ar lik* 

 (meginks)doft irreligious Sacrificers,dat offered ro Cod de 
fDa 15. 37. f balr and ae blinds. ; ; and kepr ac faireſt and ec farrelt of & 
cattail for cemſalys; 
Burt you wil fay dis artificial Muſik, ſo mae commend- 
FL wala recs. Tru* : and gerffor* as in 
rag 3 $4434 bw ©  walt b 1 : 


=O , R "We. 2 5 M8 4 
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Cap. 1 
defeRtivall in on* rant + and 
4c ſpirit, andwiezeu 
por* widdow*s mit*, wil 
according to/ at dey hav*; and r 


be dun,gdecently and in order. 
- C2 94. Of de ſpecial ler of Divint Muſth, 
iy E Special [ſes of Divin*Mufik armany : asin Ac- 
) | # knowledging of Gods wonderful works, ' and in 
Praifing his hely NamF : in declaring his Merci's towards 
us, and in Thankſgiving to him for dem ; in Confeſſion, 
in Prayer, in Conran , in Exhortation, Inftruion, 
and Conſolation. Of * all wis, wit oders, you hav* ſun- 
dry Precedents in de devout Pſehns of David. As Pſa. 


10,/wic is an carneſt Copy of de, Prid*, Subtilei, 


 andPreſumprion of de ungodly Oppreflor :. wit a-Pray: 
for Deliveranc, P/#l. 1, 11, and 15. wie ar merly 


trations, Pal. 17. wie is a Prayertor de] | 
Ranci, and for Mercy : alſo a Complaint of de Cruelti and 
Frofperici of his enimics,- wie Prayer to difapoint dem, 
and wie Comfort. Pſal. 27. wie is a confident Conſola- 
tion, wit Prayer, Pfal. 37. wie is ful of Comforting In- 
ſtra&ions, and Exhortations, varioutly entermedled. 
Pſal. 49. wie is an carneſt 
Prond, Fowing der vant ard deflation: ies Comfor 


by 


er for de Rigr, for Con- 


of de Coverous, and 


ks : CE . "IM" NE oY -— 4 wake a ah I aa in _ —_ 
* 2 : 4 f - wk oo, Een Mus. ia ken ihe ati Y ENS EI INI SE ns canoe 
" : © Og ET 8 ks IT + b 2D hz YES; 7 2, —— fc AC. E708 
” # 4 EI SE *_s-. Wo, # >. v- WM hes EIS : ; ' ; for W 7 Een "Ons 
: , S& - b  . ; as - 
' < 5 « * i» » 
\ , F bs . 
4 * s ., 33 
Y 7 J L $> E 4 FY 
by Þ 8 6 - *:. nt 
Bo 
+ bi , 1 
_ 
us 


*Pide (15> Sts 


Extraordinar; 
uſcs of divin*© 


Munfik, 


* 1 Sam. 16.23. 


{ Y. 16. 


(a) 


95. * apr c 3 or divine Raprur* for ſom preſent Oracle) 


+ © Geodfor many benefirs, an Ackaowle 
__- Mansfratlti, Godscterniti, andan E 


*bro wet to paſ, bor* roneing de Evi 


rs Jt bes fall play wit Þie bank and 104 fall bis (a). A 


Lib.Il. C.I1. $1V..Of de Special oſes of Divis*nauþt, 


fort, Profeſſion of Repenranc*, and Amendmenr of life, 
PſA. 86: wie is 4 Prayer for Comtorr and Mercy, wie 
Prais and Thaak(-givi ing te. God tor his Grearnes and 
Godnes. © Pſd. 94. wie 4s a againft Fe wic- 
ked for deir Tyranny, and a Reprof* of deir folli, wit a 
Comfort to de Rightrous:: Pſal. 103. wc is a Prais of 
ment of his roy; 
rtation to his ſcr- 
vants to Prais him. Pfal. 104. wie is a Prais of God for his 


| Mercy and Wiſdom in Creating and Governing de world, 


wiran orderly Deſcription of his cief works. ' Pfal. 107. 
wie isancxcellenr Exhottation unto. de people to Prals 
God: grovndedupon wes polus| deirMiſer, deir Repen- 
ranc*, and deir Deliveranc**)] wie trear ſucceſſivly itera- 
red : and dat wit two Epiftrope*s Sentemtie, ( alternly re- 
petfed 4 timts) on* including deir Repentanc*and Deli- | 
veranc*, and de oder a Patetical Expeneſes inciting to prais 
God for his gudnes, All wie is concladed wie deecital 


 ofdivers oder Bleſſings, as farder Motiv*s to prais God. 


And P/al. 136, wie is an Exhortation to tank God for his 
works, [ general, and ſpecial : | wie ar ger® recited, wie 
dar perpetuated Fpiſtrope of Gods perpetual Mercy, de: 
ſo]* Poradl bor® ofhis works, andofour rankſ-giving. 
Beſid*s deff Ordinari fpecial[]ſes'of Divin* Muhk, we- 
read of certain Extraordinari : oo ſtr ang* rings wer® 
Toueing de Evil uſed for de Giteng 
oueing de Evil Spirit, in dat it was uſed for 'de quering 
of Men” poſſeſſed, {4 Þr de expulfing of de'fonT fiend : 
wie ting *David wrowet wit his Harp, wen deevil Spirit 
trubbled Sal. And dat dis was no* ftrang* eing in doſ* : 
days , apperet by de ſuddain unanimeus adviſ* of Saws 
ſervants + Let our Lord ( fay dey \) now command ty ſervant 
we &r befor #68, to ſekf out #' man nyo 37 pars | bs heh 
arp + andit Fall como paſ (wen te evil Spi od 


for de God ies de-lik* Muſtk was uſed 
pers, derby ( as it ſemet ) ro excit® a ſpec 


by de Pro- 
Then 


er 


, 


Sap; LE, 5V. Apoftrophe. 
was befowetto'p i* anto de tre Kin , wat be 
de ſucceſ bare an ainft Aſocb ; mas Fr falta ; 
tem any anſwer, hee called for a Minftre} eprops. 
ftrel loy'a; (fayrdeTexr) de bendof 4+ Lord cans: pen bien : 
and bet opecyed viStort unto ems 7; and glad tis 
obiryif ater, wie fen tey wanted,” Sodidde Proper 
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(a) | By jog itdoct ilremain, S commu ? ay£ hes ) Mufcam to Sexfelius —_— 
Demonibus etiam inviſam &j1 5 and der- Muſſcus cired — 


upon concludet,- Plane udico, nee pudet afſerere, poſt 7 | eſſe by Setbus Cal- 
nhllam Artem, qua poſiit Huſce equari, 1 verily tink, and am not wu. 
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In de ald* Eyre of de. Jufs, de ict Poer(ar doch rims Meker, becaus 
as Divin® Muſic did flvif moſt) was:dar holy P 


of: de Compoſers. [ict 
Flee) fled, as Hoff cu- | 


de beloved of G 
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_ 'Gaddnes, © Pſa. 94. wie is a Complaint ag 


fort, Profefſion of Repentanc*, and Amendment of 


- Lib.II. C.IH. $IV.Of de Sperial uſer of Divin Myſt, 


life, 


Sreatmes ind | 


Pſal, $6: wie is a'Prayer for Comfort and Mercy, w 
Prais and Thankf-giving, to God for his G 


ked for deir Tyranny, and a Reprot* of deir folli, 
Comfort to de Righteous. ' Pſal. 103; wie ts a Pra 


 Godfor many benefirs, an Acknowledgment of his Mercy, 


Mans fratlri, Gods eterniti, and an Exhtortation to his ſer- 


vants to Prais him: Pfal. 104. i<is a Prais of God for his 
Mercy and Wiſdom in Creating and Governing de w 8, | 
witan orderly Deſcription of his cief works.  Pfal. 1oy.. 

wie is an excellenr Exhottation unto: de: people to Prals. 
God: grovndedupon re poinrs| deir Miſcri,'deir Repen- 


_ ranc*, Ar dir Deliveranc®:7] wie tre ar ſucceſſivly itera- 
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red : and dat wit two Fpiftrope*s Sententie, ( alrernly re- 
petfed 4 tim(s) on* including deir Repentanctand Deli- 
veranc*, and de oder a Patetical Expeneſas 1 inciting ro prais 
God for his godnes. All wie is-concladed wit: apes 
of divers offer Bleſſings, as farder Motiv%s to prai Apo 
And Pj. 136, wie is an Exhortation to tank God for his 
works, [ general, and ſpecial : ] wie ar der® recited, wit 
dar perperaared Epiſtrope of Gods perpetual Mercy, = 
ountain botx* ofhis works, andoforr eankFgiving 
 Beſid®s deff Ordinari - 9 moe of Divin* Muſik, w 
read of certain Extraordinari : ſtr ang® xings ot 
browgt ro pa; box* roneing te El and de God Spirit. 
kbaas op de Evil Spirit, in dat it was uſed for 'de qiering 
enpoſſiſed, and for de expulfing of de 'fonl fiend: 
ict Jt David wrowet wiz his Harp, wen deevil No 
icing Sarl. And dat dis was no* firang®© ring in dof® + 
days, apperer by de ſuddain unanimeus adyiſ* of Saws 
ſervants. + Let our Lond ( Gay dey) mor command "ty "ſerv: 
ic ar before i6 to ſEkF ont #'man nyo 3s a cunning Player ond 
and it Fall com to paſ ( wen te evil Spirit from God 37 
ton ſalt be wel(a). 


pers, dery (as it ſemice ) ro-excit® a' ſpecial "En 
&r divine Raptur* for ſom A Oracle, "Sow 
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All xvie concurring in deir perteRion, mad* up dat hea- 
venly Harmoni, ſo pleaſing unto almigty God, 
-. Tnour Eyre, de hely Poer is deſam* : we hav alſo 
Palms of David, witoder ſpiritual ppg Folleng by Saints 
and holy men of God : our Compeſers | cief Muſicians 
bax*® on Nebiloth and Neginoth | trog deir rar* wir, Art, and 
Praftic*, arnou grown to dat CR dat,if ic wer* poſ- 
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ſible, dey wigt exced* even {ſaph, Hemaen, wt eduthan < 
and for our Eanters and Singing-men,, deir skil in all forts 
of Mufik is moſt* complet*® : deir Voiees and Inftroments 
(ficting all Part*s) as gad as Natur*and Art can mak* : dar 
nozing is nou wanting in onr Qirs ; if, witall, dey bes 
adorned wit ſus ontward and inward Graces, as becom dof? 
dating de Lords Songs inhis holy Temple. . De wie will 
Lreqir, Iwold*not hav*dem zink, dar I da* fo mu ex- 
hort dem to dat dey dof not ; as commend dem for dat dey 
dw: according to dat of de Peet, 


Qui monet us facias quod jem facie, 
Linda, & bortatve. comprobst atts 


Firſt derffor* let de wols Qir® endevour ſo to moderat* 
deir Voices, dar deir words may be plainly heard; and un- 
| derſtad of de Congregation * ſo dat, if notin Art, yet in 
Harr dey may go® along wit dem in lik*devotion. To mne 
que Divifion, torm< faking and qavering of de Not's, 

L harf ſtraining of de Voices beyond deir naturall pite, as 
dey ar odious and offenſiv* ro de car ; ſo dof dey droun de 
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1A rigt ſound of de wards, and der*by depriv© de Hearers, of 


_ © de ſensand meaning derfof. De rud*nes and yaniti, of dof 
Stemtorian Vociferations,by ſom rome affetted, de *Poct 
. qus raxex in de Singers of his age. OE 

Cur tantie, deldbya, boum mugitibus smples' fl 
Trne Deum tall credis placare tumwlix'& (it (il) fe 
_ Fodediſcret* moderating of deir Voices, dey Fld*ad 
all oder -ourward Decenci, For all idle and: carfles get- 
eur*, all ifavoured diſtorting and disfiguring of Je coun- 
tenanc*, all foul, fancaſtik, and uncomly attirs, andwatls- - 


4" 
$ * ' -» at 
SR. - os 


Cap.TI, $ V. 4peftrophe; | mw _} 
ever do&t'nor beſem grav* and ſober Miniſters of God in: —== NF 
= HG but a diſgrac* to de Divin* Servic*, and a 
andal to.de Congregation, Burt,aboy all gings,letdem be: 
adorned. wit de 7s beawti TRE ':-wer* unto de 
Plalmiſt carnefily exhortee, FO wofip de Lord ie de bedowrt of + Pal. y6. 
 Holmes,For * Holines becomet bis bous for ever. Dis counſel of * Pſal. 93. © 
dat god King on ſacred Singers Lerd and Maſter Jdid your — 
Predeceffors [ de olds —_— religiouſly obſery:Wowen : 
dey cam* to apper* befor* de Lord, and to perform deir ſo- 
lemn ſervic<in his Sanfteari ; f de Text faye, dar dey wer* + 2K1on.29:34, 
ſanQifyed to de work : and dar dey wer® mor holy dan d&& 
Priefts, * vom dey ſerved : wie mad*deir fwert* Singing *rKron.23.28, 
to be: as a ſwet*-ſmelling Sacrific* nnte de Lord. 
And der*for* (darde Plalmodi of Kriſtians, in de Gol 
pel;. migtbe no les'acceptable unto God ; dan de devour 
Songs of de J's, in de Law ) de Eyre of Krift® haz ever_ 
ben carfful, dar all cings in dis Divin* duri migt be don, 
not onfly decently and in order, as befor* men; bur alſo re- 
ligioufly, and pioufly, asinde figr of God.-f Iſider*, for © zj6.3. c 12. 
de better performanc® of dis excellent Saryic*, reqiret, in 
de Singers, excellenct box* of Voic* and Art. P/ahnifter: 
_ E& voce Arte preclarum oy RT vv its ut ad ob. 
le amenta dulccadinis animes incitet | Vox ayutens 
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+ Decrete Diſ- 
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Decves. Diſt.g2. 


um, nan ſolam fublimitate UVerborum,-fed etiam ſuavidate —_ 
rum, que dicunwer, erigat. And St. Hierom upon def wards 


of de Epiſtle ro:de Epbeſe. [* Contontes & P ſallentes in Cords. 
bus veftris Domino, Singing and making -Melodi to de Lord 


diant bi, quibus in Ecclefia eſt Pſaltendi efficium, Deo non voce © 
rmtiom, ſed corde eqmtandam. Wie words wers fincs taken 
into'&e + Canon ; wer” dey ar cxprefſed in de Ghf by dis 
o1d* Diftieh : F MONET SOT tte one 
| NonUox ſed UVotum, non Muſica Chordulz fed Cor, 

Non Clamans ſed Amani, cantat in awre Dei, | 
*.-Not Voic* bar Vou, Hares zelf not” Matiks String; 

Lov not loud crif, in Hear of G o 0 dave ſing, 


And derfor* itis not met* gat any vulgar profan* Pj. 
pers ((warſoever decir kill bee) Fold be: fuffered, in 
deir diſcordant. and irregular Haþic,' to bar® a Parts in dis 
holy Aion ; nor, Vzza-lik*, to pur deir hands to dis Ark 
ef God. Bur if,for Arc and Vertus, dey fall bez gowgr mezt* 
for de work ; let dem firſt forgo* deir profan® Profeſſion, 
and be: ordeinedand alloued by Autoriti,befor® deypreſunnt 
to ſet a fot* inde Qir® : as isreqired by dat ancient Cam: 
Non liceat in Pulpizo Pſallere ant legere, nifs qui «b Epiſcope ſunt 
ordinati Leffores, De *Counfel of Laodiceacommander de 


fam®, Onuod non oportet ampliy.s preter eos qui regulariter Cans 


Fores ex1 


| dere, in Ecolefua pſaliere. 


* off ic. l.1. ad 


De Simile wie god Tulli borrowed fromskiltul Muhici- 
ans, Muficians fold*ealleng* as deir own, and apply it on- 
to demfelvs, * Ut in Fidibus aut in T ibijs, quanvis pankuluns 
diſerepent, tamen id a Sciente animadverti ſolet ; f6& videndum 
eff In vita we quid diſcrepet +: vel mules etianr magis, quo majur | 
& melior Attiomm, quam Sonorum concentus eft, Dey dar deve 
fo eafily obſerv, wil abhor-de leaft Diſcordanc* in Muftk 
fald* as weldiſcern and dereſt all Diſcordancs in LiF':.ang 


| dGatſomnete mor}, by hou mu de concent of AGtions'j, 


greater 


ſtun, qui & de codice canumt, alias tn pulpitum- conſeen-= 


2 f * . * 1 5 —LI9e i WT EL Sd Gy LS: PEE Rug "IPAEOPEM 
s ; _ ER OE SES... 
a 4 * A s ; - EW: TM 
, 4 b, ; | : 
< F be D : . _ : 
"4 . | , : ; - St 
_ : C * L L— * po . : IH 
ry - * ; 4 Ly ,” EF ; 
7 thee 3 4 z : . 
; 65 , « ; __ : 
« v "I " . = 4 £2 4 - F 
. Ws wo & 
{ % 


greater and betrer, dan de concent of Sounds: left darber MY 
juſtly obje dagainſt dem; | Dis people drawer nigs unts mez t Mer,x9e ls, 
wit dir Afout, and honouret me: wit ceiv Lips , but deir Hart 64 
# fr Me. oo oO 
Deſc fair Beawti*s of body and mind*, def ourwardand 

inward Graces,ar your <ief Cyre-ornaments : witoutwie 
your moſt exqifir® and ſolemn Servics, wil pleas neider God 
nor godly men : and wit wie, I knownotypy your ſolemn 
Devorions, affiſted wit de Pieri of azelous Congregation, TY 
F@old* nor bez as acceptable to almigri God in his holy 
Eyre, as dat of dePrieſts, and Levir*s, and of te 
Ju & wag.in'de Temple, * wen de glori of de Lord* filled de 

ous of God. Pat dem on derfor* (beloved) wit fearand 
reverenc*: and, being onc*purt on, let dem never be put 
off again ; until you cang* dem for doltf ypit*rob*s,yers- 
wie de great mulritud* of dem dar praiſed God is cloded, 
Charing Palms in dcir hands) befor® de Thron* and befor* 

e Lam. Den'fall your Prayers aſcend as de Incens, and 
your Songs perc*de higeſt heavens : den; fall you ty* de 
ears of de people toyour tungs, and deit harts and affe&ti-- 
ons to your holy harmoni%s : ften fall Godand'e King 
bleſyou, and you hav*causto ble God-and de King: den 
Fall you mak*your felvs fit ro fing, wie de Saints and An- 


py | L- i | OE 1 | 2m @ , l c.19.6 
gels-in heaven,*Alenu5a*s unto de Lord God omnipotenr: Reve Ig 
andFto hear de veic* of de Harpers arping wiedeir Harps; | ww be S 
wol* Song no man can learn, but dey 
de cart. * | EE 
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| better: reſtimoni,, dan dar * grand. Secretari of Natur* : 


120 Lib, 11, Cap-I11,51.f de Allenan* of Civil tuft, 


\ To de firſt point concerning Natur*, no man can giv 


Hahet Muſica naturalem voluptatem, per quam illins reſms cun- 
His etatibus, cunGiſyq; moribus eft acceptus, And again, 
t Congruit autem Nature hujuſmoa difeiplina, Aſuſica enim. ex 
ba eft, que ſunt jucunds ſecundnam Naturam. Et videtur cop 
natio quedam e ſe nebzg cam barmontis & rbythmis, Quapropter 


multi ſapientum dixere,alii quidem animum eſſe harmoniam , ali 
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vero bahere harmoniam. And in * an oder plac*, Puod metibus 
Naturelibus oblefFari, a Nature omnibus datum eft ; numeriy, 
modulut, canticis, deniq;, omnibus concinendi generibus, obletf2ri 
omnes .conſuevere. To dis purpoſ* ſpeakee f Boetins. ; Nibsl 
eſt tam proprixm FP Sis Py remitti dulcibus modis, aftrin.- 
giq. centrariis : idq; non mods ſeſe in fingylis, vel ſtudiis vel ata. 


tibus, tenet ; verum etiam per cuntta diffunditar ſiudia : & in« 


 'f antes, | juvenes, nec non etiam ſents, its uaturaliter affe in que- 


dam fpordaneo modis Jſuſicir adjunguniur ; us nulls. onnins 


ſit etas, que a cantilens dulcir dele@atioe ſcejueniia ſit. And in 
de Concluding of de fam® Eapter, Ex hae perÞicnt appareas, 


 {tanobi Muſicam naturaliter effs conjunitamtt ea ne, fs velimnus 


Carere pofſimus. .Quacirea intendends vis mentss eff, ut id quad 


| Nanrs eft inſitum, $ciewih 9109, poſe comprehenſus teri, 


Muſik den being narural unto Mankind®, Nor to be animal 
Auſicrm, is Not tobe animal rationale. Os 
Tode ſecond point, Ftat Muſik is a ſpecial gift of God, 
wie, among oder worldly bleffings, ir 4 leaſed him in 
his wiſdomand mercy to ordein, for de Solac* and deligt 
of de ſons of men, ] we hav® de expreſ teſtimoni of his 
Word : wer* hepromiſex defruicton derfof to de godly, 
as a token of his favour, and a reward of deir weldwing ; 
and ercatenet de taking of de ſam* away, from de ungodly, 
as a token of his diſpleaſur*, anda puniFfment of deir revel- 
ting and diſobedience. Unto de Eyre of de Ju*s (wen dey 
wer route he promiſes dis token of his loy : *[ She 
Fall Sing as in ze days of bir yutf, and as in 4e daywyen Fe cam® 
rp out of Je land of Egypt © ] eras befors, for deir Idolatri, 


he zrcatents, Þ 1 wil cans aft bir Aſir+ v0 ceas ; bir Feaſt-doys, 
bir Nu*-mants, and bir Sabbats, and oft bir ſokmn Feaſts Sr: 
LET « | Hkewil* . 
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Elders hav ceaſed from te gat* ; leyung men from deir Py Pg S 
# De joy of aur hart-is ceaſed ; our Dane* is turned. into Marn- 
ig. And derffor*awer* defi comfortable [46 Fw ny Eb 
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after deliverances : nanfly doff of de men of Antioch, po, 
for deir peac*and faF ri by de deat of dar _ Apoſlata 7 
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uſfful for men, alloued'by God, agreable to Natur*, 
and prattiſedby de godly)for deir comfort.; hou cames 
it co pal, dat dey ar altageder difalloued by ſom, and ac- 
connted enmet* to beuſed at all 2 |Becaus ( /ay dy) dey 0b;ed#. L 
ar but Vaniti's, wie ar commonly ſo abuſed, dat dey do® - 
unto many, mor* harm, dan god. ' 3 
-* Dat dey arvaniti%s, it cannorbedenyed : forall dat we 
' dwf, andall dat we haves, and we onr ftlvs, ar Yanitis, + 
* De building of godly houſes, + te making of fn* parders *Zceltſc3.4.t5; 
and oreards, ar Vaniti's :* de filver and gold,ypic we poſ- "7% 
{ef, yea and all our f worldly wiſdem, ar Vanici*s. : and ; 
yer, T fuppef*,der* is no man of dem ſo vain ; dat he: had ra» 
der be wizout del Vaniti%s, dan hav* dem. Nay our Mu- 
fical Proper tellee us mor*,' dat nor onfly our aRions and 
poſſeſſions ar Vaniti, buteven.de Antors and Owners of  __ 
dem alſo, * Uerily every man Irving is altogeter Vanit. - * P/al. 39. 6 
And, for de abuff of def* Vaniri's, ſarfly de fault is no Rep.-IT. 
les in our eld*Sages dar ſuffer it,dan in fond yunglings dat | 
dot it. Temeritas eft videlicet florentir etatis, prode ſave: 
Butis. We know dat yue* knowes not to moderat® and 
govern it ſelf : Reaſon and Judgment in dar ag* ar weak ; 
Appetit*and AﬀeRions ſtrong : ſo dat deycan yhep 
0! Fade de Meane but ar ape, wizdeleaft emptation, tO i 


from god to evil, from evil to-wors, and by degree*s (it dey 
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vour,by all means, de preventing and cforming of Abuſes 2 = 

firſt by | bringing »p de:r children in Je murint” ana aanmenniy vof + Epbeſ: 6. 4. 
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not content, witteir own uncleannes.to.das him. _—_ 


and fealti, ſpend deirtim®, and (tain deir wits, to draw as 


. "many oder as dey can, into de fam* condemnation : and de 
_ on* wit obſcen® and filxy words, de oder wit immodeſt and: 


Famfles' geſtur's, ſtriv© ackder Il hav© de precedenc*, in 
trading deir filly profelyr's hedlong into hell ? Bur indeed 


_ He matehetwen©deſt twain'is fo nneqal, dar dis ftrif* may 


ſch* bez ended. Ir is not lik*dar of te* rwoSward-players, 


Bacchius : Nor dat of def two Shepherds ontending for de 
Malſteri in extemporal poeſi: wo did ſoeqaliz*on* anodery = 
datPlemon knew nor weiderro prefer, bur was fain compel R 
dis indifferent Cents, Ez vitula tw dignms ; & bic.s <=. 


 Buther*deods is ſac, dican indifferent Palemen wileafily 
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de reſolved, and adjudg de Calf to de Baladers: wo dayly 
dox* deix Mafter mu mors ſervics, dan dejr mars daF': pro- 
ſtiruting deir baſ* and peſtilenr mereandiz*; not on4yi at 
ik Merrimerits ; but alſo in privat houſes, yaand 
openly in deftrex's, and market-places : weer* dey hay "ow 
F tors, wo ventit boldly witour any blufing. 
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Arkire& of all de miſcief*: dey ar de Tnventers and contri- 


vers of de Plot : bur itis deir ſordid Agents [te mercenary 
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dey ar de Infirumenrs, to publif de 
oe coteae de filry fafions age" ar" | 
your dat ar bur inferior Magiſtr, oderwiff 
men © wore, to reform, Tfyou find*fa ode m__ 
do dat wie is contrari to god manners, wit deeroide 
corrupting of yur*, or'de offending of modeſfears and eys; 
haply dey Sal be afimed :-bne-if you rebuk* dem 
(knowing inwart caſideLaw hae left rel org; dey 
wil fear to offend'eh ſons in datkine,”. Pt Phage | 
Rur( fatksbesto God) deft impuir* Boffons (wieider Ref IJoo 
be dat dey ar not non permitted, as'formerly;-todefil*de 
Pref, or Ut vear, at laft, afamed f deir fralf fibal- 
dri ; or dat de pes ©: waxingmor® modeſt, wil no*longer 
endur* it; Yi egin; me tinks, ro wear away ; and der* ariſes 
invicir fted a beer genernſonronr Moe | 
Dt Nork dey hav® found mor*©;& mer*folid mirs and 
ein honeſt conceiprs, and wicti Urbaniriz-datr\in all 
ws and immodeſt jeſts, or anykind*of 6 ſcurri» 
lidi For inded*derf is no*tru* mire:wicour-honefti :\4nd 
derffor- de experienced King-Preacer joines/dem rogeders 
* I now ( faythe?) 1a? Jer* is ws gan mt de faves Finaly 
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dard ar efidind de Jon Maglraryandcke by de x13. 4x46 
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into a mor® _ cartiag*, bake to load deir Tobberiog 
izes ; or dar demiſclvs ar. ſo wearyed in deir foul ways, 
dar,lik® rired jad*s, dey.can go*no*turd 
ſo mue caus of offenc*, Y ; wen! 
matrons wer* oft rimes fain co far out,n 
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Z Fr*for® (ingenuous and intelligent-Readevs ) alj 
V Y tingsristly weiged, ders isno* fufficient eaus, gar 
We folds wilkally depriv*©our ſelvs of def permitted Com. 
forts; bur rader rak* Fees dat we provok* nor-God tode. 
priv*us of am: as de Jufs oftentimes did wie 4cir wicked. 
nes and. apoſtaci® ;.{o * rarning, deir-mirs into- morning 
and miſeri. Let us not. derffor be: liks aat F fairer. and flub. 
born generation : || a generation 2at ſet not deir bart arigt, and 
JG ſririt ckaved n0t fteafaſtly unto God Fr) nor lik*de profan* / 
godles headen: Fad beeing poſt fabling, <a giv demfelus aver 


 wnto_ laſciviouſaes ;1to'work al uneleannes, even wit grediner; 
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ber regransſl, and bolt] in Qs preſon 


But let us confider dat we are Kriſtians: wnto won te grac* 
of. God bats appecred, | teacing 1s 4at, denying wngodiines and 
and worldly Infts, we: folds liv ( a) Sebrie, Juſte, Pie, [ /o-- 

world : belily.in reſpe& 
of God, rigteor fly inreſpet of our neigbour, and ſoberh in 
reſpe&tofourſelvs; | Dis our Sobrieri, as at all tins, fa 


. ciefly in ourPaſtimss, is ro be uſed : dat by Intemperanc* 


and luxuri wezabuſ< nor our liberti, nor pollat* our honeſt 
mire, wit any kind* of turpitud< or Laſciviouſnes : wie ar 


* zings in aemſclvs ſo odious, eat by te common verdi& bogs 


of gad and bad, of godly and profan*, dey .ar condemned. 
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nes to de Romans, int acir idle profperiti, even deir own - 
Poet cold* tax it, asan open enimi® to Modeſti, Eaftiti, and. \ 
Eivalri. #*+ we 
_ . Hotms doceri ganded(b) Jenico Paghes4y. 
Mature virge © of fingiter arti 
an nnXC ;. Of incafter amore 
e tenero meditatur wngni. ec. © 


Et. mox ibidem. 
] 1 Non his Juventus orta parentibus 
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For long tim* after, in ſue Poefs's.. 
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So mild*:fowld Moſes ts - How fag... RE. 
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- $6 Job'; and muta wit carts wes OY 
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Lib. 11. _(Epilogm, 
original, and landable Uſes of tru*Pocki;and den inveyin 

age Famftul Apoſtaci ef {ara lewd Poetaſ "5 
having givn\demſclys/over to all manger of luxuriandun. 
cleannes, mak*-ng. oder. uſ5 of deir Wir and Art, bur-to 


- -praglaim deirown Fam, and, by dejr alluring Carms, to 


| wnteres, & cum gratias Deo agerent, et um ab co _aliquid 


draly oders after dem.into de ſams* perdition, Sciendum eff 


21 S1aie Riterentur ,- communibus votis carmina quedan folemin 


conſirevi fſe adhibere,. Ev ſave Poefit initia ſmahinc babuit : eamg. 


* donum Dei fuiſſe non irem infieias : ſed id opthrim, us pura a 


IST, propenſionis habeas » 4G eos 194þ dh 
| Ipnibus et atittibus noweſt opus, Verſus bujus generis, animorins 
' » Strexes jure dici poſſunt © quibus juvenes auſoultantes, vix fieri 


(7 
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caſta inter bomantes retineretur. 1d vero propterea dice, quoniem 
inmundi quidam et impurt bemines illem faediffime conſpurca- 
runs ; dit cantum everſus ad laſervas libidines, et quevis tur. 
pia &jiciunt, Duorum carmins, ut ekgantia et bme latina fint ; 
Chriftianis vamen auribus ſunt prorſiucs indigna , neq; adeleſ- 
centibus deberend ulls mode | ay : qui cum ad vitia ſatis 
efendos 
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poteft quin naufragium faciant. __. 
 Perditorum i#aq;, borum Nevulanum ſordes (ne preſtantes Ju- 
ventutis Chriſtiane indoks, diutins in perniciem nquinare que- 
ant ) ex illorum ſcriptis expurgare, ( f ficuti jam fatitari cep= 


mm eſt ) opus ſane efet Heroicum, & Principibus dignum Chri- 


1anis. MY 
. Ir wer* derefor* a happy ting (ingenuous Readers) dat 
all deſ* cenfourd ftumblingbloks (ar wie we often ſe - 


our deareſt eildren | ro ftamble and fall.) wer* 
qit* removed our of deir ways ; dat in deir holſom and ne- 
ceffari Recreations, dey migt, witour let, walk faffly and 
uprigt. In de mean fpac*, Fa dis publik god may be: hap» 


pily _— lerus, in Fe fear of God, ſo mu de mor* Cir- 
cumfſpectly lok® nnto our fat<ſteps ; leſt dat,wic Falld® hav® 


| ben for bur god; be mad*untous an occafion of falling. 
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Let us in all our Sportts, aveid de fals delipts of Laſcivi- 
ouſnes : wie da 1o encrvat©andenfeble depouers'and fa- 
culti%s. bot® of body and mind*.; Far dey 40 ar onc* infefted 
gerfwir, def hardly evcr afterprovf gud for tiy ging”: bur 


ar 


Poetaſtersiz'ywo _ 


if LES 


us,” in our wol* converſation, eſcew evil and d god :let 
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aran offenc* to God, a Scandal to-goad men, and, in #> end. 
Ruin to demſelys : orfly wiedis wks 4, (like (c ) s 
doſ*-yo had deir harts wended) dey dy* lauging. Yea let 


us be zelous in de ſervic* of God,abhorring Sacrileg*and 
Superſtirion : letus b= fairful in de lov of our neighbour, 
abhorring Robberi and Oppreſlion. : andlet us fo uff de 
tranfirori Pleaſur's of dis lit* ; dat wee loſf not de perma- 
nent joys of de lif® ro com. 4s | 
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(a) Obrit. + Rec tria perpetud meditare adverbia Paulis fPiſcue in 

|  Hec tria ſunt vita regula ſantia the, locum. 

(b) Motus Ionicos- b * ſaltationes laſtivas & petulantes : inſtar *Coment antiq 

Tonum , q#i mollem ſaliationemw, membrorum geftibus adinvencrunt. . 

Wie Kage of Lafcivioulnes, AFeneys notet to gen commonly- 

uſed, wen de inf is in, and de witour. | Jonicamſaltebant inter yoeula, +15b, 14, 6-5. 

(c) * Its trajeita precordia in preliis , viſum attuliſe traditum- ® 4559, gepars 
_- IE tb, aximal, lik» - 
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